
compact 

Find out why the Sony 
RX100 III ticks every box 


■er 

Passionate about photography since 1884 


iPr 


Lava light 

The photographers who risk their 
lives to bring us images like this 


Usihg 

window 

light 

Damien Lovegrove shows 
how to create beautifully lit 
portraits with natural light 


PLUS Adobe Lightroom Mobile APOY round 5 Martin Evening Professor Bob Newman 





©7100 



I AM 


A THRILL-SEEKER 



'Best DSLR we've tested' - Which? (Which?, Sept 2013) 

I AM THE NIKON D7100. I am photography unlimited. Offering breathtaking images 
thanks to the precision of a 24.1 MP resolution and the professional level 51-point autofocus 
system. With an additional 1.3x crop mode for extra telephoto effect, I expand DX possibilities. 
All combined in an extremely durable, weatherproof and portable body for great performance, 
wherever you go, whatever you do. I am for the ones who go further, www.nikon.co.uk 


For 2 year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. 
Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 


( 2YEAR n ) 

Warranty/ 


At the heart of the image 


Nikon 
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I admire the dedication of 
those photographers who 
go the extra mile in their 
photography. Not for them a 
sedate wander around town 
looking for abstract street 
shots, or the comforts of a home studio where 
the kettle is always within arm’s reach. I’m 
talking about those obsessives who put 
themselves in harm’s way, or endure all manner 
of discomfort to get that perfect shot. 



A week in photography 


This week we feature three people who do just 
that. CJ Kale and Nick Selway dodge molten 
rock in their quest to photograph Hawaii’s active 
volcanoes, even if it means swimming in 110°F 
sea water. Closer to home, George Karbus dives 
with the sharks and jellyfish off the Irish coast, 
and is happy to spend years in pursuit of the 
perfect surf shot. I thank them for the vicarious 
pleasure their work brings me as I view it from 
the comfort of my armchair, with my mug of tea. 
Nigel Atherton, Editor 
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Tower 42, London by Simon Hadleigh-Sparks 

Canon EOS 5D Mark III, 17-40mm, 1/800sec at f/13, ISO 500 


THIS week we present a shot by Simon 
Hadleigh-Sparks, taken from our Flickr 
group. 'Anyone who takes an image under 
Tower 42 in London knows there is not 
much space to stand/ says Simon. ‘I actually 
had to go into an area where you're not 
supposed to go to get this shot. I wanted to 
show the architecture of the building, as 
well as the cramped nature of its location. 


This is what London is becoming. The city is 
getting too crowded. Part of me thinks that 
one day soon there will be no sunlight 
reaching the ground.' 

As Simon was unhappy with the natural 
tones of the scene, he added his own in 
post-production. ‘Some people like my style 
and some don't,' he says, ‘but if my images 
catch your eye, then I guess my job is done.' 



Each week 
we will choose 
our favourite 
picture posted 
on the AP Facebook and Flickr 
communities and the AP forum. 
The winner will receive a year’s 
digital subscription to AP 
worth £79.99. 


Send us your pictures If you’d like to see your work published in Amateur Photographer, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to amateurphotographerraipcmedia.co.uk. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 20. 
Via our online communities Post your pictures into our Flickr group, Facebook page or the gallery on our website. See details above. 

Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 20. 
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A week in photography 


NEWS ROUND-UP 


The week in brief, edited by Chris Cheesman 

Canon EOS M lens 

Canon appears to have signalled its 
commitment to the EOS M compact 
system camera by releasing the 
first dedicated telephoto zoom lens. 

The EF-M 55-200mm f/4.5-6.3 IS 
STM will cost £329.99 when it 
debuts in July. In 35mm viewing 
angle terms, the focal length 
equates to 88-320mm. Features 
include a ‘3.5-stop’ Image Stabilizer, 
manual focus ring and Stepping 
Motor Technology (STM). 




sssssssv 


Adobe plan 

Adobe’s £8.78 per month 
Creative Cloud Photography Plan 
now includes Lightroom’s mobile 
apps for Apple iPhone and iPad. 
The desktop Photoshop CC 
version has new Path Blur and 
Spin Blur features that create a 
sense of motion in a captured 
image.Visitwww.adobe.com. 



OBE award 

Brett Rogers, who led a £9.2 million 
campaign to transform London’s 
Photographers’ Gallery, has been 
awarded an OBE. Brett (pictured) 
became director of The 
Photographers’ Gallery in 2005 
and received the honour for 
‘services to the arts’. 

She said:‘This is a great 
honour and one which 
deserves to be shared 
among all my team...’ 


Nikon first 

The 2014-2015 Nikon Photo 
Contest will accept entries 
taken on smartphones in the 
still image and video categories. 
However, pictures taken on film 
cameras are off limits, even 
when submitted as digital 
scans. Visit www.nikon.com. 




Sigma dp2 Quattro 

The first in Sigma’s new range of high-end compacts is due to arrive 
in the UK in July. The dp2 Quattro, which includes a 39-million-pixel 
‘equivalent’ Foveon X3 Quattro imaging sensor, will cost 
£899.99. It comes with a 30mm f/2.8 lens 
(45mm equivalent) 
lens, and Sigma 
says the new 
body offers a 
‘balanced 
shape, layout 
and weight 
distribution’. 



Gone fishing! 


With the coarse-fishing 
season having started on 
16 June, many of the UK 
waterways will now be 
populated by avid 
anglers. Often the 
landscapes around lakes 
and rivers are very open, 
contrasting a solitary 
angler with the big 
natural expanse makes 
for fantastic 

environmental portraits. 
Also, with the water 
reflection there’s usually 


great light to work with. 
Of course, it’s courteous 
to ask the consent of 
any person you are 
photographing, but most 
will happily oblige. There 
are canals, rivers and 
public lakes up and 
down the UK located in 
some very picturesque 
parts of the country. To 
track down your nearest 
water, check out 
canalrivertrust.org.uk or 
visit Google Maps. 


1 Usually the best way 
to capture an angling 
landscape is to shoot 
at dawn. Often mist can be 
photographed rising from the 
water as the sun emerges and 
the temperature increases, 
creating lots of drama. 


Try shooting an angler 
around sunrise or sunset 
and adding a touch of 
fill-in flash. This will allow you 
to capture the rich, vibrant 
colours of the sun, but it will 
also add detail to your subject 
as opposed to just a silhouette. 
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3 Anglers will often 
be doing something 
interesting, such as 
casting, setting up their tackle 
or, if they’re lucky enough, 
reeling in a fish. Try capturing 
this action in a single shot 
using a fast shutter speed. 


4 Lakes, canals and rivers 
are often a hotbed for 
wildlife. It’s worth 
having a telephoto lens in case 
the opportunity to photograph 
a kingfisher, deer, mink or 
other common bank-dwelling 
creature arises. 



A little fill-in flash can 
balance the exposure 
between the subject 
" and the background 



A week in photography 



Winning image from 
the 7th Annual iPhone 
Photography Awards 

0 This image, from Yilang Peng 
of Madison, Wisconsin, in 
the USA, took first place in the 
Architecture category of the 2014 
iPP Awards, a competition that 
further confirms the fact that 
smartphones are more than up to 
the task of producing great shots 
(see Viewpoint on page 8 for more 
thoughts on this). 

With the winning images in the 
17 categories coming from all over 
the world, it would seem that 
smartphone images are becoming 
a universal language within the 
field of photography. 

The 2015 iPhone Photography 
Awards are now open, with a 
deadline of 31 March, 2015. 

Well take a look at each 2014 
category winner in an upcoming 
issue. Visit www.ippawards.com for 
more information. 


Words & numbers 


To take 
photographs 
means ... putting 
ones head, ones 
eye and ones 
heart on the 
same axis 

Henri Cartier-Bresson 

Photographer 



Adobe’s estimate of the number 
of images managed by its 
Lightroom software 
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©ROGER MAYNE 


A week in photography 


Tributes paid to ‘influential’ 
British pliotojournalist 



FORMER Home Secretary Alan 
Johnson MP has joined tributes 
to British photographer Roger Mayne, 
who died in June, aged 84. 

The British photographer, who 
wrote articles for Amateur 
Photographer (AP) in his 
photojournalism heyday, was best 
known for documenting working-class 
London in the 1950s and early '60s. 

Born in Cambridge in 1929, Roger 
took up photography while studying 
chemistry at Balliol College, Oxford, 
from 1947-51. 

He began documenting street 
markets and 'slum streets' when he 
came to London as a freelance 
photographer in 1954, and soon 
gained a reputation as a photographer 
of children and social realism. 

His work appeared in many 
publications, including The Observer 
and Vogue. 

Alan Johnson MP spent the first 
nine years of his life in Southam 
Street, a working-class area of west 
London that Roger documented over 
a five-year period from 1956. 

The former Labour cabinet minister 
told AP: 'He captured the squalor of 
those awful slums, but ensured that 
the people who lived in them were 
shown in all their humanity (which was 
important given that the houses we 
lived in were declared unfit for human 
habitation in the 1930s). 

'I was delighted that he gave 
permission to use some of his 
amazing photographs in my childhood 
memoir This Boy.’ 

Roger once said he chose to 


photograph these streets because 'I 
love them, and the life on them'. He 
added: 'I am concerned here with 
what I see... it is irrelevant that most of 
these houses have no baths, and that 


their structure is endangered by 
disrepair... Empty, the streets have 
their own kind of beauty, a kind of 
decaying splendour, and always 
great atmosphere...' 

Tom Gitterman, owner of the New 
York-based Gitterman Gallery, which 
exhibited Roger's work, told the British 
photographic history website: 'Mayne's 
honest and empathetic approach to 
photography is evident in the candid 
response from his subjects and [he] 
has influenced generations of 
photographers... 

'Photography was a way for Mayne 
to connect with people and explore 
the world around him.' 

The bookseller Bernard Quaritch 
Ltd, which represents the 
photographer in the UK, said: 'The 
sensitivity with which he captured 
people and moments, and his legacy 
of photographs portraying Britain in 
the 1950s and '60s, has cemented 
him as one of the great post-war 
British photographers.' 



This shot of the Edinburgh Salvation Army band was taken in 1958 




Chance to test 
drive a Leica M 


■. PHOTOGRAPHERS 
■ can 'test drive' a Leica 
M (Type 240) digital 
rangefinder camera for 48 
hours, as part of a Leica 
promotional campaign that 
runs until 27 September. 

It costs £80 for a 
two-day loan of the 
full-frame camera - an 
amount that Leica says it 
will refund if the user 
decides to buy a Leica M. 

Lens-wise, photographers 
can choose from either a 
Summicron-M 35mm f/2 
'classic reportage' prime, or 
a Summarit-M 50mm f/2.5, 
which Leica describes as a 
powerful, lightweight lens 
for capturing finer details. 

The kit will be available 
from Leica's Mayfair store, 
and at its outlet in the 
nearby Burlington Arcade. 

The Leica M costs 
£5,100 to buy. 

For the full terms and 
conditions, and to book, 
customers should call 
0207 629 1351 or email 
welcome@leica-camera. 
co.uk. 



Subscribe to 

Amateur 

Photographer 

SAVE UP TO 35%’ 


Subscribe at www.amateur 
photographersubs.co.uk/14W 
or call 0844 848 0848 quoting 
code 14W 

* when you pay by UK Direct Debit 
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©MARTINA GARDINER 


A week in photography 



Martina Gardiner 
headed to Dunluce 
Castle in Northern 
Ireland to capture 
‘Storm Force Aurora' 


Spectacular astronomy 
pictures break record 


■ THIS year's Astronomy 
i Photographer of the Year 
competition has pulled in a 
host of spectacular images 
and broken an all-time 
record, say organisers. 

The 2014 contest attracted 
2,569 entries - a 40% rise 
on last year - across four 
main categories: Earth and 
Space; Our Solar System; 
Deep Space; and Young 
Astronomy Photographer 
of the Year. 

The winning images will be 
announced and showcased 
at the Royal Observatory in 
Greenwich, London, from 
18 September. 

For details, visit www.rmg. 
co.uk/astrophoto. 



‘Liberty Final' by 
Rakibul Syed, one of 
more than 2,500 
title contenders 


Instant prints from 
X-series cameras 


JJ FUJIFILM X-M1, X-A1 and XQ1 photographers 
aa can now print photos ‘on the spot', using an Instax 
Share SP-1. 

Photographers can transfer images via Wi-Fi to the 
printer, which was launched earlier this 
year and was originally 
designed only for 
smartphones. 

Firmware 
version 1.20 - 
due at the end of 
June-will be available 
at www.fujifilm.com. 



Fuji has pledged to expand the 
number of cameras supporting 
the Share SP-1 



fujefii.h 




Sf-I 


For the latest news visit www.amateurphotographer.co.uk 


Getup&go 

The most interesting things to see, to do 
and to shoot this week. By Jon Stapley 



Landscape Photography of Charlie Waite 

The most important landscapes from the career of the legendary 
Charlie Waite are brought together for this sweeping, expansive 
exhibition at the National Theatre, his first solo exhibition in six 
years. Waite’s sensitive compositional skill is the star of the show, 
and his mastery of light and colour is a joy to behold. 

Until 16 August, www.nationaltheatre.org.uk/exhibitions 



Wildlife at Land’s End 

The Royal Society for the Protection of Birds 
offers a guided wildlife-spotting tour off the 
southernmost edge of the country at Land’s 
End. Go for shots of birds and ocean wildlife, 
stay for beautiful seascapes. Runs every 
Sunday to Wednesday inclusive. 

Until 14 September, www.rspb.org.uk 



Calumet workshops 

Calumet Academy runs a variety of 
workshops covering a range of 
disciplines. This week’s courses include 
a guide to monetising photography in 
Manchester, a DSLR photography primer 
in Edinburgh and a guide to flash with 
the Fuji X system in London. 
Ongoing.www.calumetacademy.co.uk/ 
events/july-2014 



iThe Bikeriders 


|This iconic work of 20th century 
| photojournalism will be on 
1 display in the Atlas Gallery 
! throughout July. Danny Lyon 
| immersed himself in the life of 
|the Chicago Outlaws Motorcycle 
| Club from 1963 to 1967, and 
| captured a thrilling slice of 
S American counter-culture. 


Until 16 August. 
www.atlasgallery.com 



Stories of Migration 

Students from the University of 
Leicester gather to chart stories 
of migration. The University’s 
School of Museum Studies 
contributes a number of 
fascinating new approaches to 
the exhibition, including a free 
mobile app that interacts with 
and enhances the displays. 

Until 13 February 2015. 
www2.le.ac.uk 
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A week in photography 



Viewpoint 

Lars lleh m 


Enthusiast photographers may turn their 
noses up at camera phones, but mobile 
imaging is growing up quickly and youd be 
unwise to ignore it, says Lars Rehm 



B efore I got involved with mobile 
photography and smartphone 
testing, I held the same opinion 
of phone cameras as many 
enthusiast and professional photographers: 
they might be a nice toy for selfie-taking 
teenagers, or useful for documenting a 
car accident and similar events, but they 
certainly weren't the right tool for any 
type of serious photography 
However, in the past couple of years 
mobile imaging has come a long way, and 
with device makers focusing on camera 
performance, feature sets and image 
quality have improved dramatically. 

Downscaling algorithms 

Many phones still use tiny 1/3in 
(4.6x3.6mm) imaging sensors, but the 
latest back-illuminated CMOS chips 
produce less noise and better detail than 
previous generations. Some manufacturers 
have moved to larger sensors in an attempt 
to achieve even better results. Nokia's 
Lumia 930 and 1520 and the latest Sony 
high-end devices have 20-million-pixel 
sensors with similar dimensions to those in 
consumer compact cameras. The Lumia 
1020 even comes with a 41-million-pixel, 
1/1.5in chip, which is not much smaller 
than the sensors in Nikon's 1-system 
cameras or the Sony Cyber-shot 


The HTC One (M8) has a 
dual-lens camera system 


DSC-RX100 III premium compact. 

However, instead of just packing more 
pixels onto larger sensors, the high- 
resolution output is put through clever 
downscaling algorithms to create high- 
quality 5 or 8-million-pixel images that 
have lower noise levels and are more 
manageable when editing or sharing on the 
go. The high pixel counts also allow for an 
almost lossless digital zoom. The ability to 
save DNG raw files on the Nokia models 
already mentioned, and optical image 
stabilisation that can be found on high-end 
devices from Nokia, HTC and LG, help 
improve image quality further. 

But it's not all about image quality. The 
phones' powerful processors allow for an 
abundance of innovative software features, 
the first devices with 4k video capture have 
emerged and HTC's latest flagship phone, 


‘In the past couple of 
years mobile imaging 
has come a long way 5 


the One (M8), even comes with a 
secondary camera that captures depth 
information which is used to simulate a very 
narrow depth of field, as would normally 
only be achievable on large-sensor 
cameras with fast lenses. 

While at least some of these 
new features might be far from 
perfect in their current state of 
development and could easily be 
lismissed as gimmicks, there is 
no doubt that mobile is currently 
a major driver for innovation 
in the imaging sector. As 
photographers, we should 
therefore be looking forward 
to what Apple, Nokia, 
Samsung and the other 
mobile big players still have 
up their sleeves, even if we 
think smartphone cameras 
are not for serious 
photography. 


Lars Rehm is a freelance photographer and writer, contributing to publications in the US, UK and Germany. In his former 
role as part of DPReview’s testing team, he shot with countless digital cameras of all shapes and sizes, but nowadays 
he captures most of his images with a smartphone. Visit www.larsrehm.com or follow him on twitter fdlarsrehm 



New Books 

The latest and best books from the 
world of photography. By Oliver Atwell 


Photography Today 

by Mark Durden. Phaidon, £45, hardback, 

464 pages, ISBN 978-0-71484-563-0 

IT WOULD perhaps be regressive to 
begin a review by pointing out the 
journey photography has made on 
its way to becoming a dominant 
contemporary art form. However, 
some people need reminding that 
photography is more than a simple 
matter of point and click. There have been numerous 
attempts to place photography within the larger field of 
artistic practice (a great starting point is Walter 
Benjamin's seminal essay The Work of Art in the Age of 
Mechanical Reproduction, 1936), and there are only a 
handful of books that can do it well, or at the very least, 
do it in a presentable and accessible manner. 

In this epic tome, writer, artist and lecturer Mark 
Durden presents a survey of contemporary art 
photography from the past 50 years and has perhaps 
presented a volume that will enter into photography- 
book lore. The 11 chapters focus on recurring and 
relevant subjects. It's a structure that makes the 
navigation of such a fluctuating medium (in both theory 
and practice) all the more pleasing. Durden analyses 
500 works from 150 photographers and breaks down 
why their images work and why these photographers 
have established themselves as vital and progressive 
artists. Photography Today is a vital purchase. 



The Street Photographer’s Manual 

by David Gibson. Thames & Hudson, £14.95, 
paperback, 192 pages, ISBN 978-0-50029-130-6 

THERE'S photographic gold to be 
found out there on the streets. 

Street photography is now a firmly 
established genre and it really isn't 
hard to see why. No other art form 
can as effectively communicate the 
poignant absurdity of everyday life. 
David Gibson's excellent guide is a 
thorough and immensely enjoyable guide to the genre. 
Examples from master street photographers are 
included, all of which are accompanied by Gibson's 
sound advice as well as his own contributions to the 
field. Highly recommended. 



8 


5 July 2014 www.amateurphotographer.co.uk subscribe 0844 848 0848 


©JACOB HOLDT 




























Key features 


ADVERTISEMENT FEATURE 


PNY Wireless 
Media Reader 


Transfer your images from your camera to your 
smartphone or tablet with the PNY Wireless Media Reader 


IF YOU are heading away this summer and want 
to share your images while on the go, the PNY 
Wireless Media Reader may be the tool for you. 

The Wi-Fi-enabled reader allows you to transfer 
images from your SD memory card to an Android 
or Apple iOS device over a secure Wi-Fi 
connection. Just place your SD card in the reader 
and use the PNY Wireless Media Reader app to 
browse your images. You can then copy them to 
your device, so they can be uploaded to an online 
gallery or backup service. Or you can save some 
space on your smart device by copying video and 
images from a phone or tablet to an SD card. 
Photographers can also use the PNY Wireless 


Media Reader as a standard USB SD card reader. 

Up to five devices can connect to the PNY 
Wireless Media Reader simultaneously, making it 
easy to share your images with friends and family. 
You can even stream your own videos from a USB 
hard drive or SD card, rather than have them 
taking up valuable space or your phone or tablet. 

Best of all, the PNY Wireless Media Reader can 
breathe new life into an older camera that does 
not have Wi-Fi built in. 

Available from PC World, Currys and 
Amazon, priced £49.99. For details, visit 
www.pny-europe.com 


• SD, MicroSD and USB wireless 
reader for Android and Apple iOS 
smartphones and tablets 

• Stream your photos, or copy them, 
to your device 

• Stream TV shows, movies, music 
or your own video files without the 
need to store media on your device 

• Share with friends - up to five 
users can connect simultaneously 

• Includes, Micro USB cable, 
MicroSD-to-SD adapter, travel 
pouch and a Quick Start Guide 

• Weight -94g 

• Dimensions- 95 x 65 x 14mm 
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ALL PICTURES© DAMIEN LOVEGROVE 


Techniaue 


WINDOW LIGHT 




Damien Lovegrove 

You can view more of Damien’s work on his website, 

www.lovegrovephotography.com, where there are 
more than 2,000 images arranged in 23 galleries. Or you 
can join him on a photographic adventure. Visit www. 
passionphotographyexperience.com for more information. 





Damien likes 
to shoot at 
90° to the 
light source 




Prime lens 

A standard prime lens with an 
aperture off/1.8 or wider is 
perfect for interior portraits lit 
by window light. Zooms are 
good, too, but you may need to 
use a higher ISO to compensate 
for the smaller maximum 
aperture available. 



◄ Monopod 

Damien’s lenses do not feature image 
stabilisation, so he uses a Gitzo 

monopod to keep his camera steady 
with a Really Right Stuff 
head and a Markins 
L-Plateforhis 
Fujifilm X-T1. 
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Windows provide a source of 
flattering illumination that’s 
perfect for portraits, as 
Damien Lovegrove explains 


F ew forms of lighting are more pleasing 

than window light. Ever since Rembrandt 
used the brightness from a single elevated 
window to light his paintings, it has been 
widely used for portraits. Its popularity continues 
today, with good reason: it is soft, natural and easy 
on the eye. Above all, it is familiar, which makes it a 
form of light that viewers can relate to instinctively. 

It’s worth considering the window not necessarily 
as an actual source, but simply as an aperture 
through which the light travels. Light entering a 
room can be affected or modified by objects outside 
the window, such as trees and neighbouring houses. 
As a result, it tends to come in at an angle from 
above, falling onto any objects close to the window. 
The taller the window, the further it can reach into 
the room. This sharp angle means that the 
bottom part of a room is more illuminated than 
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Technique 


WINDOW LIGHT 



This lighting set-up was 
created by placing the sofa 
under a north-facing window 
and blocking out all other 
light sources in the room 



Ever since Rembrandt used the light from a single 
elevated window to light his portraits, the effect 
has been incredibly popular 


© the top - and this is why photographs 
taken using bounce flash can appear 
unnatural, as it makes the upper section of 
a room appear brighter than the lower part. 


Quality and strength of light 
However, this is just a general rule. If you 
are photographing in a skyscraper, you will 
find that the rooms are flooded with light. 
Even going up just one or two floors can 
make all the difference as far as both 
quality and strength of light are concerned. 
Direction also plays a big part. The indirect 
light that comes from north-facing windows 
provides a consistent, soft wash of light 
throughout the day, whatever the weather 
conditions. Working with direct sunlight is 
a very different experience. It moves fast 
- at 15° an hour - so, if this is the sort of 
light you’re after, work out the best time to 
shoot, set up in plenty of time and be ready 
to shoot quickly once you start. 

Contre-jour, or into the light, is another 
particularly effective way of shooting, 
because the human eye cannot resolve a 
wide dynamic range - therefore, the final 
photograph reveals a range of light that we 
are unaccustomed to taking in with the 
naked eye. While contre-jour is very 
effective in low-light, atmospheric set-ups, I 
like to go to the opposite extreme and create 


a high-key, ethereal look, overexposing by 
some 4 or 5 stops above the suggested meter 
reading. I make the picture so bright it is 
practically screaming at me from the back 
of the camera, then knock it back by one or 
2 /3 of a stop. 

I use the image on the LCD or EVF of my 
Fujifilm X-Tl as my reference for exposure 
and change the camera settings based on 
the look I want to achieve. As there can be 
any number of acceptable exposures, from 
silhouette to super bright, no lightmeter can 
make the decision about exposure for me. 
This part is art, not science. As I often have 
large areas of pure white or black in my 
images, I avoid consulting the histogram, 
too. I simply zoom in on the scene to assess 
what detail will be recorded. You can’t rely 
on the camera’s meter, either, because we all 
have a different tone of skin that not even 
spot-meter mode can interpret precisely. So, 
unless you use a grey card - which I avoid as 
it’s too much trouble - it’s best to use your 
eyes and the LCD screen to assess whether 
the sitter’s skin tone looks right. With a 
mirrorless camera, you can usually set it to 
‘preview exposure in manual mode’, so you 
see what you have before you take the 
picture. With an SLR, you have to take a 
test shot, then assess the exposure 
before making any adjustments. 
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Proud winner of the TIPA award 

“Best Photo Lab Worldwide” 


awarded by the editors of 28 leading photography magazines 



WhiteWall.co.uk 


GALLERY QUALITY FOR YOUR PH 


Lambda & LighUet prints on 
Fuji and Kodak paper, 
pigment & canvas prints 


Mountings on aluminium 
and under acrylic 


More than 3,000 framing 
options 


Custom sizes 


Over 220,000 satisfied 
customers 


The lab of choice for 
12,000 pros and 300 
galleries 


3-year guarantee 


Winner of 50 awards from 
the photo press 
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Technique 


WINDOW LIGHT 


© Avoid any form of automatic 

exposure when shooting portraits that 
feature a window within your composition, 
as even the slightest adjustment of your 
position can result in big swings in 
exposure. Stick with manual exposure, 
because once it’s set you can adjust your 
framing as much as you like and the 
exposure will remain correct. It gives you 
one less thing to think about and leaves 
you free to concentrate on developing a 
rapport with your subject. 

The most important thing to remember 
is that even natural light can be controlled 
and modified. Simple acts such as closing 
the curtains until just a strip of light enters 
the room are a great way of introducing 
drama. To reduce the effective height of a 
window, I drape a piece of fabric over a 
boom arm that has been rigged horizontally 
on a lighting stand. The smaller size makes 
the light appear moodier. Introducing a 
reflector out of frame opposite the window 
will change the visual perception of how big 
the room is. Without a reflector, there will 
be a dark area of the frame that indicates 
how far the opposite wall is from the 
subject. With a reflector, it can look as if 
you have taken the picture in a corridor. 

And don’t assume that the best light is 
only available during summer. Winter can 
be just as good, particularly as there are no 
leaves on deciduous trees to prevent the 
light from passing through a window. This 
can make some ground-floor rooms more 
suitable to shoot in than they would be 
throughout spring and summer. 

The versatility and beauty of window light 
cannot be overstated. Best of all, though, it 
doesn’t require any elaborate equipment 
and you can make the most of it with any 
subject, at almost any time of day. As is so 
often the case in life and photography, the 
simplest approach really can be the 
most effective. 



HOW TO ACHIEVE THE EFFECT 



Location 

Explore your location to find the best windows 
and backgrounds. Take a stand-in model so you 
can see exactly how the light falls on him or her. 
Move around and study them from all angles. 
Sometimes the light looks best when viewed 
from a direction you wouldn't normally think of. 


Plan your style 

Decide on the look you are aiming to achieve 
from the outset, such as high key, rim lit or 
moody. Once you know what you hope to 
achieve from the shoot and have a clear idea 
of the look you're after, it makes the rest of 
the process that much easier. 


Build a rapport 

Preparation is everything. Practise twice and 
then shoot once. I always ensure I am not 
'practising' on my clients. Shooting portraits 
requires rapport and interaction. If you know 
what you are doing, you will build confidence in 
your sitter and help them enjoy the shoot. 
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While this shot could have been 
exposed at several levels, Damien 
chose to let the white go yet 
maintain black beneath the sofa 


Deep into a room the amount 
of window light can fall away 
dramatically, but the quality 
still remains 



Top tips 

Experiment 

Don't limit yourself to the 
obvious rooms in a house. 

A cellar, for example, can 
feature dramatic light 
coming through gratings or 
sunken windows, which 
tends to fall off very quickly. 

Blinds 

Use a Venetian blind 
attached to a lighting stand 
to create patterns and 
shapes from direct sunlight. 
Other sorts of gobos work 
well too. 

Angle of light 

Shoot at 90° to the light 
source for a dramatic 
portrait. The light glancing 
across your subject will 
reveal shape and features 
beautifully. 

Two windows 

If you have windows on two 
walls of a room, place your 
subject between them so 
you have a key light from 
one window and a kick or 
backlight from the other. 
This creates more of a 
studio-lit look. 

Highlights 

When you include the 
window in your shot, let the 
highlights go. Concentrate 
on the mood and vibrancy 
of the picture, and don't try 
to recover the highlights in 
post-production, as it will 
look unnatural. 




Control the light 

Control the direction and shape of the window 
light by adjusting any shutters or curtains. You 
can always add a makeshift blind by draping a 
cloth over a boom arm or closing curtains until 
just a strip of light enters the room, which is a 
great way to add mood to a shot. 



Go manual 

Shoot in manual mode and ignore the built-in 
meter. Set the aperture that will give you the 
look you want (usually at or near the widest 
aperture of the lens). Set the required shutter 
speed to ensure sharp pictures, then adjust 
the ISO to set the exposure. 



Review 

Review each shot using the camera's screen. 
Does the picture have the look you want? Is 
the contrast right? What could make the shot 
better? Zoom in and check the detail. Is there 
enough shadow information? Is the shot sharp? 
Are the highlights clipped? Get it right in-camera. 
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5 MINUTES WITH.... 


i ire and 

brimstone 

C J Kale and Nick Selway founded Hawaii’s Lava Light 
Gallery, which focuses on capturing the ever-changing 
landscape created by an active volcano. C J talks to AP 



What drew you to Hawaii? 

It has to be the diversity of 
the landscape. We love the 
excitement of witnessing the 
creation and destruction of the 
landscape right before our eyes. 

What are the dangers 
involved in photographing 
an active volcano? 

There is always the danger of 
being burned by hot lava. But 
it’s the things you have very 
little control over that are the 
most dangerous, such as lava 
tubes, crevasses, flying molten 
lava, methane gas explosions, 
and bench collapses where acres 
of land just suddenly drop off 
into the sea. When we swim 
around the volcano, there’s 
acidic water, volcanic glass, 
floating lava bombs - all while 
swimming in pounding surf. Yet 
as former rescue swimmers and 
lifeguards, we’re both confident 
in the water, and if a problem 
were to occur we’re each other’s 
best hope. 

What’s a typical day like 
for you? 

We find a suitable location to 
shoot, wake up at 2am, drive 
two hours, hike out two hours 
and check for safe routes if we 
need to run. Then we spend a 
few hours out at the flow, hike 
back two hours and drive back 
two hours. Sometimes we’ll stop 
at waterfalls or beaches, then 
either stop in one of our 
galleries or go home to rest. 

What’s your go-to kit for 
capturing lava and waves? 

We use a lot of different camera 
gear when we shoot. Our 
normal hike-out-to-the-volcano 
kit is a Nikon D800E, a Canon 
EOS 5D Mark III, a l6-35mm L 


lens for Canon, 14-24mm for 
Nikon, a 50mm and an 85mm 
prime, and a 50-50Omm Sigma 
for my preferred telephoto lens. 
For waves, I use a 15mm fisheye 
and SPL water housing. I used 
to use a 24-70mm lens to have 
the zoom range, but it has an 
f/2.8 maximum aperture. With 
primes I get f/1.4, which is 
better for low light. And 
carrying a 50mm prime and an 
85mm prime is no heavier than 
carrying a 24-70mm. 

Are exposures tricky given 
how bright the lava is? 

Yes, that is why neutral-density 
(ND) grad filters are a must 
if you want to capture a 
photograph in-camera. 
Nowadays everyone just 
Photoshops tricky exposures. 
They take three photos and 
then stack them together, but 
photography to me is being able 
to do the same thing using only 
photographic techniques to 
capture it in one frame. 

How do you use your 
ND grads? 

I have a set of 1-stop, 2-stop and 
3-stop hard grads; 1-stop, 
2-stop, 3-stop and 4-stop soft 
grads; and a 3-stop reverse 
grad. When it’s dark out, I’ll 
use the grads upside down to 
balance the light from the lava, 
which is far brighter than 
anything else in the scene. In 
the daytime, I use it right side 
up because the sun will 
eventually be brighter than the 
lava. It’s all just balancing light. 

Do you have any tips about 
which grad works best for 
the shot you’re going for? 

If the sun is higher in the sky, 
use a soft grad (full darkness on 


the top with a gradual fade to 
clear). Put the darkest portion 
over the sun, and the gradient 
will fade into the scene. If the 
sun is on the horizon, use a 
reverse grad (hard in the middle 
and then fades up to the top). I 
use the hard filter to balance a 
bright sky or a front-lit scene. 


What happens when it 
comes to capturing detail 
versus motion? 

We adjust the shutter speed 
depending on which we want. 
To capture the little curvature 
of a wave of water, normally 
about l/3sec is enough to get a 
light blur to the water but still 
have shape in the wave. If you 
want water that almost looks 
like fog, then you’re talking 
about 2-3secs. If you want to 
capture the flow of water rolling 
down a black sand beach, 
l-2secs will do. 

What do you consider to 
be perfect conditions? 

Mainly I’m looking for great 
light and great lava conditions 
- an early morning sunrise and 
a bit of volcanic-originated gas 
to diffuse the sun. 

How do you process your 
photographs? 

Post-production is kept to a 
bare minimum. We’ll make 
minor adjustments to the raw 
file in Lightroom to get a 
printable JPEG. The trick is to 
get it right in the camera. We 
like to spend our time in the 
field, not in front of a computer. 


To see more, visit www.lavalightgalleries. 
com. You can also view a behind-the-scenes 
video, Lava Light: Swimming with Fire 
by SmugMug Films, at http://youtu.be/ 
Zz17pQ5vK04 
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5 MINUTES WITH.... 




1 The landscapes 
CJ and Nick 
visit are full of 
fascinating details, 
such as this curving 
lake of lava 

2 Including the 
silhouetted figure 
on the centre-right 
gives viewers some 
idea of the scale of 
the scenes these 
photographers are 
documenting 

3 Nick Selway risks 
life and limb to get 
closer to the action 


4 Such explosive 
conditions require 
CJ and Nick to 
ensure they have 
decided on a safe 
route out of the 
area beforehand 

5 ND filters ensure 
that Nick and CJ 
are able to achieve 
shots such as this 

6 Nick and CJ keep 
their camera 
equipment safe 
from water damage 
by using an SPL 
water housing 



‘It’s the things you have very little control 
over that are the most dangerous’ 




••• 


• 

•••• 


• • 

• 

• 

•• 

• 


• • 

• 

• 

• • 

• 


• • 

••• 

•••• 

• 

• 

• 


•• 

• 

• 


• 


• 

• 

• 

• 

• 

• 


• 

• 


• 

• 

•••• 


• 


DON’T MISS OUR IN-STORE TAKEOVER EVENTS 

VIEW RANGE FREE TALKS EXCLUSIVE OFFERS 



CPS - Camera Protection System 

The centre of a camera bag is its most vulnerable spot. Manfrotto’s CPS provides a thick layer of 
structured, shock-absorbing core section dividers that safely cushions the equipment you keep at 
the heart of your Professional bag. 


Exo-tough Construction 

The outer face of all Manfrotto Professional bags has a rigid and strong multi-layered construction 
to protect your gear against impact. Backpacks, rollers and shoulder bags have reinforced feet 
providing even more protection for you equipment. 
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Visitwww.manfrotto.co.uk/manfrottotakeover 


Professional Bags 

There are no limits to your ambitions with Manfrotto Professional Bags. Thanks to 
their innovative multi-layered structure and a new special shock-absorbing core, your 
equipment is always protected against impact or falls. Choose a place and think of a 
shot: whatever you have in mind, you are ready to catch it. 


A Manfrotto 

Imagine More 


i r 


Manfrotto™ 

A Vitec Group brand 


manfrotto.co.uk 
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Email amateurphotographer@ipcmedia.com and include your full postal address 

Write to Inbox. Amateur Photographer. IPC Media, Blue Fin Building, 110 Southwark Street, London SE1OSU 


LETTER OF THE WEEK 


Thicker than water 

Two readers in your Letters pages of 
AP 10 May touched on the high cost of ink 
cartridges. This reminds me of the past 
practice of shipping oil lamps to China to 
encourage the purchase of expensive oil 
(not to mention opium). 

I always print mono, but have you tried to 
buy a mono inkjet printer lately? I was forced 
to buy a colour inkjet printer, but although my 
colour ink cartridge is never used, my printer 
pretends that it is, and whatever the actual 
contents of either cartridge, it stops printing 
when it decides that it is time that my colour 
cartridge is empty. 

I have discovered a simple cure for this: I 
refill my colour cartridge with water. Since 
I never use it, this has no 
consequence - other 

1 SAMSUNG 


than letting me print mono without being 
forced to buy expensive (and not used) colour 
cartridges. As long as you never put more 
than 5mm in, you get no backflush. 

Another point: never permit your friendly 
printer company to 'upgrade' your software 
(usually in the background so that you never 
know). Class it as 'junk' and let it be 
automatically binned. The 'upgrade' only tells 
your printer how to recognise and combat 
the latest compatible cartridges. Please 
withhold my name, in case my friendly printer 
people smuggle a virus into my printer so that 
it will thereafter only print magenta. 

Name and address supplied 

Thanks for a great money-saving tip 
- Nigel Atherton, Editor 



With ultra-fast performance, the new Samsung 16GB EVO 
SD card, Class 10, Grade 1, offers up to 48MB/ 
sec transfer speed and has a ten-year 
warranty, www.samsung.com 


lOUD LVU 


Don’t delete 
in a hurry 

I would like to pass on to your 
readers something that 
happened to me in May, while 
on holiday with my daughter in 
West Sussex. 

I was using one of my two 
cameras, a Nikon Coolpix, 
taking pictures in the lovely 
town of Littlehampton. I know 
that on one camera I had taken 
about 50 pictures. The 
following day, an old injury 
resurfaced and we were 
compelled to return home. 
While waiting to be seen by my 
doctor, I foolishly decided to 
view my pictures. Finding one 
that had bad camera shake, 

I decided to delete it. Finger 
tremble followed and the 
complete lot were deleted. I 
learned a great lesson - Leave 
well alone until they are on 
the computer and also on 


disc. Then, if required, you 
can delete knowing you have 
them backed up. Fortunately, 
my pictures can be retaken, 
but if it had been something 
like a wedding, I could not 
go back to take them again. 
Never be in a rush to delete, 
as it so easy to make the 
same mistake I did. 

Derek Gowers, Berkshire 

This is something that I'm 
sure lots of people have 
done, Derek, so don't beat 
yourself up too much about 
it! Also, remember that using 
image recovery 
software, such as a 
Lexar Image Rescue 
(www.lexar.com), 
allows you to 
recover image 
data that has been 
deleted from a 
memory card 
- Richard Sibley, 
deputy editor 


Wasted Wi-Fi 

The quality of the Leica T is 
outstanding and I fully endorse 
its good looks. It is just what a 
Leica should be: quirky, 
expensive, and of tremendous 
quality. But it sells as having 
Wi-Fi and, to be fair, it does 
connect reasonably well to, say, 
an iPad within a house Wi-Fi 
network, so you can download 
images to the tablet in places 
where you have the ability to 
attach leads and so on. 

Flowever, what it won't 
do, because the software 




In AP 14 June, we asked... 

How many years have you been 
reading Amateur Photographer? 

You answered... 

A Less than one year 52% 


B 1-5 years 

11% 

C 6-10 years 

11% 

D 11-20 years 

7% 

E 21-30 years 

11% 

F More than 31 years 

8% 


What you said 

1 used to read it a lot in the ’80s because my dad and 
granddad were into photography in a big way. When 
I wanted to learn more and look at what new kit was 
around, the name was still in my mind from all those 
years ago’ 

‘Well over 50, as my late father was getting it from 
before WW2 and I just followed on’ 

It’s been less than a year for me. I only got serious 
about photography since January 2012’ 

1 purchased my first copy in June 1967’ 

Join the debate on the AP forum 
This week we ask 

When was the last time you shot 
a roll of film? 

Vote online www.amateurphotographer.co.uk 


Guess the date 



Win I Evef y week we p° st an cover on 

V VIII. our Facebook page and ail you have to do 
is guess the issue date (day/month/year). The person 
who is closest to the exact date wins a year’s digital 
subscription to AP, worth £79.99. To guess the date 
of this cover (above), head over to www.facebook. 
com/Amateur.photographer.magazine. Forum 
members can also enter via the Forum. 


subscribe 0844 848 0848 www.amateurphotographer.co.uk 5 July 2014 


19 










































INBOX 


of the Leica app is 
'simple', is connect to an 
ad hoc network in the field so 
you can view and operate it on 
the big screen. It is a pretty 
weedy camera to want to be 
used in a studio tethered 
set-up. As a way to use it in the 
field, Wi-Fi would be great, but 
the software falls short - 
pathetic. 

The Leica T should 
not sell itself as Wi-Fi-capable; 
it should instead be sold as 
limited Wi-Fi use. It would be 
very easy and cheap to fix. 
Patrick Vaughan, via email 

Best for birds 

In AskAP in AP 24 May, Peter 
Spencer asks what lens is best 
for photographing birds with his 
Nikon D7000.1 have tried a 
number of ways to photograph 
birds, both while outwalking 
and at nature reserves. 

I have tried a DSLR with a 
70-300mm zoom lens plus a 
2x converter and a compact 
camera attached to a scope. 
Both were reasonably 
successful at a nature reserve 
where there is time to set up 
on birds that are relatively still. 
Flowever, for that quick grab 
shot of a bird seen when out 
walking, then neither is ideal. 

My solution is to carry a 
Canon PowerShot SX50 FIS 
super-zoom camera. It is 
compact and light to carry and, 


when zoomed out to 
1,200mm, is perfect for that 
quick shot of a small bird on 
the top branch of a tree. I 
admit that you will not get the 
quality shot produced by a 
DSLR, but you will have 
actually got the shot before the 
bird flies away - not still 
struggling to fit the zoom lens 
and converter if you were 
using a DSLR. 

Paul Robinson, via email 

Lens fault 

Congratulations and thanks to 
all concerned for the new-look 
AP (AP 21 June). More 
content, more variety, a clearer 
typeface. Well done! Although 
you could stop the £3k+ lens 
reviews. Otherwise, superb. 
Colin Edwards, via email 


I'm glad you like the new- 
look AP. We reviewed the 
Zeiss Otus not so much for 
the lens itself, but to see how 
close the more affordable 
£800 Sigma alternative gets 
to it in terms of image quality. 
Given the huge demand for 
the Sigma 50mm f/1.4, we 
felt our readers would be 
interested to know. Although 
I'm mindful of the cost of the 
equipment we write about, 
many readers want to know 
about the best kit available, 
irrespective of cost, either 
out of academic interest or 
because they can actually 
afford it (I met an AP reader 
recently with three Leicas!). 
However, reviews of such 
expensive gear will be the 
exception rather than the rule 
- Nigel Atherton, Editor 





In next week’s issue 


Flying kites 

Luke Massey shows how to 
photograph this majestic bird of prey 


American 

landscapes 

The stunning winners 
of the inaugural USA 
Landscape Photographer 
of the Year, and the 
stories behind them 

DSLRsfor £200 

Looking for a second 
DSLR body on a tight 
budget? We investigate 
what you can get for £200 

Action cameras 

GoPros are everywhere 
these days, but there are 
cheaper options. We 
round up some of 
the best 
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G.OPTICAL 


LRCPL 

Lens a pert ure:67/72/77/82mm 

1. German original Schott glassP^- 

2. Ultra low reflective rate high polarizing rate 

3. Ultra thin golden ringed frame 
4.Super anti-reflective coating 

5. Water oil scratch free 

6. Matt black frame anti-reflective 








Nisr 


NiSi EU Head office. Contact: 01707-257670, 
Keith Kelly 07771786640. Nancy Yang: 07427629218 
Email: nisiuk@nisidigital.com.Choose NiSi filter choose high quality. 




















ALL PICTURES © GEORGE KARBUS 
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By placing himself in 
just the right position, 
George has used the 
sun to backlight this 
stunning compass 
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SEA LIFE 




The waters off the British Isles are home to 
some incredible sea life, and George Karbus 
is dedicated to photographing it. Jade Lord 
managed to catch him on dry land for a chat 


A look through George 

Karbus’s portfolio reveals 
a succession of images that 
demonstrate a seemingly 
effortless ability to capture the raw 
beauty of the sea. So it’s somewhat 
of a surprise to hear that he grew up 
in the landlocked Czech Republic. 
However, all becomes clear when you 
realise George is a veteran of the sea, 
despite his childhood away from it. 
For the past ten years, he has lived in 
the surf town of Lahinch in Ireland. 

George’s photography falls into 
three main categories: seascapes, 
underwater photography and surf 
photography. Each requires devotion 
and passion to achieve the results 
he obtains, but above all, they 
demand dedicated research and a 
thorough understanding of how the 
weather impacts on the area. 

I’m always waiting for the right 
conditions, as my photography is 


dictated by the weather,’ reveals 
George. 1 watch the forecast a lot, 
looking at weather charts on the 
internet and on my phone, checking 
up to eight times a day! Which 
category of photography I choose to 
go out and photograph depends 
entirely on the weather. Living by the 
sea, I’m always watching for good 
wind and good waves, so if this is the 
case I will head out for some surf 
photography. If there is decent cloud 
coverage and good air visibility, then 
I can expect a lovely sunset with 
dramatic clouds, so I’ll be focused 
on shooting seascapes. I know the 
area well and know which places 
work in certain weather conditions, 
so having this local knowledge is so 
very important.’ 


Shooting seascapes 

When the weather does play ball 
and there is good cloud 






Despite being 
underwater, light and 
weather are still 
important 
considerations 
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Surfs up 

FOR George, shooting above the 
water's surface into the barrel of a 
wave is more dangerous than shooting 
below the surface of the sea. With the 
risk of wiping out or crashing into a 
reef, surf photography is the most 
demanding. For George, this type of 
photography is incredibly physical and 
success is dependent on how 
experienced you are in the water. 

'I'm trying to get inside the barrel of 
the wave, to show the surfers' view of 
what they see when they go through 
the barrel,' explains George. 'It's very 
difficult: you have to be in the perfect 
position, be a very good swimmer and 
know how to operate a camera at the 
same time as lying on a body board.' 

Shooting with his Nikon D4, with 
either a Nikkor 16mm fisheye or 
Nikkor 50mm lens, this set-up is 
housed in a smaller underwater 
housing by CMT. 'This is a very basic 
lightweight housing, so I need to set up 
the camera before I close it,' says 
George. 'I set up with the given 
ambient lighting conditions using 
shutter speed priority mode, with a 
shutter speed of anything over 
1/1 OOOsec, as this ensures things will 
be sharp enough.' 

George also sets his lens to manual 
focus to ensure there is a point of 
focus when shooting through the 
barrel of a wave. 'I expect the wave to 
barrel close to my lens, so I set the 
focus for about 2ft away to make sure 
everything is in focus,' he says. 



© coverage, George will head out 
to capture the dramatic light 
that he photographs so well. 

Shooting with a Nikon D800, and 
always from a very steady Gitzo 
tripod, George favours long 
exposures to capture a smooth ocean, 
coupled with a strong warm-up ND 
filter to enhance the intense light. 

‘I like to shoot with super-long 
exposures, in manual mode, using a 
remote control to set off the shutter,’ 
reveals George. 'Using either my 
Nikkor l6-35mm, Nikkor 20mm, 
Nikkor 24mm or Nikkor 70-200mm 
lenses, I focus manually, usually 
something close to infinity so the 
near foreground will be in focus. I’ll 
also set my aperture to something 
around f/13 or f/14, but if I need a 
longer shutter speed I have to go 
higher. Generally, though, anything 
above f/ll is perfect.’ 

Under the sea 

Going beneath the surface of these 
smooth, ethereal seascapes takes 
George to a completely different 
world, and one that requires a 
completely different set of skills to 
photograph. Here he relies on his 
physical fitness as a free-diver to 
capture incredible scenes of sharks, 
sea lions and dolphins at play. 

'When shooting above the surface 
with seascapes, you have plenty of 
time to set up - you’re just waiting for 
the right light, so anyone can do it,’ 
says George. 'Underwater is a 
different story: it’s up to your fitness. 

I am often in the water for a long 
time, holding my breath for up to two 
minutes at depths of 5-10 metres. 

You are dealing with large animals 



Top: Dolphins are a 
recurring subject in 
George's work, as 
they offer endless 
opportunities for 
excellent shots 

Above: George uses 
an underwater 
housing by CMT to 
protect his kit 

Below: A super- 
wideangle lens 
means George can 
include a lot of action 


and you have to be very fit to keep 
up with them.’ 

Such stamina and physical fitness 
have clearly paid off. Of course, it 
pays to have the right equipment 
and the knowledge of how to use it. 
Shooting with a Nikon D800 or 
Nikon D4, with either a Nikkor 
16mm fisheye or Nikkor l6-35mm, 
all encased in a Subal underwater 
housing, George shoots in shutter- 
priority mode, leaving the camera 
to auto for the aperture and ISO. 

'This is the easiest way to shoot 





It's astonishing to 
think that images such 
as this can be taken 
somewhere so close 
to home 


t4 ./ 

f m^r- . 


underwater/ explains George. 1 also 
set my lens to autofocus, and this 
works particularly well with the 
fisheye lens. This lens is great for 
underwater, as it means I can 
approach my subject very closely, and 
obtain great contrast and sharpness.’ 

Composing images underwater is 
made slightly easier by his super- 
wideangle fisheye lens, which ensures 
most things make it into the frame, 
and the viewfinder on the back of the 
Subal housing. However, nailing the 
shot also comes down to George’s 
skill as a free-diver, as well as years 
of experience that have provided him 
with a connection to the ocean and 
its animals. 

‘Sometimes, when I’m in a critical 
position, I shoot without even 
looking into the viewfinder, as I just 
know when the shot is right from my 
years of experience doing this,’ 
reveals George. ‘I’ve also learned that 
every animal has different behaviour 
and mannerisms, so from experience 
I know how to approach them. For 
those animals that are quite shy, 
it helps to move very gently 



George Karbus moved 
from the Czech Republic 
to Ireland 10 years ago 
and since then has 
dedicated his time to 
conveying his love of 
the ocean through his 
photography. In 2009, he 
was awarded the Nature’s 
Best Photography 
Award, one of the most 
prestigious and world- 
recognised photography 
accolades, and in recent 
years has also won 
Outdoor Photographer 
of the Year. 


underwater, without kicking your 
legs or splashing. On the other hand, 
sea lions are very playful and you can 
photograph them for hours, whereas 
whales can just pass right by you, so 
you’ve got to be lucky to be in the 
right place at the right time, with 
the light in the right place.’ 

As George doesn’t use strobe 
lighting (‘it distracts the animals and 
doesn’t make them look good’), he is 
reliant on using the available natural 
light and manoeuvring himself into a 
position that makes the most of it. 

‘I like to experiment with my 
position underwater,’ says George, ‘so 
I’ll shoot with the subject backlit, 
front lit, from the surface looking 
down or from the bottom looking up. 
All the underwater photography 
guides say don’t shoot from the top 
down, but sometimes you can get 
great shots this way.’ 

Vivid colours 
Whether George is shooting 
seascapes, underwater photography 
or surf photography, the one element 
that ties them together as a cohesive 


body of work is their intense use of 
light and colour. 

‘I’m always looking and waiting for 
perfect lighting conditions,’ reveals 
George. ‘If I photograph waves, I 
want to make the waves look 
beautiful, so I’ll wait for the sun 
to go through the waves and make 
them a beautiful colour.’ 

The same waiting game applies 
to his seascapes, where he’ll wait 
for sunset and the warmer evening 
light. As well as using the ND 
filters, he’ll also apply some 
warm-up filters in post-processing, 
alongside subtle tweaks to Levels 
and Curves, plus some dodging and 
burning. However, George warns 
that you can’t rely on editing to 
create a good photo. You need to 
have the skill already there to 
capture the light as you see it. 

‘You can’t create light inside a 
picture that doesn’t already have 
great light or shadows,’ says George. 
‘You can only create a great shot if it’s 
already been captured in the camera 
- you can just make it more 
beautiful in post-processing.’ 


GEORGE KARBUS'S TOP TIPS 


Compose well 

You can be in a beautiful 
location and have amazing 
light, but your pictures 
will only ever be average 
if you don't have an 
interesting composition. 


Use a tripod 

Having your camera on 
a tripod opens up the 
realms for greater 
experimentation. Try 
different exposure times 
and the use of ND filters. 


Shoot manually 

Set your camera up with 
manual exposure and shoot 
using manual focus for 
full control over your 
camera. Use a good-quality 
remote trigger. 


Bracket 

When you are shooting a 
backlit or high-contrast 
scene, use exposure 
bracketing or shoot 
different exposures to 
get the best results. 


Switch lenses 

Experiment with different 
lenses for full creative 
control. Don't be afraid to 
use longer lenses like a 
70-200mm for a change 
of perspective. 
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Nikon D4s 



BUY A NEW 

Nikon D610 

and get up to £150 extra 
in part-exchange for your 
old Nikon DSLR camera! 


This offer is valid from 
1st June - 31st August 2014* 
Please contact us to arrange an 
evaluation of your equipment on: 

© 020 7828 4925 


0% OR LOW 

INTEREST 

FINANCE 



Nikon Digital Cameras 

Nikon D4S SLR body. £4,999.00 

Nikon D4S+AF-S 14-24mm f/2.8G IF-ED Kit. £6,275.00 

Nikon D4S + AF-S 24-70mm f/2.8G IF-ED Kit. £6,195.00 

Nikon D4S + AF-S 14-24mm & 24-70mm f/2.8G Kit. £7,495.00 

Nikon D800 DSLR body. £1,995.00 

Nikon D800 + MB-D12 Grip Kit. £2,275.00 

Nikon D800 + AF-S 14-24mm f/2.8G ED Nikkor. £3,295.00 

Nikon D800 + AF-S 24-70mm f/2.8G ED Nikkor. £3,225.00 

Nikon D800 + AF-S 14-24mm f/2.8G&AF-S 24-70mm f/2.8G ED Nikkor Kit 

. £4,525.00 

Nikon D800E DSLR body. £2,349.00 

Nikon D800E + MB-D12 Grip Kit. £2,630.00 

Nikon D800E + AF-S 14-24mm f/2.8G ED Nikkor. £3,649.00 

Nikon D800E + AF-S 24-70mm f/2.8G ED Nikkor. £3,575.00 

Nikon D800E+AF-S14-24mmf/2.8G&AF-S24-70mmf/2.8GEDNikkorKit 

. £4,875.00 

Nikon MB-D12 Grip for D800E/D800. £285.00 

Nikon Df + AF-S 50mm f/1,8G Special Edition. £2,445.00 

Nikon D610 DSLR body. £1,385.00 

Nikon D610 + MB-D14 Grip Kit. £1,575.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor. £1,799.00 

MB-D14 Grip for D610. £195.00 

Nikon D7100 SLR body. £835.00 

Nikon D7100 + MB-D15 Grip Kit. £1,059.00 

Nikon D7100 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit. £965.00 

Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit. £1,095.00 

Nikon D7000 SLR body. £579.00 

Nikon D7000 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit. £699.00 

Nikon D7000 + 18-200mm f/3.5-5.6G VR II DX IF-ED Kit. £1,159.00 

Nikon D7000 + MB-D11 Kit. £789.00 

Nikon D90 SLR body. £419.00 

Nikon D5300 SLR body. £595.00 

Nikon D5300 + AF-S 18-55mm f/3.5-5.6G VR DX Kit. £645.00 

Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Kit. £999.00 

Nikon D5200 DSLR body. £425.00 

Nikon D5200 + AF-S 18-55mm f/3.5-5.6G VR DX Kit. £495.00 

Nikon D5100 body. £329.00 

Nikon D5100 + AF-S 18-55mm f/3.5-5.6G VR DX Kit. £389.00 

Nikon D3300 DSLR body. £349.00 

Nikon D3300 + AF-S 18-55mm f/3.5-5.6G VR DX Kit. £425.00 

Nikon D3200 DSLR body. £279.00 

Nikon D3200 + 18-55mm f/3.5-5.6G VR DX Kit. £349.00 

Nikon 1 System 

Nikon 1 V2 10-30mm Kit. £659.00 

Nikon 1 V2 10-30mm & 30-110mm Twin Kit. £799.00 

Nikon 1 SI 11-27.5mm Kit. £475.00 

Nikon 1 SI 11-27.5mm + 30-110mm Kit. £595.00 

Nikon 1 AW1 + 11 -27.5mm f/3.5-5.6. £749.00 

Nikon 1 AW1 + 11 -27.5mm f/3.5-5.6 + 10mm f/2.8. £949.00 

Nikkor VR 6.7-13mm f/3.5-5.6. £425.00 

Nikkor VR 11-27.5mm f/3.5-5.6. £169.00 

Nikkor VR 10-30mm f/3.5-5.6. £145.00 

Nikkor VR 30-110mm f/3.8-5.6. £179.00 

Nikkor 10mm f/2.8. £179.00 

1 Nikkor AW 10mm f/2.8. £299.00 

Nikkor 18.5mm f/1.8. £179.00 

Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £545.00 

Nikon SB-N7 Speedlight. £139.00 

Nikon GP-N100 GPS Unit. £99.00 

Mount adapter FT1. £199.00 

Nikon Coolpix 

Nikon CoolpixA. £849.00 

Nikon Coolpix P7800. £499.00 

AF-S &AF DX NIKKOR LENSES 

10.5mm f/2.8G AF DX ED Fisheye. £545.00 

AF-S 35mm f/1,8G DX. £149.00 

AF-S 10-24mm f/3.5-4.5G IF-ED DX. £639.00 

AF-S 12-24mm f/4G IF-ED DX. £829.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX. £439.00 

AF-S 17-55mm f/2.8G DX IF-ED. £1,049.00 

AF-S 18-55mm f/3.5-5.6G VR ED DX. £145.00 

AF-S 18-55mm f/3.5-5.6G VRII ED DX. £229.00 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £209.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £475.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £585.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £675.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £629.00 

AF-S 55-200mm f/4-5.6G VR DX IF-ED. £245.00 

AF-S 55-300mm f/4.5-5.6G DX VR. £279.00 

AF FX Nikkor Lenses 

14mm f/2.8D AF ED. £1,219.00 

16mm f/2.8D AF Fisheye. £619.00 


20mm f/2.8D AF. £465.00 

24mm f/2.8D AF. £369.00 

28mm f/2.8D AF. £245.00 

35mm f/2D AF. £255.00 

50mm f/1.8DAF. £109.00 

50mm f/1.4DAF. £235.00 

85mm f/1.8DAF. £299.00 

85mm f/1.4D AF IF. £949.00 

105mm f/2D AF-DC. £799.00 

135mm f/2D AF-DC. £1,025.00 

180mm f2.8D AF IF-ED. £695.00 

AF-S FX Silent wave Nikkor Lenses 

AF-S 24mm f/1,4G ED. £1,469.00 

AF-S 28mm f/1,8G. £499.00 

AF-S 35mm f/1,4G. £1,299.00 

AF-S 35mm f/1,8G ED. £499.00 

AF-S 50mm f/1,4G IF. £275.00 

AF-S 50mm f/1,8G IF. £149.00 

AF-S 58mm f/1,4G. £1,499.00 

AF-S 85mm f/1,8G. £379.00 

AF-S 85mm f/1,4G. £1,179.00 

AF-S 14-24mmf/2.8G IF-ED. £1,310.00 

AF-S 16-35mm f/4G ED VR. £829.00 

AF-S 17-35mmf/2.8D IF-ED. £1,425.00 

AF-S 18-35mm f/3.5-4.5G. £519.00 

AF-S 24-70mm f/2.8G IF-ED. £1,235.00 

AF-S 24-85mm f/3.5-4.5G ED VR. £405.00 

AF-S 24-120mm f/4G ED VR. £799.00 

AF-S 28-300mm f/3.5-5.6G ED VR. £649.00 

AF-S 70-200mm f/2.8G VR II IF-ED. £1,599.00 

AF-S 70-200mm f/4G VR IF-ED. £949.00 

AF-S 70-300mm f/4.5-5.6G VR IF-ED. £435.00 

AF-S 80-400mm f/4.5-5.6G VR ED. £1,899.00 

AF-S 200-400mm f/4G VRII IF-ED. £4,879.00 

AF-S 200mm f/2G VR II IF-ED. £4,099.00 

AF-S 300mm f/4D IF-ED. £1,029.00 

AF-S 300mm f/2.8G VR II IF-ED. £4,039.00 

AF-S 400mm f/2.8G VR IF-ED. £6,595.00 

AF-S 500mm f/4GVR IF-ED. £5,845.00 

AF-S 600mm f/4G VR IF-ED. £7,050.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC800-1.25E ED teleconverter) 

£13 995.00 

TC-14E I11,4x teleconverter. £309.00 

TC-17E II 1.7x teleconverter. £309.00 

TC-20E III 2x teleconverter. £389.00 

AF SlAF-S MicrctNikkor Lenses 

AF-S 40mm f/2.8G DX Micro. £185.00 

60mm f/2.8D Micro. £365.00 

AF-S 60mm f/2.8G ED Micro. £399.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £375.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED. £619.00 

200mm f/4DAF Micro IF-ED.£1,195.00 

Nikon Speedlights 

SB-910 Speedlight. £335.00 

SB-700 Speedlight. £229.00 

SB-300 Speedlight. £119.00 

SB-R1C1 Close-Up Commander Kit. £559.00 

SB-R1 Close-Up Remote Kit. £399.00 

SU-800 Wireless Speedlight Commander. £269.00 

SB-R200 Wireless Remote Speedlight. £159.00 

Manual focus Nikkor Ais Lenses 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1.4 Nikkor. £1,227.00 

45mm f/2.8P Nikkor, chrome. £325.00 

50mm f/1.4 Nikkor. £597.00 

50mm f/1.2 Nikkor. £743.00 

180mm f/2.8 ED Nikkor. £799.00 

Zoom-nikkor Manual Ais Lenses 

28-85mm f/3.5-4.5 Zoom-Nikkor. £599.00 

SPECIAL PURPOSE: PERSPECTIVE 
CONTROL AND MlCRO-NlKKOR LENSES 

24mm f/3.5D PC-E ED Nikkor. £1,455.00 

28mm f/3.5 PC Nikkor. £1,195.00 

45mm f/2.8D ED PC-E Nikkor. £1,395.00 

55mm f/2.8 Micro-Nikkor. £541.00 

85mm f/2.8D ED PC-E Nikkor. £1,325.00 

105mm f/2.8 Micro-Nikkor. £1,047.00 

200mm f/4 Micro-Nikkor. £895.00 


PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&0.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 
info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 


Follow us on: @NikonatGrays 


























































































Probably the Widest Range 

OF NEW & SECOND-HAND 
Nikon IN THE WORLD 

© 020-7828 4925 


EST. 1 985 - THE KIND OF SERVICE OF WHICH LEGENDS ARE MADE 


SPECIALISING IN THE EXCEPTIONAL 


5CM//3.5lMlCRO'NlKKOR FOR NIKON RANQEEINDER CAMERAS 

The 5cm f/3.5 Micro-Nikkor lens for the Nikon rangefinder camera was 
introduced in May 1956. It has an aperture range of f/3.5 - f/22, an angle of 
view of 46°, 5 elements in four groups and a focusing range 3ft (0.9m) to 
infinity (extended) or 1.5ft (0.45m) - 3ft (collapsed); the filter size is 34.5mm 
and it weighs 4.8 ounces (145gm). The total production was 1,188 comprising 
of 901 in a bayonet mount and 287 in a Leica screw mount. Nikon used the 
same optical formula four years later for the reflex version of the Micro- 
Nikkor which is one of Nikon's finest and most popular lenses, leading to a 
whole series of lenses right on up to the 200mm f/4 version. 

The 5cm /3.5 Micro-Nikkor is available only in a chrome collapsible mount. 
Being an apochromatic lens it also has a high degree of colour correction, 
assuring precise focus of all prime colours on the film plane. MINT 


"Grays of Westminster is 
an institution unto itself in 
the photographic industry 
and an Aladdin's Cave of 
Nikon heritage. It's a store 
brimming with rare, unusual 
and historic kit that will 
make any photographer as 
giddy as a schoolgirl." 


■ Grays Anatomy 

■ Digital SLR Photography, 2014 


TO ORDER TELEPHONE 

020-7828 4925 


JL Find us on Facebook: www.facebook.com/graysofwestminster Visit OUT Website: WWW.graySOfweStmillSter.CO.uk 












Techniaue 


CREATIVE PHOTOSHOP 
















Baden Bowen 

Baden Bowen became interested in photography after 
moving from South Wales to Kent. What started as 
a hobby with a second-hand DSLR in September 2010 
quickly became a passion, and he realised that he had 
a flair for imaginative editing. Baden loves nothing more 
than creating beautiful and thought-provoking imagery, 
and has recently started using large-format, medium-format and 35mm film 
cameras as he feels he needs to understand the genre to make him a better 
all-round photographer, www.badenbowen.co.uk 


WHY IT WORKS 


Additional 

elements 

While the focal point of 
the image is the boat, the 
other elements, like the 
fisherman’s hunt, add 
to the atmosphere 



Feeling 
of depth 

By skilfully building up 
the image with a range of 
elements and clever use 
of layer opacity, there’s a 
strong sense of depth 


Uniform 

lighting 

By shooting all the 
sections on the same 
day and at the same 
location, the images 
blend well together 


Low Tide 

By Baden Bowen 

Baden Bowen reveals how he used creative 
vision and technical skill to produce this 
multi-award-winning composite image 


I love to tell a story by giving the viewer 
the beginning and leaving the rest 
of the image open to interpretation. 
As a result, most of my recent work 
has involved creating surreal or conceptual 
composite images. 

‘Low Tide’ is a composite created from 
11 separate images and was taken at 
Dungeness, a nature reserve and the site of 
a nuclear power station on the Kent coast. 

It is a unique location. With its photogenic 
abandoned boats and myriad textures, it’s 
not surprising that it has become a hugely 
popular place to photograph. The challenge 
for me was to create something that had not 
been done before but that still captured the 
essence and beauty of this extraordinary 
coastal expanse. 

Waiting for the right type of weather 
was important. I wanted it to be slightly 
overcast, but not so much that the light 
would be flat. I had already visited 
Dungeness, so I knew what photographic 
opportunities were on offer, and I made a 
shortlist of what I wanted to capture. 

I travelled to the location in the early 
morning and, once there, studied the boats 


to find possible angles. It was important for 
the light to be correct for each element that 
I planned to photograph. With a composite 
such as this, everything needs to be 
photographed under the same conditions, 
as it makes blending in post-production 
much easier. It was also important for the 
background to have as few distractions as 
possible, to make extraction easier. 

Taking photos of the boats, abandoned 
beach huts, the pebble beach, lighthouse, 
various textures and the many other 
elements that have been left to decay at 
Dungeness, I built up enough stock images 
for the concept. I made sure I took several 
different angles of each element, as I still 
wasn’t absolutely sure what the composition 
of the final image would be. 

The final outcome exceeded my 
expectations and has gone on to win a 
number of awards. Living in Kent, I often 
hear people say that if you photograph 
Dungeness, you should try to do something 
different. I certainly feel I have achieved 
this, although I don’t think ‘Low Tide’ is 
what these people had in mind when 
they said it! 



Fine-tuning 

By darkening the bottom 
of the pebbles and adding 
a Gradient Map to tone the 
entire image, the final 
composite looks a lot 
more unified 


Lead-in line 

Integral to the success 
of the image is the 
anchored rope. The 
perspective and tension 
look authentic. Overall, 
it works very well 


Top tip 


WHEN creating composites, the most important 
thing to bear in mind is the lighting and shadows. 
All elements should be taken in the same or 
similar lighting conditions, otherwise the end 
result will jar. With patience, dedication, creativity 
and the right tools, you can let your imagination 
run wild and create any image from your mind's 
eye. And remember - practice makes perfect! 


KEY IMAGES 



I loved this beach hut - the textures and decay are very 
characteristic of Dungeness. 


This is one of the most recognisable boats at Dungeness. I 
shot this low angle with the final composite image in mind. 



Pay attention to detail. There are lots of hidden gems to 
be found, from textures to decay. 
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Technique 


CREATIVE PHOTOSHOP 


STEP BY STEP 
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1 Extract images 

I made some basic raw adjustments to the source 
images, extracting all the elements from their 
backgrounds using the Quick Selection Tool. A clever 
trick to fine-tune the selection is to hit Refine Edge and 
choose Output To>New Layer with Layer Mask, allowing 
you to refine the mask on a separate layer. 



2 Create background 

I then created the background for the composite. This 
consisted of four layers blended together using layer 
masks of the beach, sky and clouds. I find using a large 
soft brush on a layer mask set to 25% opacity helps 
blend the layers seamlessly. At this stage, save your file 
as a PSD and save again after every major step. 



3 Adding boats 

Next, I brought each of the three boats onto the newly 
created background and arranged them into a 
composition I was happy with. I named the boats Front, 
Middle and Back, and added ropes to each, using Free 
Transform and Warp to change the size and perspective 
of the ropes for the desired effect. 



4 Creating depth 

I blended each layer, trying to create the illusion of 
depth in the image. To achieve this, I changed the opacity 
of each of the boats: the first is at 90% opacity, the 
second is at 75% and the third is at 30%. This helps 
create the illusion that each boat is further away than 
the one before as your eye travels through the image. 



5 Additional elements 

I inserted the lighthouse, tank and beach hut into the 
scene. As per the previous step, these elements were 
placed in the distance, so I again changed the opacity of 
each element to 30% to help with the illusion of depth. 



6 Drop shadow 

For the anchor point for the rope on the front boat, I 
added a Layer Mask to the boat layer and painted black 
into the mask to hide part of it, giving the impression it 
is tied to the chain. To add a drop shadow to the anchor, I 
chose Drop Shadow and applied a shadow of 90° with a 
distance of 80px and a spread of lOOpx. 
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7 Tone and blend 

I added some adjustment layers to help tone and blend 
the image as follows: Dark Blue - Solid Colour Layer, set 
to exclusion blend mode at 15% opacity. Light Blue to 
White - Gradient Map, set to soft light blend mode at 
15% opacity. Black to White - Gradient Map, set to 
luminosity blend mode at 30%. 



9 Final touches 

I created a new blank layer above the existing layers and 
used a large soft brush to paint black at the edges to 
create a vignette, changing the layer blend mode to Soft 
Light and reducing the Opacity. I always save my images 
and then return to them later to assess whether further 
tweaks are needed before flattening. 


8 Levels 

A Levels adjustment layer was added and the shadows 
and highlights sliders were dragged to the edge of the 
histogram. I adjusted the Opacity to 40% to suit the 
image and added a gradient layer to the bottom of the 
image to darken the beach pebbles. This was set to 
Soft Light blending mode and 80% Opacity. 
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MACRO PHOTOGRAPHY 

ONE-DAY SEMINAR WITH HEATHER ANGEL 


SCHOOL OF 

PHOTOGRAPHIC 

IMAGING 


Friday 28 November 2014 
6-8.30pm at the Blue Fin 
Building, 110 Southwark 
Street, London SE1OSU 


Book your place 

EMAIL us at spiadmin@ipcmedia.com with 
the words'HEATHER ANGEL SEMINAR'in the 
subject line. Please include your name, 
address and telephone number. 

POST a cheque made payable to 
TPC Media Ltd', to SPI Macro Seminar, 

IPC Media, 9th floor, Blue Fin Building, 

110 Southwark Street, London SE1 OSU. 

PLEASE INCLUDE YOUR NAME, ADDRESS, 

EMAIL AND TELEPHONE NUMBER 

Call 0203148 4326 
to pay by card 

£39 per person 

Price includes: All talks/Q&As, glass of wine. Please note 
that the places are only confirmed upon receipt of payment. 
Tickets are non-refundable 


For full details visit www.amateurphotographer.co.uk/macro or call 0203148 4326 


simple lighting - including window light, LED 
lights, fill flash and a light box. Examples of how 
depth of field is enhanced using focus stacking 
will also be shown and explained. 

This exclusive seminar is held at the home of 
Amateur Photographer and What Digital 
Camera in the Blue Fin Building, rising above 
the impressive skyline of London's South Bank. 

Tickets are sold on a first-come, first-served 
basis at £39 per head, to include a presentation 
and Q&A session with Heather Angel from 
6pm to 8.30pm. 


Due to popular demand, 
on Friday 28 November 

2014 we are delighted 
to welcome back Heather 
Angel, the renowned 
wildlife photographer 
with a passion for 
plants, mammals and 
macro photography. 

See how reflectors, diffusers and fill flash help 
to improve macro shots in the field. Discover 
how to gain arresting macro still-life shots with 






Amateur Photographer 
of the Year Competition 



IN PRIZES TO BE WON 
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In association with 

OUTMPUS 


om-D 

REDUCED TO PERFECTION 


Round Five 

Landscapes at 
Dawn & Dusk 


SHOOTING landscapes is a 
rewarding experience for a number 
of reasons. There really is no other 
genre of photography that can 
demonstrate the true majesty of 
the world that surrounds us. With 
so many beautiful locations around 
the world, photographers are 
offered ample opportunity to 
create breathtaking images of the 
natural world. Through landscape 
photography, viewers can travel the 
globe and experience awe-inspiring 
scenes from the comfort of their 
own homes. Plus, from the 
perspective of the photographer, 
capturing these scenes offers 
various opportunities to master the 


intricacies of photography and 
create something truly beautiful. 

For this round we're asking you 
send us your best landscape 
photographs. The only caveat is 
that your images must have been 
shot in the golden hours of either 
dawn or dusk. Dawn and dusk light, 
when the weather permits, is a 
sight to behold. The golden light 
that blankets the landscape can 
serve to bring out the hidden 
magical qualities of a location. On 
the next page we have some ideas 
for how you can achieve successful 
landscape images in this beautiful 
light. So set your alarm clocks and 
get ready for an early start. 


HOW TO ENTER 


To enter via email, follow the link at the bottom of this page. We will need 
to know where and how you took your image, plus the camera and lens 
used with aperture and focal length details. Remember to include a 
telephone number and your postal address so we can contact you if you 
win. To enter by post, send a covering letter with your image, including the 
information mentioned above, letting us know if you would like your entry 
returned to you once the round has been judged (please enclose an SAE). 
Entries can be sent to APOY, Amateur Photographer, I PC Media, Blue Fin 
Building, 110 Southwark Street, London SE1 OSU. 


Plan your APOY 2014 year 

Below is a list of this year's rounds, a synopsis of what we're looking for 
and the dates they will be announced. When you are planning your entry, 
remember to take into consideration the criteria of fulfilling the brief, 
creativity and technical excellence on which you will be judged. 


Theme 

Synopsis 

Announced 

Closes 

Results 

Street Life 

Street photography 

1 Mar 

28 Mar 

26 Apr 

Animal Planet 

Pets and wildlife 

5 Apr 

25 Apr 

31 May 

World in Motion 

Action/movement shots 

3 May 

30 May 

28 June 

By the Sun and the Moon 

Portraits in natural light 

7 June 

27 June 

26 July 

Dawn & Dusk 

Landscapes at dawn/dusk 5 Jut 

25 Jul 

30 Aug 

Macro World 

Insects, flowers and plants 

2 Aug 

29 Aug 

27 Sep 

In a Faraway Place 

Travel photography 

6 Sep 

26 Sep 

25 Oct 

The World in Black & White Monochrome images 

4 Oct 

31 Oct 

29 Nov 

Kept in the Dark 

Night photography 

1 Nov 

28 Nov 

20-27 Dec 

Building Blocks 

Architecture exteriors 

6 Dec 

26 Dec 

31 Jan 



How to enter via email: For full details of how to enter via email and for 
terms and conditions, visit www.amateurphotographer.co.uk/apoy14 


This month’s prizes 



TOTAL KIT 
WORTH 

£ 1,200 


1st prize 


THE first-prize winner will receive an 
Olympus OM-D E-M10 with a 14-42mm 
EZ Pancake zoom, a 45mm f/1.8 portrait 
lens, a 40-150mm zoom, a 9mm fisheye 
lens, a macro adapter and a street case 
in which to carry it all. That’s a total 
retail price of £1,200. The E-M10 has a 
16.1-million-pixel, four thirds-sized 
CMOS sensor and a TruePic VII 
image-processing system. The 
1.44-million-dot EVF displays a 100% 


field of view and has a 120fps refresh 
rate. The 14-42mm EZ Pancake zoom 
lens is the most compact pancake lens 
and has a maximum shooting 
magnification equivalent of 0.45x in the 
35mm format. The 45mm f/1.8 portrait 
optic is ideal for low-light portrait work 
without flash. The 40-150mm zoom has 
high-speed AF and MSC technology, 
and the 9mm fisheye lens is ideal for 
capturing wide angle scenes. 



2nd prize 


THE second-prize winner will receive an 
Olympus PEN E-PL5 camera plus a 
14-42mm and 40-150mm twin-lens 
zoom kit worth £500. The E-PL5 offers 
serious image quality with its powerful 


16.1-million-pixel sensor and a new 
OM-D component in the TruePic VI 
image processor. The camera has 
lightning-fast autofocus, a touch- 
sensitive LCD screen and full HD video. 



3rd prize 

THE third-prize winner will receive an 
Olympus Stylus SP-100EE Ultra Zoom 
camera, with an impressive 16-million- 
pixel sensor and 3in 
LCD screen. The camera 
includes a handy autofocus 
lock so you need never lose a 
shot due to fuzzy focusing. 

The camera also features a 
50x optical Ultra Zoom lens 
with a focal length ranging 
from 24mm to 1,200mm, and 
built-in Dot Sight to make it 
easier to focus precisely on 
distant subjects. 


PRIZE 

WORTH 

£350 
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In association with 

OLYMPUS 


om-D 


REDUCED TO PERFECTION 


Round Five 

Landscapes at Dawn & Dusk 


We take a look at some tips and tricks 
to set you on your way to shooting 
landscapes at dawn and dusk 



Planning your shoot 


THE vast majority of work that goes 
into your landscape shoot happens 
before you even arrive on location. 
You must arrive at your chosen 
scene at the correct time, in the 
right conditions, fully prepared. 
Planning can take weeks, even 
months. You owe it to yourself to 
get to know your location as well as 
you can in order to make the most 
of your trip. 

The first stage is to select your 
location. Perhaps you have 
somewhere in mind having seen a 
picture in a book or magazine. That 
will give you an excellent reference 
point. Failing that, you could utilise 
the wonderful tools that are Google 


Maps or Google Earth. There are 
also plenty of apps that can help. 

Also make sure you focus on the 
logistics. How will you get there? At 
what time will you need to arrive in 
order to set up? Will you have to 
account for traffic? Where will you 
park? Will the weather hold? These 
are all vital questions. Of course, 
once you're there, you'll need to 
know exactly where to shoot from 
and the position of the sun (rising or 
falling). Also, remember that just 
because a location has often been 
photographed, it doesn't mean that 
it has been done to death. The true 
skill of a photographer is finding 
fresh angles in familiar locations. 


Low-angled light 

EARLY morning and evening light 
offer the photographer stunning 
ambient light that is incredibly 
difficult to create artificially. As 
mentioned on the previous page, 
this golden light can draw out those 
hidden qualities that harsh sunlight 
or overcast days can mask. Not long 
after sunrise and not long before 
sunset, when the sun is low in the 
sky, you'll find the most remarkable 
raking light that perfectly shows off 
the form of three-dimensional 
elements. This light is often 
beautifully soft as it diffuses through 
multiple layers of cloud near the 
horizon, so it produces wonderful 
dark shadows without the harsh 
highlights that usually go with them. 
If you shoot towards the light, you 
can fill your frame with backlit 
objects sporting golden haloes, 
graphic semi-silhouettes and skies 
with peachy hues. 




Colour 

THE colours at dawn and dusk are 
the reason that photography at 
this time of day is an attractive 
proposition. However, there is a 
decision to be made when it comes 
to how the colours in the image are 
represented. Should the colour 
saturation be increased to create a 
bolder, more striking image, or 
should the saturation be kept to a 
minimum to keep the subtle natural 
hues? Remember, the light can 
change dramatically in just a few 
minutes, so don't take just one 
shot - get to your scene early and 
stay a little longer, even if you think 
you have your shot. See how the 
light and colour evolves. 


The right camera 

IN APOY 2012, Guido Milian won 
our dawn & dusk landscapes round 
with his beautiful black & white 
image of a man standing on a 
balcony looking out over a town 
(right). What did he shoot it with? 
An iPhone. We often associate 
landscape photography with hefty 
DSLRs, but there really are no 
rules. As the image quality 
improves, so too do the chances of 



getting a great shot with your 
phone. If nothing else, it's a great 
backup if your DSLR batteries fail 
on you. 


;jj 111 Tf 1. Entrants may submit only one photograph per month, as an sRGB JPEG file that is 2,700-3,000 pixels along its longest dimension, an unmounted print (max size 210x297mm) or slide (no glass mounts please), in colour or black & white. 2. The entrant's name, address and daytime phone number must be attached 
If U LC3 to the slide mount or the back of the print. 3. You may only submit digital files by email (no CDs/DVDs). When submitting a digital file, the file name of your image must be your first name and surname, the subject line of your email message must state the round name and your name once again, and the body 
copy of your email must include your name, address, daytime telephone number, the camera model, lens and exposure details. 4. Photos submitted must be your own work, must not be copied, must not contain any third-party materials and/or content that you do not have permission to use and must not otherwise be obscene, 
defamatory or in breach of any applicable legislation or regulations. If IPG has reason to believe your entry is not your own work or otherwise breaches this rule, your photos will NOT be considered. 5. Photos must not previously have been published in a national UK photography magazine. 6. Copyright of all entries remains with 
the photographer, but IPC, Olympus and their associated group companies reserve the right to use, publish and republish entries in connection with the competition, without payment. 7. By entering this competition you grant permission to IPC, Olympus and their associated group companies to reproduce your photos in electronic 
format and hard copy including for display at an exhibition, in IPC’s Amateur Photographer magazine and on IPC’s and Olympus’s websites and social media should they be selected to promote the competition. 8. You grant IPC and Olympus the right to use your name and town or city of residence for the sole purpose of identifying 
you as the author of your photos and/or as a winner or runner-up of the APOY competition. 9. Each postal entry must be accompanied by a covering letter, including your name, address, telephone number and image/camera details. All submissions must be well packaged in a stiffened envelope (no tubes, please) bearing sufficient 
postage, and entrants wanting their picture back must include a stiffened SAE stamped of sufficient value for their return. 10. This competition is open to bona fide amateur photographers and students only. That is, entrants should not earn more than 10% of their total annual income OR £5,000 annually from photography. 11. 
Employees of IPC Media, Olympus and their families may not enter this competition. Entries are judged by AP staff. 12. There is no age limit for entering, and international entries will be accepted. 13. Prizes are as stated and no cash or other alternative can be offered to the monthly prizes or overall prize. 14. Prize value correct at 
time of going to press. Overseas winners will be contacted about how to claim their prize, although entrants who live outside the UK who win a prize will be liable for any local customs charges and enter at their own risk. Olympus has the right to substitute a prize for a similar item of equal or higher value if the stated prize is not 
available. No money can be added to the overall prizes. The overall first prize for the APOY 2014 competition will be to win Olympus products to the value of £5,000 RRP as at the date of notification. 15. Prizes are subject to Olympus standard terms and conditions for its products. Acceptance of a prize is deemed to be acceptance of 
those terms and conditions. 16. Entries on behalf of another person will not be accepted and joint submissions are not allowed. 17. No responsibility is taken for lost, delayed, misdirected or incomplete entries. Proof of delivery of the entry is not proof of receipt. 18. No purchase is necessary. 19. The overall winner must choose his or 
her prize within six weeks of being notified. In the event of a tie, the Editor will choose a winner. The Editor’s decision is final and no correspondence will be entered into. 20. By submitting photos you are accepting these rules. 21. IPC, Olympus or their associated group companies shall not be liable for any loss, damage or injury of 
any nature howsoever caused, sustained by any entrant under this promotion. However, nothing in these rules shall have the effect of excluding or restricting liability for personal injury, death, fraud or fraudulent misrepresentation caused by the proven negligence of employees or agents of IPC, Olympus or their associated group 
companies. 22. Olympus shall not be liable for any failure to supply the prizes where such failure is caused by any supervening circumstances outside its control which amount to force majeure and which without the fault of either party renders performance impossible or incapable of satisfactory execution. 23. These rules are 
governed by the laws of England and Wales and any dispute in relation to them shall be subject to the non-exclusive jurisdiction of the English courts. 24. This competition is owned and run by Amateur Photographer/IPC Media and all competition terms and conditions are bound by Amateur Photographer/IPC Media rules. 
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SIGMA 

12 - 24 ™" 


F4.5-5.6 

II DG HSM 


For Sigma, Canon, Nikon and Sony 
Supplied with fitted padded case 


Ultra-wide-angle zoom tens designed for full frame 
ond AP5»C size digital SLRs. 

Sigma created the world’s first ultra-wide-angle lens, the 
21-95mm F3.5-4back in 1979. Things have moved on a lot 
since then. Designed for both full frame and AP5-C SLRs, 
this ultra wide-angle zoom lens features the latest optical 
technology and provides excellent performance. FLD glass, 
which has performance equal to fluorite, and SLD glass 
provide excellent correction of colour aberration. Aspherical 
lenses give advanced performance with a compact and Eight- 
weight construction and ensure high image quality through¬ 
out the entire zoom range. The Super Multi-Layer Coating 
reduces flare and ghosting and incorporation of HSM 
ensures quiet and high speed autofocus as well as full-time 
manual focus capability. 


Sigma Imaging (UK) Ltd, 13 Little Mu nde I Is, Welwyn Garden City, Hertfordshire. AL? 1EW | Telephone: 01707 329 993 | Email: sales@sigma-imaging-uk.com 1 Website: www.sFgma-lmaglng-uk.com 


















Reader Portfolio 


Spotlight on readers’ excellent images and how they captured them 




New York street 

1 The buildings on 
either side of the 
frame lead us straight 
into the dominant 
subject of the image 
- Manhattan Bridge 
Nikon D800,24- 
70mm ( 1/250sec 
atf/2.8, IS0100 


Sean Batten, Surrey 

Sean became serious about photography back 
in 2010 after he took the plunge and bought his 
first DSLR. Sean particularly favours architecture 
and street photography, although he is always 
open to trying new things. In fact, he is currently 
experimenting with ultra-long exposure photography. Sean's 
love of photography stems from his appreciation of how the 
medium stop us in our tracks and causes us to appreciate the 
world that surrounds us. 


New York 
from above 

2 Sean has taken his 
shot at just the right 
time. He has managed 
to capture the dusk 
light settling over 
the city 

Nikon D800,24- 
70mm, 1/25sec 
atf/3.5, ISO 4000 


Misty steps 

3 Shooting at such 
a long exposure has 
given this simple 
scene a ghostly 
and otherworldly 
atmosphere 
Nikon D800,24- 
70mm, 113secs 
atf/22, IS0100, 
tripod, ND filter 
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YOUR PICTURES IN PRINT 


SmugMug c7 


The two Reader Portfolio winners chosen every week 
will receive a SmugMug Power account worth £35 each, 
on which to host their images 


SmugMug is the world’s leading independent cloud-based photo website for a new generation of photographers. SmugMug Power account gives you a fully 
hosted, customisable website where you will receive unlimited photo uploads and gorgeous full-screen galleries. Visit www.smugmug.com 


Submit your images 

Please see the 'Send us your pictures’ 
section on pages for details or 
visit wwwamateurphotographer. 
co.uk/portfolio 




London Assembly 

4 This dizzying composite shot has captured 
the scale of the spiral walkway that runs the 
entire height of London’s City Hall 
Nikon D800,14-24mm, 1/60sec, 1/125sec 
1/30sec atf/2.8. IS0100 


Dying boat 

5 This shot is iess 
about subject and 
more about capturing 
texture and stark 
tonairange 
Nikon D800.14- 
24mm, 1/400sec 
atf/8. IS0100 


Hard work 

6 This attempt at 
street photography 
from Sean finds him 
chancing upon a 
brittiant subject 
Nikon D800.70- 
200mm, 1/200sec 
atf/2.8, ISO 720 
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Paul Harvey, Essex 

B Paul's father was a hobby photographer, so this 
inspired a young Paul to pick up a camera while 
still at school. However, after leaving school Paul 
didn't touch a camera again until he was in his 
20s. He is fascinated by the technical elements of 
photography, such as high-speed photography, image stacking 
and lighting techniques. Paul also enjoys the patience the 
medium demands. 


Fisherman’s bike 

1 This HDR shot was 
taken with three 
bracketed exposures 
in order to achieve a 
balanced tonal range. 
The effect has also 
given the scene a 
gritty ambience 
Canon EOS 350D, 
10-22mm, 1/8sec, 
1/20sec&1/50sec at 
f/8, IS0100, tripod 


Brighton Pier 

2 The most effective 
element of this shot 
is also the most 
subtle - the soft 
dawn light exposing 
the rusted textures 
of the pillars in 
the foreground 
Canon EOS 350D, 
10-20mm, 43secs at 
f/20, IS0100, B&W 
10-stop filter 


Lighthouse 
star trails 

3 This image was 
possible only because 
Paul stacked 80 
images in StarStaX, 
a blending software 
developed specifically 
for working with 
images of star trails 
Canon EOS 5D Mark II, 
24-105mm, 30secs& 
2secs atf/4, IS01250 
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Reader Portfolio 




: elixstowe 

Breakwater 

4 This image of 
a breakwater was 
openly inspired by 
the cover image 
of the Landscape 
Photographer of the 
Year 2013 book 
Canon EOS 5D Mark 
II. 24-105mm, 30secs 
atf/14, ISO 50, tripod, 
B&W 10-stop filter, 

ND soft grad 


B 

Mi 



i 




.ondon 
ight trails 

5 The light trails of 
the bus are a nice 
way of drawing the 
viewer’s attention 
towards the Elizabeth 
Tower at the north 
end of the Houses 
of Parliament 
Canon E0S5D Mark II, 
24-105mm, 15secs at 
f/9, ISO 50, tripod 
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the UK's premier photographic retailer V CASHBACK J) < M /Q j 

\ Power to your / / 1_ f 

Canon s - w - r ^ 

Gc? j/r&atfc offers ends Weds T 3th 201A 

Your EOS adventure starts here with 0% APR on all Canon EOS Cameras and Lenses 


Power to your 
next step > 


. 0 % 


INTEREST FREE 

ON SELECTED PRODUCTS 


mmm u, 

y GOOD SERVICE © 

^ AWARD % 


Cashback offers ends Weds T 3th 201A 


EOS 1200D 

Easy to use 
Wi-Fi Connectivity 
Smartphone App 


Intuitive interface 
for great results 


Great for first time 
□SLR owners 



EOS 100D Free 16GB Card 


CnC 7nnr- Free 16GB Card 
CUD /UU=jF & Lowepro Bag 


18 MP CMOS sensor 
Quick to use 
Full HD movies 


1S MP sensor 


Easy to use, 
large 

touch-screen 



Digk4 

Processor 


Full HD Video 


Van-Angle 

LCD II Touch Screen 



12GOD Body Only. £319.00 £7.49 P/m 

1200D 18-55 Kit. £390.00 £8.01 P/m 


1D0D Body Only. £398,00 £23.22 P/m 

1 ODD 1B-55 IS STM Kit.... £479.00 £23,95 P/m 


7000 Body. £479.00 £23.95 P/m 

7000 18-55 + 55-250 Kit... £735.00 £30.63 P/m 
7000 18-135 IS STM Kit.... £729.00 £30.37 P/m 


700 Body.. £834.00 £36.83 P/m 

70D 18-55 IS STM Kit.... £999.00 i 

70D 18-135 IS Kit. £1150.00 £47.92 P/m 


EOS 7D 


18 MP sensor 
Full HO movies 
a fps Shooting 


Integrated 
Speed life 


transmitter 



7D Body.. £1029.00 £42.88 P/m 

7 D 18-135 IS Kit. £1259.00 £52.46 P/m 

7D 15-85 IS USM Kit.. £1479.00 £61.63 P/m 



EOS 5U MKM| 


A20.2 
DSLR featurrng^*^ 
a full-frame 
sensor and 
compact design. 


22,3 MP sensor 
61 Point A F 
6 fps shooting 
Full HO Video 
Weather sealing 

14 Bit DIGIC5+ 
processor 

HDR Mode 



EOS 1DX 


13.1 MP CMOS sensor 
u p to 14 fps shooting 
61 po int A ¥ system 
Full HD Video 
Dual DIG ICS 
Ethernet port 


6D Body.. £1379.00 £57.46 P/m 

6D 24-105m m f4L Kit... £1925.00 £80.21 P/m 


5D MK III Body. £2229.00 £97,04 P/m 

MKII + 24-105 Lens... £2899.00 £120.79 P/m 



EOS 1DX Body. £4345.00 £201.83 P/m 


Canon Zoom Lenses 


Cashback Offers 



Canon Zoom Lenses offer superb versatility to your EOS system. 


,.£1089,00 

£45,79 P/m 

EF 

. £499.00 

£24,95 P/m 

EF 


£49.96 P/m 

EF 

,,£629,00 

£26.21 P/m 

EF 

..£339.00 

£22.60 P/m 

.. £423.00 

£21.40 P/m 

EF 

.£839,00 

£34.96 P/m 

EF 

£1799.00 

£74.96 P/m 

EF 

.£379.00 

£22.10 P/m 

SA 


Canon Fixed Focal Length Lenses 



When absolute quality is paramount choose a Canon prime lens. 


r- 

w. 


EF 500mm f4.0L USM IS II Lens.... £7445.00 £310^1 P/m 
EF 400mm f5.6L USM Lens........ £1129.00 £47.04 P/m 

EF 300mm I4.0L USM IS Lens.. £1139.00 £47.46 P/m 

EF 200mm f2.0L IS USM Lens...... £4699.00 £195.79 P/m 

EF 200mm f2.SL II USM Lens.. £609.00 £25.37 P/m 

EF 85mm fl .2LII USM Lens. £1730.00 £72.03 P/m 


EF 50mm fl .2L USM Lens........ £1249.00 152.04 P/m 

EF 35mm f 1.4L USM Lens........ £1140.00 £47.49 P/m 

EF 24mm f 1 *4L II USM Lens . £1359.00 £56.63 P/m 

EF 24mm f2.8 IS USM Lens... £458,00 £22,90 P/m 

EF 20mm f2.8 USM Lens.. £409.00 £23,85 P/m 

EF 14mm f2.8L II USM Lens. £1869.00 £77.87 P/m 


Canon Macro Lenses Cashback Offers 


Canon Tilt Shift Lenses 



Get super dose to your subject 


EF 50mm i 2.5 Macro Lens. £249.00 

EF-S60mm fl,8 Macro USM. £359,00 £20,94 P/m f| 

EF-S 65mm f2.8 Macro Lens.. £859.00 £35-79 P/m 

EF 100mm f2.8 USM Macro. £409.00 £23.85 P/m 

EF-100mm f2.8L Macro IS USM. £724.00 £30.17 P/m 

EF 180mm f/3.5L USM with Hood., £1229,00 £51.20 P/m 



Expand photographic possibilities 


TS-E 17mm f/4.0 L with Lens Case_ £1358.00 £77.42 P/m 

T5-E 24mm f/3,5 L If with Lens Hood., £1599.00 £66.72 P/m 

TS-E 45mm f/2.8 Lens.. £1139.00 £47.46 P/m 

T5-E 90mm f/2,8 Lens. £1139,00 £47.46 P/m 


Canon Extenders 


Canon Lighting & Flash 



Extender EF 2x III Extender EF 1,4x Hi 

£429.00 £21.45 P/m £429,00 £21.45 P/m 


Speedlite 
600EX RT 
Flashgun 


£469.00 

£23.45 P/m 



Macro Ring Lite MT-24EX £749.00 £31.20P/m 


Macro Ring 
Lite MR-14EX II 


£599.00 


£8.79 P/m 


COMING 

SOON 


* 1 


www.cliftoncameras.co.uk 


Large, Luxurious 
NC W ShtiwruLun in 
Dudley, GEouccsbcrshin 


4 


m 


email: sales@cliftoncameras.co.uk 

E&Ot Prices correct at time of print but are subject to change 


28 Parsonage Street 

tel: 01453 548 128 

SI-I0Y/DAYS 

Dursley 

Gloucestershire 

OPENING HOURS 

A Programme of FREE 

GUI 4AA 

MON-SAT 10AH - 530PM 

Expertise Events 



th/s Summer 


its closer 
than you think 




































































Evening^Class 

Photoshop guru Martin Evening sorts out your photo-editing and post-processing problems 


How to remove distracting details 


ANGUS Taverner tells me that this photograph 
was shot at the Dubai Mall in the United Arab 
Emirates earlier this year, using a Fujifilm X-Prol. 
It reminds me of a photograph taken by Vincent 
Laforet of skaters at the Lasker Rink in Central 
Park, called 'Me and My Human'. 

The overhead view shows an interesting angle 


of this shopping-mall scene with what looks like 
a video installation on the floor and a mirrored 
wall behind. I like the backlit effect of the lighting, 
as well as the way the photograph was framed, 
with the lady in the green dress bending down to 
her child. The accompanying steps describe how 
I went about editing this image. 



Submit your images 

Please see the ‘Send us your pictures’ section on page l 
for details or visit wwwamateurphotographer.co.uk 



1 Crop the photograph 

The first step was to crop the image, which I did by 
using the Perspective Crop tool in Photoshop. This tool 
is similar to the standard Crop tool, but allows you to 
adjust the corner and side handles to align with the 
straight edges in a scene. 


Shadows/High tight* 

Shadows 

Amount: SO % 

■ -a—. " 


High Eights 



Amount: 

I 5 "" 

* 




Show Mo re Options 


OK 

Cancel 

Load... 
Save... 
0 Preview 


2 Apply shadows/highlights 

The backlit scene meant the people in the photograph 
appeared almost silhouetted. To lighten the shadows, 

I went to the lmage>Adjustments menu and selected 
Shadows/Highlights. I didn’t want to completely fill in the 
shadows, so I applied just a 50% Shadows adjustment. 


3 Tidy the 
top edge 

You can see a couple 
of hands coming into 
the top section of 
the photograph. To 
remove these, I added 
an empty new layer 
and, with the Spot 
Healing Brush tool 
set to Content-Aware 
mode, I painted to 
automatically remove 
them from the image. 
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YOUR PICTURES 


Howto 

set the 

white 

balance 

I CHOSE this image by 
Andrew Wilson because it 
demonstrates the power of 
white balance adjustments 
in Camera Raw. Back in the 
days of film, we would need 
to check the light source 
type and a reference a 
chart to work out the colour 
filter pack needed to 
compensate for the lighting 
conditions. These days, it is 
much simpler to seek out 
an area of the image that 
should be neutral grey and 
click to set the overall white 
balance. You may even 
want to consider using a 
special white-balancing 
grey card to help get the 
most accurate white 
balance setting. 






1 Remove the colour cast 

The first thing I wanted to do was remove the yellow 
cast from this image. Working in Camera Raw, I 
selected the White Balance Eyedropper tool and clicked 
on a neutral grey area of the image. In this instance, I 
selected the platform ceiling tiles. This gave the image 
a more natural and slightly cooler appearance. 


2 Lighten the shadows 

Next, I wanted to lighten the shadows. Because the 
image was being edited using the latest Process 2012, 
I was able to push the Shadows slider to +100, which 
lightened the train carriage doors, and so on. 


3 Restore the contrast 

However, the previous step created too much lightening 
in some areas and made the overall image lack 
contrast. To address this, I selected the Adjustment 
Brush, added a new pin to the roof of the tunnel and 
painted a darkening Exposure adjustment around this 
and the gap between the carriage and the platform. 


White Balance tool in Camera Raw 


THE COLOUR information you see when 
a raw image is processed is dependent on 
how the white balance is defined in post¬ 
processing (as well as the colour profile that's 
selected). This means you can apply any 
white balance setting you like at the editing 
stage, rather than in-camera. 

When editing a raw photograph, you can 


adjust the Temperature slider to assign a 
suitable colour temperature setting from 
cool to warm, and adjust the Tint slider to 
compensate for colour tint variance from 
green to magenta. Auto and preset settings 
are also available, plus you can select the 
Eyedropper tool described here to apply a 
measured white point adjustment. 



Martin Evening is a noted expert in both photography and digital imaging. He is well known in London for his fashion and beauty work, for which he has won several awards. Martin has worked 
with the Adobe Photoshop and Adobe Lightroom engineering teams over many years and is one of the founding members of a software design company. Visit www.martinevening.com 
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Voted Best Online Retailer 2002-2013 
Best Specialist Retailer 2010-2013 
Good Service Award Winner 2008-2013 


01603 208767 

Call us Mon-Fri 8am-7pm 

wexphotographic.com 


Over 15,000 Products | Free Delivery on £150 or over | 28-Day Returns Policy t | Part-Exchange Available | Used items come with a 12 month warranty ft 



Carry 

Shooting 


m 


Bags to suit your 


Whether you shoot landscapes, cityscapes or sporting 


action, we stock a photographic bag to suit your needs. 


In fact, we have over 1300 to choose fcom, including 


shoulder bags, sling bags and even heavy-duty hard cases 
Visit us online to explore the full range. 


To see the whole range visit: 

wexphotographic.com/bags 


Wex Showroom - Visit us today: • Touch, try and buy latest Cameras & Accessories • Over 15,000 products to choose from • Award winning service • Part-exchange in store. 

Mon & Wed-Sat 10am-6pm, Tues 10am-5pm, Sun 10am-4pm. Address: Unit B, Frenbury Estate, Norwich. NR6 5DP. 
tSubject to goods being returned as new and in the original packaging. Where returns are accepted in other instances, they may be subject to a restocking charge. ++Applies to products sold in full working condition. 
Not applicable to items specifically described as "IN" or incomplete (ie. being sold for spares only). Wex Photographic is a trading name of Warehouse Express Limited. ©Warehouse Express Limited 2014. 





ALL PRICES ARE APPROXIMATE STREET PRICES 


Testbench 



Accessories 

Useful gadgets to enhance your photography, from phones to filters... 


UniqBall UBH 35 


• £250 • www.arwpstore.com 

The UniqBall UBH 35offers 
more control than an average 
ball head by combining two ball 
heads in one! Michael Topham 

puts it to the test 


At a glance 


• Maximum load 15kg 

• Weight 500g 

• Spirit level Yes 

• Base diameter 57mm 



THE UniqBall UBH 35 is one of a 
kind. Two ball heads are combined 
into one unit, allowing the user to 
level and lock the shooting position 
using the red ball first, before 
panning and tilting the camera with 
the second ball, all while keeping 
the camera and lens level. This is an 
ideal solution for photographers 
who would like the functions of a 
gimbal, ball and pan-and-tilt head 
in one unit, and it comes with an 
exceptional finish thanks to it being 
machined from aerospace-industry 
aluminium alloy and constructed to 
a fine tolerance of 1/100mm. 

In use, both ball heads offer a 
precise and fluid movement. The 
levelling base locks securely and, 
after finding the right level of 
panning force with the red knob 
that tightens the second ball, our 
DSLR was tilted and rotated without 
needing further adjustment. 

Verdict 

More advanced than an average 
ball head, the UBH 35 takes a bit 
of getting used to, but for wildlife 
and landscape photographers who 
want to ensure they’re shooting 
on the level, it's an invaluable 
accessory. To watch a video of it 
in action, visit www.uniqball.eu. 


ALSO CONSIDER 


Vanguard BBH-300 

£240 www.vanguardworld.co.uk 

The Vanguard BBH-300’s Rapid Level 
System enables you to level the camera 
perfectly with the 
base via the flick of 
a switch. The ball head 
features two bubble 
levels, has a load 
capacity of 30kg 
and weighs 
660g. 



Manfrotto 055 with Q6 Top Lock 

£180 www.manfrotto.co.uk 

This professional ball head features a 
portrait angle selector of 90-105° and is 
designed for use with 
Manfrotto 055 
carbon-fibre tripods. 

Complemented by a new 
Q6 Top Lock quick 
-release system, it has 
a load capacity of 12kg 
and weighs 1kg. 



Induro BHL3 

£280 www.indurogear.com 

The Induro BHL3 ball head also uses the 
Arca-Swiss style quick-release system, 
plus a large head lock knob, 
unique integrated lock 
limiter tension control and 1 
independent panning 
action lock. It 
supports loads of up 
to 40kg and weighs 
just 700g. 
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Aimteur 


Out now 

Expert reviews of the latest kit to look out for 


Panasonic UHS-1U3 
SDXC/SDHC Memory Card 

• From £30 • www.panasonic.co.uk 



REQUIRED for optimal 4k-video recording on Panasonic's Lumix DMC-GH4 
CSC, the new Gold Series 'SDUC' cards will help photo and video makers 
get more out of their kit. High bit-rate video recording at either 200Mbps 

(ALL-intra) or 100Mbps (IPB) is enabled when using these cards. 
I filmed in 4k-movie-record mode with a standard 

UHS-1 card and experienced dropped frames as 
the card struggled to write the data. This 
wasn't a problem with the U3 cards, which 
captured smooth, high bit-rate footage 

_ without lag. Compatible with 

Speed Class 1 and Class 10, 


Amateur 

Photographer 

Testbench 

GOLD 
★ ★★★★ 


these cards have a read speed 
of 90MB/s and a maximum 
write speed of 45MB/s. They are 
available in 16GB, 32GB and 
64GB capacities. Jon Devo 


Nest Explorer 100L 

• £47 • www.nest-style.com 



BRIGHT and contemporary, the Nest Explorer 100L is a lightweight 
messenger-style bag with room for a DSLR and standard lens mounted, two 
additional mid-sized lenses and a flashgun. The Explorer 100L is great for 
city trips as it provides decent 
pocket storage for valuables, 
batteries and memory cards, as 
well as a larger pocket for a small 
tablet. One downside is its Velcro 
closing mechanism, which 
doesn't feel as secure as I'd 
like, although it does allow 
quick access. The bag's 
external fabric is made from 
water-resistant 210D nylon, 
but a detachable rain cover is 
also provided in case the 
weather gets rough. Jon Devo 


Kingston Digital DataTraveler Locker+ G3 

• From £9 • www.kingston.com/en 


HAVE YOU ever needed to save important images? Of course you have, but 
USB drives can be misplaced, especially when we want to keep them safe. 
Fortunately, the Kingston Digital DataTraveler Locker+ G3 
can be left on your desk or lost without you having to 
worry. Featuring fast USB 3.0 data transfer the G3 is 
housed in a brushed-metal casing with a built-in key loop 
and requires a password to open once connected to a 
computer Compatible with Windows XP, Vista, 7 and 8, 
as well as Mac OS X, the G3 USB flash drive requires 
no support application installation as 
the security software is built into it. 

Various storage capacities are 
available, including 8GB, 

16GB, 32GB and 64GB, all 
covered by a five-year 
warranty. Jon Devo 


Amateur 

Photographer 

Testbench 

Recommended 

★★★★ 




More great pictures 
More technique 
More opinion 
More inspiration 

• Download online, enjoy offline 

• Buy from the comfort of your own home 

• Available the day the magazine goes on sale 

• Missed an issue? Simply download a back copy 

Try it today 

www.amateurphotographer.co.uk/digital-edition 

Download on the 

• AppStore W Google play 

kindle fire nook ^ zinio 



















Testbench 


CAMERA TEST 



At a glance 


• 20.1-million-pixel, lin 
Exmor R CMOS sensor 

• 24-70mm f/1.8-2.8 
(equivalent) zoom lens 

• 1.44-million-dot EVF 


Sony Cyber-shot RXlOO III 

Its predecessor won Enthusiast Compact Camera of the 
Year at the AP Awards 2014, but the new Sony Cyber-shot 
DSC-RX100 III adds an EVF and a new 24-70mm f/1.8-2.8 
lens. Richard Sibley finds out if the best just got better 



For and against 

1 

Where in the range 

1 

Data file 


+ 

+ 

+ 


An ingenious pop-up EVF that 
discreetly tucks inside the 
camera body when notin use 

A large 20.1-million-pixel, 
lin sensor 



Anew 24-70mm f/1.8-2.8 
zoom lens, offering better 
low-light performance 

The Multi-Interface Shoe has 
been removed to make way for 
the EVF and pop-up flash 



Sony 

Cyber-shot RX1 
Price £ 2,249 
With a fixed, 
24.3-million-pixel, 
full-frame sensor 
and 35mm f/2 lens, 
the RX1 offers pro 
image quality in a 
compact body. 

Sony Cyber-shot 
RXlOO II 
Price £530 

The RXlOO II has 
the same resolution 
sensor as the RXlOO 
III, but lacks the EVF 
and faster lens. 


Sensor 

20.1-million-pixel, lin CMOS 

Output size 

5472x3648 pixels 

Focallengthmag 2.7x 

Lens 

Fixed 8.8-25.7mm f/1.8-2.8 lens 

File format 

Raw (ARW), JPEG, raw+JPEG 

Shutter speeds 

30-1/2000$ec 

Stabilisation 

Yes (optical) 

ISO 

IS0125-25,600 

Exposure modes 

PASM, superior auto, intelligent 
auto, panorama, 13 scene modes 

Metering 

Evaluative, centre and spot 

Drive 

Up to 5fps in speed priority mode 

Movie 

Full HD 1920 x 1080 pixels, 50p 

Display 

3in, 1.23-million-dot tilting screen 

Viewfinder 

1.44-million-dot EVF 

Focusing 

Contrast detection 

Memory card 

SD.SDHC.SDXC 

Connectivity 

Micro USB, Micro HDMi, Wi-FLNFC 

Weight 

290g (with battery and card) 

Size 

101.6x58.1 x41 mm 


S ony is on something of a 
roll at the moment. The 
past few years have seen 
the company win plaudits 
for cameras such as the Cyber-shot 
DSC-RX1 and RX1R, Alpha 7 and 
7R, and Cyber-shot DSC-RX100 
and RX100 II. The one thing these 
models have in common is that 
they offer larger sensors than 
other cameras in their class. 

Within the RX series, it is the 
pair of RX100 cameras that have 
proved to be the most popular. 
Enthusiast photographers have 
been impressed with not just the 
size of the cameras, but also the 
quality of the images they produce. 
The latest version, the RX100 III, 
adds further improvements to what 
is one of the best digital compact 
cameras we have tested, but it 
comes at a cost of around £700. 
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This picture was shot as a raw file 
on the RX100 III, then converted 
to a TIFF file using Sony's Image 
Data Convertor and edited in 
Adobe Camera Raw 


Features 

Although the RX100 Ill's back- 
illuminated, 20.1-million-pixel, 
lin (13.2 x 8.8mm) CMOS sensor 
is the same as that found 
in the RX100 II, there are some 
big differences between the 
two cameras. 

The first improvement is that 
the RX100 III features the latest 
Sony Bionz X processor. This chip 
is far faster and more powerful 
than its predecessor, and as such 
allows for improvements in how 
the camera processes in-camera 
JPEGs. Colour rendition and lens 
corrections both benefit from this 
new technology. 

Although the widest aperture of 
the lens is still f/1.8, the shortening 
of the focal length of the zoom 
lens from 28-100mm in previous 
RX100 cameras, to 24-70mm in 


the RX100 III, has allowed Sony to 
make the maximum aperture f/1.8- 
2.8, rather than the far smaller 
f/1.8-4.9 on previous versions. 

This will help improve low-light 
performance when zooming in, 
and will also offer a slightly 
shallower depth of field. 

However, the standout feature 
of the RX100 III is the built-in 
electronic viewfinder. Sony isn't the 
first to add an EVF to a compact 
camera, with Panasonic having 
used an EVF in both the Lumix 
DMC-LF1 and the DMC-TZ60. Yet 
Sony has bettered the resolution 
of both of these by using a 
1.44-million-dot EVF that pops up 
from the top left of the camera in 
much the same way as a flash unit. 

The new EVF does mean the 
loss of a feature, though. As the 
EVF now takes the position where 


the pop-up flash used to be, the 
built-in flash has been moved to 
sit centrally above the lens. As a 
result, the Multi-Interface Shoe 
that was introduced in the RX100 
II has gone. This shoe allowed the 
optional EVF accessory, external 
microphone adapter or a flashgun 
to be mounted. Given that the EVF 
is an expensive accessory, and 
most photographers won't require 
the use of a flashgun with such 
a small compact camera, it was 
clearly thought that the shoe was 
surplus to requirements with the 
addition of the built-in EVF. I think 
it is a shame to lose the Multi- 
Interface Shoe, if only because it 
did at least give the option to use 
a flash or an external microphone 
when shooting video. Given the 
audience for the RX100 III, though, 
I don't see this as being a big loss in 


practice because the built-in EVF 
will be far more beneficial. 

Build and handling 

Apart from the LCD screen now 
rotating almost 180° and the 
repositioning of the flash to 
accommodate the new pop-up 
EVF, nothing has changed in the 
layout of the RX100 III from its 
predecessor. The new lens adds a 
millimetre or two to the depth of 
the camera, but otherwise the 
cameras are almost identical in 
their dimensions. This is good news 
for those with an RX100, as the 
cases from the previous generation 
will still fit the RX100III. 

Although the buttons on the 
RX100 III are in the same positions 
as on previous models, some of 
them have new functions 
to take advantage of the 
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Testbench 


CAMERA TEST 



The in-camera b&w picture style provides a good level of contrast 


Focal points 

The Sony Cyber-shot DSC-RX100 III 
has a whole host of interesting features 


Mode dial 

This is seated on the 
camera’s top-plate and 
allows the shooting 
mode to be changed 
quickly. It includes the 
usual PASM as well as 
Sony’s Intelligent Auto 
modes. 


NFC 

Touching a compatible 
smartphone or tablet 
to this spot on the side 
of the camera allows 
instant connection 
between the two devices. 


Built-in ND filter 

The RX100 III has a 3EV 
ND filter. This should 
help when taking 
long-exposure images, 
but will also allow the 
f/1.8-2.8 maximum 
aperture to be used in 
bright conditions. 


new camera's features. The 
Function (Fn) button now 
offers direct connection to the 
Wi-Fi transfer function when in 
Playback mode, and the ?' help 
button is now a custom button, 
which makes much more sense 
given the more advanced audience 
for this camera. 

Just above the NFC spot sits 
the catch to release the pop-up 
EVF, which then easily slides out 
horizontally to sit flush with the 
rear of the camera. 

Overall, the RXIOO III handles 
very well. It is easy to change the 
exposure settings via the rear 
control dial, and a quick press of 
the Fn button by default reveals 
an on-screen menu for the most 
common shooting, image and 
exposure settings. Also, the addition 
of a second control ring around 
the lens barrel gives the camera 
the sort of dual control that we are 
more accustomed to seeing on a 
DSLR or CSC. The lens dial can be 
used to change exposure settings, 
or it can be set to control the zoom 
or manual focus of the lens. It is 


With a 20.1-million-pixel sensor, a lot 
of detail can be resolved 


a nice touch that once again will 
strike a chord with photographers 
wanting a more manual experience 
that is akin to using a film camera. 

The menu system is relatively 
straightforward, although it annoys 
me that the creative style mode is 
tucked away on the third page of 
the shooting menu, while 'control 
with smartphone' sits largely 
unused on the first page, but I can't 
complain about the number of 
different options that are available. 
While it isn't quite as quick to adjust 
settings as it is on a larger compact 
camera where a larger body can 
accommodate more buttons and 
dials, the RXIOO III will fit in a 
trouser pocket - something that 
not many of its competitors can 
actually boast. 

LCD and viewfinder 

There has been a slight 
modification to the mounting 
of the rear 3in, 1.23-million-dot 
articulated screen from the RXIOO 
II. The RX100 III is now able to tilt 
through almost 180° to enable 
photographers to shoot the 
notorious selfies. It is a nice touch, 
but one that I feel may be a little 
lost on the target market. 

The screen is excellent, with a 
good level of contrast and colour. 

It is great to use in bright light, but 
when it gets too bright - which 
even the best screens still cannot 
completely cope with - thankfully 
the new EVF is on hand to allow 
you to keep shooting. 

I must point out that I did shoot 
with the RX100 III for a long time 
before remembering that the EVF 
was there. I guess I am so used to 
using compact cameras without an 
EVF that it is easy just to hold the 
camera at arm's length and get on 
with it. Flowever, once I flicked the 
EVF up and started using it, 

I realised that it isn't just for 




Lens control 

Around the barrel of the lens is a 
dial that can beset to control a 
number of functions, including 
manual focus or aperture size. 



EVF 

The EVF is released by a 
catch on the side of the 
camera and pops up from 
the camera’s top-plate. 


Movie record 

The video-record button is 
situated so that it can be 
easily pressed with the 
thumb. It is slightly 
embedded, making it more 
difficult to press it 
accidentally and start 
video capture. 
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Testbench 


CAMERA TEST 


© shooting in bright conditions, 
as it also helped early in the 
morning when the light was low. 

The natural position of holding 
the camera up to the eye allowed 
me to steady myself and shoot at 
slower shutter speeds. The EVF is 
good, and although I think most 
people will only use it to take, say, 
50% of their images, combined 
with the lens-control ring it offers 
a more traditional experience. 

There is one criticism I have of 
the EVF, from the position of a left- 
eye shooter, in that my nose tended 
to press right up against the screen. 
It wasn't uncomfortable, just a bit 
awkward. A simple solution would 
be for Sony to make a slide-on 
eye-cup accessory. I think this 
would be a very good idea, and 
mean that using the RX100 III 
would almost be like using a 
mini NEX-7. 


Autofocus 

When comparing the AF system of 
the RX100 III with previous RX 
models, I noticed that the new 
camera was just a shade faster. 

Like its predecessors, though, the 
focusing speed could best be 
described as fast, but not snappy. 
There is no real hunting back and 
forth to focus, but neither is the 
focusing lightning quick. The 
improvement in AF speed could be 
the result of the lens letting more 
light in at some focal lengths, which 
will no doubt help a little in low light. 

With focus tracking and face 
detection, the RX100 III has all 
the modern conveniences that 
you would expect from a compact 
camera. Flowever, I still wish Sony 
would introduce a touchscreen just 
to aid the AF-point selection. It is 
a small thing, and it would make 
the camera more expensive, but 
it would allow for faster selection 
of the AF point. At the moment, 
the quickest way to change the AF 
point is to select focus tracking, 
put the subject over the centre 
AF point and then recompose 
the scene. 

Metering 

Generally, the evaluative metering 
setting in the RX100 III works well, 
producing well-exposed images 
regardless of the lighting conditions. 
When the exposure does need 
tweaking, activating the exposure 
compensation is straightforward, 
and spot and centreweighted 
metering, as well as a number of 
different scene modes, are also on 
hand for more awkward 
lighting conditions. 


Lab results 

Andrew Sydenham's lab tests reveal just how the camera performs 


THE PERFORMANCE of the 
Sony Cyber-shot DSC-RX100 
III is all down to the Tin (13.2 x 
8.8mm), 20.1-million-pixel backlit 
CMOS sensor. This offers not 
only a high resolution compared 
to many compact cameras, but 
also the larger sensor size allows 
for larger photosites. In turn, the 
greater light-capturing properties 
of the larger photosites offer 
an improved dynamic range, 
better low-light performance and 
reduced levels of noise compared 


to a compact camera with a 
standard-sized image sensor. 

The dynamic range is very good 
for a compact camera of its size, 
matching that of many DSLRs. 

The amount of noise at given 
sensitivities is also around 2-3 EV 
better than a standard compact. 

The resolution of the sensor is 
about what you would expect for a 
20.1-million-pixel unit. However, 
the advantage is that the well- 
controlled noise levels mean that, 
unlike a compact camera with a 


standard-sized sensor, the RX100 
III can maintain a good resolution 
even as the sensitivity reaches 
higher levels. 

Overall, there are few compact 
cameras that can come close to 
matching the image quality of 
the RX100 III. Those models that 
better its image quality use larger 
APS-C-sized sensors, but they 
also have the compromise of 
having fixed-focal-length lenses 
and far larger camera bodies. 


Resolution 


RAW ISO 80 RAW IS0100 RAW ISO 400 


28 2 

8 26 


—V-EE 

=====- 


RAW IS01600 RAW ISO 6400 RAW IS012,800 

24 24 22 


!r- I--rTTf 




Reaching around 28 ip/ph on our test chart, the Sony 
Cyber-shot DSC-RX10D III has a good resolution for a 
camera of its size. The reduced noise levels mean that the 
camera is able to maintain its high resolution as the ISO 
sensitivity increases, and even at ISO 800 it still reaches 
around 26 Ip/ph on our test chart. At ISO 6400 and the 
maximum IS0 12,800, the noise reduction does start to 
reduce the resolution to closer to the 22-24 Ip/ph mark. 


Dynamic range 



The larger sensor and photosites of the Sony Cyber-shot 
DSC-RX100 III make a difference when it comes to the 
dynamic range of the camera. At ISO 80 the camera peaks 
with a dynamic range of 12.42EV, which is actually on a 
par with many DSLR cameras with APS-C sensors. It is an 
impressive result, which means there is plenty of detail 
in shadow areas, although you still have to watch that the 
highlights don’t clip. 


Colour 


This graph shows how much a colour shifts from the actual 
colour to a photographed chart. The higher the peak, the 
greater the colour shift from the original. This chart shows 
that natural hues are well rendered in the default JPEG 
colour setting, but some extra ‘pop’ is added to the red, blue 
and, in particular, purple. Generally, images produced by 
the Sony Cyber-shot DSC-RX100 III are very good, although 
perhaps lacking a little contrast in a few of the default 
colour settings. Fortunately, there the individual colour 
modes can be edited and more saturation and contrast 
added, or reduced according to your preference. 
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Noise 


Both raw and JPEG images taken of our 
diorama scene are taken at the full range 
of sensitivity settings. The camera is 
placed in its default settings for JPEG 
images. Raw images are sharpened, and 
noise reduction applied, to strike the best 
balance between resolution and noise. 

JPEG IS0100 JPEG ISO 800 JPEG ISO 6400 




RAW IS0100 RAW ISO 800 RAW ISO 6400 



The images above have a resolution 
of 300ppi and are shown at 100% 
magnification, reflecting a full- 
resolution print size. As can be seen, 
it is possible to produce very smooth 
images from raw files right up to 
ISO 800, and the in-camera JPEG 
files aren’t far behind, with just a 
hint of luminance noise. At ISO 6400, 


the raw file is again slightly better, 
particularly in the shadow area that 
can be seen on the right-hand side of 
the pull-up. While the image quality at 
high sensitivities is good, those people 
wanting the very best image quality 
should keep to the range of ISO 80-800, 
only pushing it to IS0 1600-3200 when 
absolutely necessary. 


JPEG ISO 80 JPEG IS0100 JPEG ISO 400 



JPEG IS01600 JPEG ISO 6400 JPEG IS012,800 



The grey-card images shown above 
are JPEG files shot with the RX100 
Ill’s default noise reduction and colour 
settings applied. The 300ppi images 
are shown at 100% magnification, so 
they reflect the noise that would be 
experienced when printing an image 
at its maximum size. 

As can be seen, the camera keeps 


luminance noise well under control 
up to around ISO 800. At IS0 1600, 
luminance noise does start to creep in 
to the image, but by ISO 6400 colour 
noise is also apparent, although still 
quite muted. Naturally, IS0 12,800 is 
the worst sensitivity setting, but is 
usable at a push. There also appears 
to be some blocky JPEG artefacts. 


The competition 


Fujifilm XIOOS 
Price £869 

Excellent image quality 
from the large sensor and 
35mm equivalent focal 
length lens. 


Ricoh GR 
Price £500 

Excellent image quality in 
a slim camera, matched by 
an excellent price. 


Canon PowerShot 
G1X Mark II 
Price £730 

Far larger than the RX100 
III, but offers a larger 
sensor based on that used 
in a DSLR. 



, %• 16-million-pixel, 

%. y APS-C-sized CMOS 

16.2-million-pixel, 
APS-C-sized CMOS 

13.1-million-pixel, 

1.5in-sized CMOS 

iso 100 - 12,800 

100-25,600 

IS0 100-12,800 

\ 1.5k 

1L5x 

1.92x 

^ Fixed 23mm f/2 lens 

Fixed 18.3mm f/2.8 lens 

Fixed 12.5-62.5mm 
f/2-3.9 zoom lens 

Hybrid phase and contrast 

Contrast detection 

Contrast detection 

2.8in, 460,000-dot LCD 

3in, 1.23-million-dot LCD 

3in, 1.04-million-dot 
tiltable LCD 

4/k % Hybrid optical 

and 2.36-million-dot EVF 

Optional optical viewfinder 

Optional EVF 

126.5 x 74.4 x 53.9mm 

117x61 x 34.7mm 

116.3 x 74 x 66.2mm 

fy? 445g (with battery and card) 

245g (with battery and card) 

558g (with battery and card) 




Our verdict 


AT A GLANCE, you would be 
hard pressed to spot the external 
differences between the three 
RXIOO cameras. The differences 
often appear to be modest, yet 
with each incarnation the actual 
improvements are enough to make 
existing users want to upgrade to 
the new camera. 

For the majority of users, the 
larger aperture of the new lens 
and the shorter 24mm minimum 
focal length will be more of a 
benefit than the loss of 30mm, 
from 10Omm to 70mm, at the 
furthest end of the zoom. The 
image-quality improvements also 
take the camera up another notch, 
offering excellent results where 
similarly sized compact cameras 
- but with smaller sensors - start 
to show their weaknesses. Add to 
this the built-in ND filter, which will 
help those who want to take long- 


exposure images and allow the 
use of the larger apertures in 
bright conditions. 

However, it is the EVF that most 
photographers will be interested 
in. The fact that Sony has been 
able to fit in such a high-resolution 
EVF, without increasing the size of 
the camera, is quite a feat. Most 
enthusiast photographers will 
appreciate having an EVF, not only 
for bright sunny conditions, but also 
for adding stability when shooting. 
For the more traditional user, it 
feels like a film compact camera. 

As a companion compact camera 
to take with you everywhere, 
the RXIOO III is ideal and DSLR 
photographers could consider it 
as a backup. As photokina is being 
held this year, there's no doubt that 
many other great cameras will soon 
hit our shelves, but Sony has set the 
bar very high with the RXIOO III. 
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Testbench 


LENS TEST 
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as long as Isec without the use of a tripod. More 
realistically, if we assume that the 'safe' shutter 
speed is 1/60sec, this lens's 4-stop advantage 
would allow us to shoot handheld at Visec. 

This model includes Canon's Ultra Sonic Motor 
(USM), with the aim of providing near-silent and 
extremely fast autofocus. This should be of great 
benefit when shooting moving subjects as they 
approach the camera, as relative distance 
changes are dramatic and harder to track. 

The lens is constructed of 16 elements in 12 
groups, with UD (ultra-low dispersion) glasses 
used in two elements to tackle chromatic fringing 
and the blur that occurs when wavelengths focus 
at different depths. Elements are treated on both 
faces with Super Spectra coating to reduce 
internal reflections - a particular problem in 
wideangles - and Canon has used fluorine 
coating on the exterior faces of the front and rear 
elements to discourage water and dust. 

Canon is proud of its nine-bladed aperture, 
which, it claims, produces the roundness of iris 
required for attractive out-of-focus highlights, or 
bokeh. However, one wonders just how much of 
a scene it will be possible to render out of focus 
with an f/4 lens of such focal lengths as these. 


Canon EF l6-35mm 
f/4L IS USM 

Good extreme wideangle zoom lenses for full-frame 
cameras are not easy to find. Damien Demolder 
tests Canon’s latest to see if it is up to the job 


Y ou could forgive most photographers 
for thinking that a 16-35mm lens 
would be intended for less-than-full- 
frame cameras. After all, a focal 
range such as this would provide a sensible, if 
slightly odd, 25-56mm on an EOS EF-S APS-C 
body. The lens on test here, though, is not 
designed for APS-C bodies, but is what Canon 
calls an ultra-wide zoom for full-frame cameras. 
'Ultra' is something of an overused word. I think 
it is more accurate to say this is an 'extremely 
wideangled' lens. With lenses such as these, we 
have come to expect a fisheye design, with 
associated heavily barrelled images, but in this 
case, Canon assures us that it has provided 
rectilinear drawing across the frame - so 
buildings will appear as rectangles, rather than 
bulging in the middle. 

Features 

This isn't the first Canon EF full-frame lens to 
provide viewing angles of 108°-63°, as the EF 
16-35mm f/2.8 LII USM has been around for 
several years. The new lens is, however, the first 
to feature Canon's IS system. Image stabilisation 
is considered to be less of a priority for 
wideangles than telephoto lenses, but camera 
shake is only less noticeable in a wideangle - not 
non-existent, as the same laws of physics and 


focal length remain. Canon claims this version of 
IS gives us the ability to handhold a lens while 
using a shutter speed 4 stops longer than we 
should expect. In theory, it should be possible to 
obtain sharp images with this model at speeds 


Build and handling 

Being an L professional lens, this 16-35mm f/4 
is designed to withstand the rigours of constant 
use in all conditions. Remarkably light and 
narrow, the exterior gives the appearance of 
being coated with protective rubber, and Canon 
claims it is sealed against moisture and dust at 
all seams and joins. The zoom control ring is the 
closer of the two ribbed rings, separated by a 
distance scale beneath a window. The zoom ring 
requires only a one-fifth rotation to adjust from 
one extreme of the focal range to the other, 
while only 45° takes the focusing ring from 
infinity to the closest focusing distance of 28cm. 

I used the lens with the EOS-1 D X for this test, 
and the two worked nicely together, with the 
lens adding hardly any noticeable mass to the 
combination. If the AF performance of the 
camera was hindered by the use of this lens I 
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Canon EF l6-35mm 
f/4L IS USM 


Resolution 


There is always some distance between edge and 
corner sharpness in this lens; the wider the focal 
length and aperture, the greater that distance will 
be. Edge sharpness remains mostly constant, but the 
centre is best at f/8 and 16mm. 



f/8 centre at 16mm f/8 edge at 16mm 

f/8 centre at 28mm f/8 edge at 28mm 

f/8 centre at 35mm f/8 edge at 35mm 


Shading 


Corners darken by a noticeable 0.4EV at the widest 
setting of the lens, when used at f/4. Things improve 
with smaller apertures and longer focal lengths, 
but only to 0.2EV. 


16mm f/4 35mm f/4 



Curvilinear distortion 


Good drawing is hard enough in a fixed wideangle lens, 
but in a zoom the problem is multiplied. Quite heavy 
barrelling turns to pincushion at about 24mm, which 
provides a relatively undistorted haven. 

16mm f/4 35mm f/4 
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These images show the extent of the zoom range, with I was quite amazed at the length of exposure I could 
the longer end displaying a little pincushion distortion manage handheld (shot at 1 /4sec shutter speed) 


didn't notice, as focus seemed to zip as quickly 
as always from one extreme to another. 

Image quality 

When optics go to extremes, we are usually 
treated to an array of aberrations to inspect, and 
with wideangles such as this we should be on the 
lookout for the bending of straight lines, dark 
corners and the separation of colours, and a loss 
of sharpness at the frame edges. 

Vignetting is a feature of images taken with 
this lens, no matter what the focal length or 
aperture. Wide apertures combined with the 
wider focal lengths produce the more dramatic 
effects, but even with the aperture closed to f/16 
at the 35mm setting you can expect the corners 
of the frame to be about 0.2EV darker than the 
middle. Fortunately, in most scenes, darkening of 


up to 0.3EV will not be obvious, but in critical 
applications it will be noticeable, but also easily 
correctable for the small price of a bit of amplified 
noise in the corners. 

The difference in edge and corner resolution is 
a characteristic that is more difficult to remedy, 
and in flat subjects the coma aberration is more 
noticeable. The onset of the loss of sharpness is 
quite sudden, though, and plays more of a part 
right in the corners of the frame at the widest 
focal lengths than it does along the diagonal 
path from the centre of the frame. As such, it 
affects a relatively small area of the frame. 

Sharpness in the centre of the frame is 
excellent at all apertures and focal lengths, 
and it took some searching to find the 
chromatic fringing I had expected to 
see in the extremities of the frame. 


Our verdict 

THIS is a very good lens. It has a useful IS 
system that allows handholding for long 
exposures, and less vignetting and quality 
fall-off at the edges than expected. If the 
ability to handhold your camera is more 
important than achieving a shallow depth 
of field, this model might be a better option 
than Canon's f/2.8 version - which retails 
for almost the same price. This really isn't a 
cheap lens, but a 16-35mm range like this 
is hard to come by, and for the architectural 
or landscape photographer, it provides a 
very useful focal range, and is less expensive, 
less bulky and lighter than owning the six 
separate fixed lenses that it encompasses. 

Wideangle zooms can be disappointing, but 
I'd be happy to use this model knowing that 
the aberrations it displays are moderate, non¬ 
destructive and easy to work with. 



Data file 


Filter diameter 

77mm 

Lens elements 16 
Groups 12 

Diaphragm blades 9 
Aperture f/2.8-22 
Minimum focus 

28cm 

Length 112.8mm 
Diameter 82.6mm 
Weight 615g 
Lens mount Canon 
EF/EF-S 
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Testbench 


SOFTWARE TEST 



Adobe Lightroom Mobile 


Lightroom users have been demanding a mobile version 
of the all-in-one editing software for some time, but can 
Adobe's new app cut it as one of the iPad’s best portable 
editing solutions? Michael Topham investigates 


Previews take up storage space 
on the iPad (55.7MB for our 
150 images) and require some 
planning to ensure you have them 
downloaded and ready to use 
before you find yourself in an 
area without Wi-Fi. 




Image data and 
a histogram are 
available to preview 


The app provides an option to 
select Sync Only Over Wi-Fi and 
this should be switched on if you 
frequently pair devices via a 
personal hotspot and want to 
prevent using up your 3G/4G data 
allowance and possibly incurring 
serious expense. When the iPad 
is reconnected to Wi-Fi, it 
automatically updates the 
adjustments that have been made 
in Lightroom Mobile to the cloud 
and then to the original desktop 
Lightroom library - a process that 
can take a little time, depending on 
your Wi-Fi connection speed. 


Interface and tools 

Lightroom Mobile has a clean and 
uncluttered design, just like the 
desktop version. Loading the app 
instantly reveals the Collections 
that have been synced and opening 
a Collection presents all the images 
in a clear and easy-to-view gallery. 
Tapping an image loads the editing 
area in which adjustments are 
made, and the way it allows you to 
rotate the iPad to view the Smart 
Preview at a large size, whether the 
image was shot in the landscape or 
portrait format, makes the program 
intuitive to use. Exit data and a 
histogram are overlaid at the top, 
but tapping the image hides these. 

There are a number of finger- 
gesture shortcuts to get familiar 
with too, one of which involves 
sliding three fingers up the tablet 
to view the difference between 
the 'before' and 'after' 
images. Beneath the main 
image preview there's 
the option to pick, 


L ightroom's popularity 
has increased tenfold in 
recent years, which is 
not surprising given the 
amount of flexibility and control it 
offers to photographers looking for 
an advanced all-in-one software 
package to edit and process their 
images. Used by millions of 
photographers worldwide, 
Lightroom is in essence a 
streamlined version of Photoshop, 
with all the sophisticated tools 
needed to categorise, rate, edit 
and export photographs from an 
intuitive user interface. 

However, something Lightroom 
hasn't offered before is the ability 
to synchronise a desktop Lightroom 
library with a mobile device. Those 
wanting to use Lightroom on the 
move are able to do so using a 
laptop, but this isn't always practical 
considering its bulk and the need 
for mains power to charge the 
battery. Adobe's answer has been 
to create Lightroom Mobile, a free 
app developed on the Lightroom 
interface and designed to let 
Creative Cloud users organise and 
edit their images on the move, with 
all adjustments then syncing nicely 
with the user's desktop Lightroom 
library via the cloud. 


How it works 

To take advantage of Lightroom 
Mobile, users must be running the 
latest version of Lightroom 5 (v5.4) 
prior to installing the app on an 
iPad (Android and iPhone versions 
are currently in development). After 
linking Lightroom 5 and Lightroom 
Mobile to a Creative Cloud account, 
the two automatically join forces 
and sync any images that are 
grouped and enabled for sync 
under Lightroom's Collection 
tab. To prevent enormous and 
unnecessary volumes of image 
data being synced to the iPad, 
Lightroom Mobile doesn't sync 
the entire image catalogue, nor 
does it duplicate images listed 
under the Folders tab within the 
Library module. 

To prevent large files clogging 
up an iPad too quickly, all images 
are automatically resized at the 
synchronisation stage to around 
0.9MB, creating what's known as 
a Smart Preview. These previews 
may only be a fraction of the size 
of the original image, but they 
are optimised to display excellent 
resolution, with the facility to pinch 
and zoom to a high magnification 
to inspect detail and sharpness. 

After the synchronisation 


between Lightroom and Lightroom 
Mobile is complete - a process that 
took 7mins 54secs for 150 images 
over an average broadband 
connection - a square thumbnail of 
the first image in the collection is 
revealed in the app. From the 
bottom left of this thumbnail a 
slideshow can be created, or by 
tapping the bottom right various 
Collection options are loaded from 
which there's the opportunity to 
Enable Offline Editing. 

Selecting this option will 
download the Smart Preview of 
each image in the Collection to the 
iPad. This is essential if you'd like to 
work on images on the move but 
don't happen to be within range of 
a Wi-Fi hotspot to load images 
from the cloud. The only thing to 
watch out for here is that Smart 


Images can be uploaded as collections 
and viewed in Lightroom Mobile 
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unflag or reject an image, although 
there's no option to give a star 
rating to an image or apply any 
keywords - something we would 
expect in a future update as Adobe 
further develops the app. 

Directly below the preview are 
four icons. The furthest on the left 
loads a filmstrip for quick navigation 
of the images, while the next icon 
along provides all the adjustment 
settings you'd expect to see in 
Lightroom's Basic tab, such as 
Exposure, Contrast, Highlights, 
Shadows and Clarity. Precise 
adjustment of these frequently 
used settings is made via a slider 
scale, and the iPad's responsive 
touchscreen makes for a very 
intuitive image-adjustment 
experience. There's an Undo icon if 
you'd like to take steps back in your 
workflow, and a Reset option is also 
to hand if you'd like to return the 
image to its original state. 

Other adjustments include the 
option to apply up to 47 filter 
presets, but those wanting to create 


their own or apply custom-made 
presets will be disappointed. 
Selecting the Crop icon loads seven 
ready-made aspect ratios to 
choose from, with crops being 
made non-destructively so the 
image can be returned to its 
original dimensions if required. 

The convenience of being 
able to make basic image 
adjustments on the move is great, 
but at present Lightroom Mobile is 
rather limited in that it doesn't 
provide all the advanced features 
you might expect. As well as 
lacking the very useful Graduated 
Filter and Adjustment Brush 
to make localised adjustments, 
the app does not currently support 
lens corrections or the Spot 
Healing Brush. 

At present, Lightroom Mobile 
does not offer all the functionality 
provided by Lightroom itself, 
but we're hopeful that as Adobe 
develops this app, there will 
be a closer crossover 
between the two. 


Our verdict 


LIGHTROOM Mobile is a slick app 
to use and I quickly appreciated 
how stable an editing platform it 
is for cloud-savvy photographers 
looking to work on the go and 
speed up their workflow. I 
experienced no hiccups in terms 
of performance or operation, 
although it did take a little time 
getting into the routine of creating 
a collection for the images I wanted 
to sync with the iPad before waiting 
for them to appear in the app. The 
interface is a breeze to navigate, 
and anyone coming to the app 
from Lightroom will pick it up easily. 

For photographers who want to 
flag up images based on quality, or 
make basic adjustments to images 
in Wi-Fi-free situations, it's an app 
worth downloading. Where it needs 


improvement, however, is in the 
advanced tools and functionality 
it offers. There were numerous 
occasions where I wanted to apply 
a post-crop vignette, use the 
localised adjustment tools and apply 
lens corrections, but could not. 

If Lightroom Mobile is to offer the 
same functionality as Lightroom 
itself, there's a lot of work to be 
done behind the scenes, but Adobe 
should be applauded for creating 
such an intuitive cloud-based 
mobile editing app for the iPad. 

It's an excellent 
starting point 


from which 
to develop it 
further for 
the more 
advanced user. 


Amateur 

Photographer 

Testbench 

Recommended 

★★★★ 


Free app for users of Lightroom 5 (v5.4). www.adobe.com/uk/products/lightroom-mobile.html 



Above: Cropping in Lightroom Mobile is very intuitive 


There are a number of image-style presets 



1/4000 secaty/1.4, ISO 100 

■; May -'-W1 ~ 


Gram ■ Htflvy 


Corners Wftle 


Vignette 2 


IPAD GESTURE SHORTCUTS 


Collections, Grid & Loupe 

Toggle Info Two-finger tap 

Loupe 

Pick/Reject Swipe up/down 
Before/After Three-finger slide 


Adjustments 

Clipping Mask Slider Two-finger swipe 

Crop 

Toggle Gridlines Two-finger tap 
Reset Double-tap frame 



Lightroom Mobile 

on the web 

THE KEY intention of Lightroom mobile is to synchronise images 
with a mobile device, but Adobe is also been keen to point out the 
possibility of being able to view Lightroom Mobile content via a web 
browser (lightroom.adobe.com/libraries). After entering your Creative 
Cloud log-in details you're given full access to your personal 
collections, and although there's no opportunity to make any 
adjustments, you are given the option to view images in a slideshow, 
share images and identify those that have been flagged. This does add 
another string to Lightroom Mobile's bow, but how much demand 
there is for it is questionable given its fairly restrictive functionality. 
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Film 
Proces 

Highly skilled staff, state of 
the art equipment, same day 
turnaround, safe travel 
packaging, great prices! 

You shoot film for a reason/ 

Choose your processing lab 
for the same reason ... 

Quality!! 


By reputation Peak Imaging is the UK's 
No 1 Film Processing Laboratory 


E6 / C41 1 BW Same day return 

Professional monitored process control. High quality sleeves / plastic mounts & boxes. 


Film typefno of exp. 

Sleeved 

E6 Mounted 1 

135.'24 exp. 

4,55 

6.90 

13&36exp, 

4.90 

7.70 

120 Roll Film 

4.55 

— 

5 x4 Sheet Film 

3. DO 

— 

Speed changes - Add £1.25 per film 



E6 &. C41 Fuji Oasis 
professional monitored service 


Film Processing Discounts 

5 - & rolls; 5% Off 10 - £4 rolls i 10% off 25+ rolls £ 15% off 


First Class Return Post and Packaging £3.50 per order (UK) 
£1.75 for a single film (cut into strips) - process only (UK), 
Overseas £7.50 per order. 


PiAC 

imaging 


vww.peak-innag ing.cofn 


AM prices are in pounds sterling and include VAT 


Credit t debit card anty, Please ensure (hat dims are packed in a strong , 
inability limited to value of ynexpewd material tmly. iteras of special vatue must be insured- 
Fuinerms and conditions d business can be found mi cur price gtwle and on ojrwHjsite ■ 


Peak imaging, FREEPOST RLSY-YZJX-SLXC, Sheffield S20 3PP 
sales@pB 3 k-i mag ing com {1114 224 3207 
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Power 

beyond 
its size 


Supplying the photographic industry for over 40 years 

Kenro Ltd, Greenbridge Road, Swindon, SN3 3LH 
t: 01793 615836 f: 01793 530108 e: sales@kenro.co.uk 


idenro 


The new Nissin i40 mini flash. 

Introducing Nissin’s new pocket size flashgun, 
the i40. Weighing in at just 203g and measuring 
only 85mm high, this high specification flash 
is ideal for travelling. 

Although compact, the i40 packs a real punch with 
a guide number of GN40 at ISO 100. It boasts an 
auto zoom range of 24 - 105mm (16mm with built 
in diffuser) and supports up to 1/8000th second 
shutter speed. Other features include LED video 
light function, Wireless TTL and a bounce and swivel 
head - all wrapped up in a stylish design with easy 
to use intuitive controls. 

The i40 is available in Canon, Nikon, 

Sony, Four Thirds and Fuji fit. 

Visit www.kenro.co.uk to find out more. 



AWARDS KM 4 


B P 
■ pflpter 
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Nissm 

The art of light 


^ www.kenro.co.uk 

Q Follow us on Twitter 
D Like us on Facebook 
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• EXPERT ADVICE • TIPS • TRICKS • HACKS • 

Email your questions to: apanswers@ipcmedia.com, via Twitter @AP_Magazine or #AskAP, or Facebook. Or write to 
Technical Support, Amateur Photographer Magazine, IPC Media, Blue Fin Building, 110 Southwark Street, London SE1OSU 



Changing the printing grade can add 
more contrast to black & white prints 

Increasing contrast 

Q How can I get more 

contrast out of my negatives 
when making prints in the 
darkroom? Alex McQuade 
via Facebook 

A The first thing I would 
suggest is to try using a 
different grade of paper. 
Photographic papers are graded 
between 0 and 5, with 0 being the 
lowest contrast and 5 being the 
highest contrast. Most 
photographers use a grade 2 or 3 
paper or, if using multi-grade 
paper, a grade 2 or 3 filter when 
printing. If this is the case, try 
switching to a higher grade. Grade 
5 can look a little harsh, so to start 
with try grade 3 or 4. 

Another technique to try if you 
are using multi-grade paper is to 
use more than one grade when 
printing. To do this, make a test 
strip using grade 1 or 2, and 
select the exposure time that gets 
the highlights just as you want 
them. Expose another piece of 
paper for the selected exposure 
time and leave this in the 
enlarging easel. Now change the 
filter to grade 5 and make a 
contact strip over the existing 
grade 2 exposure. When this 
second contact print is developed, 
you should be able to see the 
exposure required from the 
grade 5 filter to darken the 
shadow areas. 


For the final print, combine both 
exposures, for example 20secs at 
grade 2, then 1 Osecs at grade 5. 
The final print should have plenty 
of highlight and midtone detail, 
but with rich dark shadow areas. 

Do any readers have any other 
darkroom printing tricks they 
would like to share? If so, get in 
touch via the contact details on 
page 3. Richard Sibley 

Ringflash for GH2 

Q Do you know of a ringflash 
for the Panasonic Lumix 
DMC-GH2 that is TTL- 
compatible? I don't think Panasonic 
makes one. Andy Wareham 
via Twitter 


TTL-compatible as long as your 
flashgun is. The circular diffuser/ 
reflector mimics the look of a 
ringflash. It costs around £150, 
although you may also want to 
add the Orbis Arm, which costs 
an extra £50. The arm connects 
the Orbis to the tripod mount 
of your camera so you don't 
have to handhold it. Visit www. 
enlightphotopro.com. 

Richard Sibley 

Tripod advantages 

Q lf you have a fast shutter 
speed of, say, treble the 
focal length of the lens, 
does using a tripod make any 
different to sharpness? 

Paul Chambers via Facebook 



A The Metz Mecablitz 15 
MS-1 flash isn't a true 
ringflash, being two small 
flashes in a reflective ring tube, 
but it is about as close as you will 
get to a true ringflash that is 
TTL-compatible for the Panasonic 
Lumix DMC-GH2. It is available for 
around £280. Visit www. 
metzflash.co.uk/pages/ringflash. 
htm for more details. 

Alternatively you could try the 
Orbis ringflash. This uses an 
existing flashgun, so will be 


A Using a tripod will always 
be a more sturdy way of 
supporting your camera, 
but when the shutter speed 
is treble the focal length, 


The Metz Mecablitz 
15 MS-1 is ideal 
for close-up and 
macro shots 
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Hidden tricks 


Get more out of your camera 



Colour Temperature 
Enhancement (CTE) 

Among the white-balance modes is the 
little-known CTE or Colour 
Temperature Enhancement mode. 
Unlike other white-balance modes that 
seek to ‘balance’ colour casts caused 
by unusual subjects, CTE seeks to 
keep and enhance these. Specifically 
designed for scenes that have a 
dominant colour, such as sunsets or 
landscapes, CTE enhances the colours 
to capture the sunset as warm as 
it is remembered. 


■*T ! 

Non-CPU lens data 


* 




iDone _ 

E3l 

m 

Lens number 

1 

m 

Focal length (mm) 

85 

1 Maximum aperture 

[NIKON 

FT4 


Compatibility 
with older lenses 

If you wish to use a manual-focus lens 
on your DSLR, you can improve 
compatibility between the camera and 
older lenses. This function is found in 
the custom menu of cameras higher in 
the range than the D7000/D7100, 
under Non-CPU lens data. You can 
program in your lens data so your 
camera knows which lens is mounted. 



Using AE/AF 
lock to focus 

Not everyone likes the duality of focus 
being locked using the shutter release. 
A popular customisation is to set the 
rear AE/AF lock button to activate and 
lock focus. This can be configured in 
the custom menu. It varies slightly for 
different models, but basically you 
need to set shutter AF to off and the 
AE/AF lock setting to AF-ON or AF. 
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Improve your 
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1 Study in your own time 

1 Receive detailed feedback 
from a professional tutor 

1 Students are assigned 
a personal tutor 

Split the monthly 
payment costs 

1 Half-price magazine subscriptions 

1 Subject-specific, bite-sized 
courses from only £75 

1 Dedicated student area 
and online forum 


‘The quality of teaching and support that I received was not 
only motivating, but also extremely detailed and thorough. This 
enabled me to begin to find who I am as a photographer and 
without doubt my skills improved considerably’ Gill Golding 


FOUNDATION IN 
PHOTOGRAPHY 


uni 


Foundation 

in ohotography ^ 


photP 


COURSE LEVEL BEGINNER/INTERMEDIATE 


Winning composition 
Landscapes with impact 
Expert metering techniques 
Shooting striking portraits 
Mastering still life 
Depth of field control 
Controlling flash 
Shooting wildlife and nature 
Using colour 
Sports and action shots 
Choosing the right lens 


For detailed course contents or to enrol call 0203 148 4326 
or visit WWW.SPI-PHOTOGRAPHY-COURSES.COM « 









Technical Support 


© how much of an advantage it 
will offers over a tripod will 
depend on: the shutter speed 
(there is a big difference between 
1/30secand 1/4000sec); your 
camera; your lens; how steady you 
hold the camera and lens; and 
how much value you place on 
sharp images. 

A heavy camera and lens may 
cause your muscles to shake if you 
have been holding the kit for some 
time, while a lighter camera will 
move a little more with less weight 
to keep it stable. If you have a 
stabilised camera or lens, this will 
also make a difference. 

However, when you are using a 
tripod to get a pin-sharp image, 
you must make sure that the 
tripod is as steady as it can be, 
usually with the legs not at full 
extension and firmly locked. Also 


make sure that the camera is 
screwed firmly to the quick- 
release plate and that the head is 
securely in place. Mirror 
lock-up and a remote 
release should be used to 
avoid shutter slap or the 
camera moving when the 
shutter is pressed. Then 
consider the surface that the 
tripod's feet are placed on and 
weather conditions (such as wind) 
In summary, your images 
should be sharper if you 
use a tripod than if you 
don't use one, but if you 
aren't enlarging the 
images too much you 
may not be able to see 
any difference. The best 
way to find out what 
works for you is to try 
it out. Richard Sibley 


1 /°V~7 ~7 Canon FTb 

vJ / / The FTb was the only 
I J I I camera I used for my 
documentary work in South Africa in the 
1970s. You could simply put the roll of 
film in and it would advance onto the 
spindle automatically when you 
hand-cranked the advance lever. That 
was as near to automatic as you could 
get in those days, but it was wonderful 
and fast. It had a simple exposure meter 
and a quiet shutter. I was heartbroken 
when it was stolen in Bristol in 1979. 


1961 


Box Brownie 

I got my first camera, a 
Box Brownie, when I 
was eight years old. It had two 
strange mirror-based glass 
viewfinders, one on each side of the 
camera. The first viewfinder was for 
landscapes and the second was for 
portrait mode. It used medium- 
format film and black & white was 
the only film I 
had access 
in those 
days. It was 
a awkward 
Heath 
Robinson 
affair and a 
joy to behold. 


Steve Bloom remembers 
the cameras that 
have shaped his 
photographic life 


Steve Bloom 
specialises in 
evocative images 
of the living world. 
Born in South 
Africa in 1953, he 
moved to England 
in 1977 and 
co-founded one of London’s leading 
photographic special-effects companies. 
He later began shooting animals and 
became an award-winning travelling 
photographer. He has published numerous 
books. Visit www.stevebloomphoto.com. 



BLAST FROM THE PAST 


Minolta SR-T101 

Ivor Matanle recalls 
an old favourite, the 

Minolta SR-T 101 

LAUNCHED 1966 _ 

PRICE (WITH F/1.7 R0KK0R) 

IN 1967 £11919s 6d (£119.97) 

GUIDE PRICE TODAY £25-£65 

Minolta's SR-T 101 open- 
aperture TTL metering SLR had 
ground-breaking exposure 
meter technology in the late 
1960s. This attracted press 
photographers, who discovered 
the quality of Minolta lenses and 
the reliability of the system. 

What's good The clc 

multi-cell metering and foolproof 
quick lens interchangeability 
make for fast working, especially 
in poor light. SR-T 101s were 
usually sold with a 55mm f/1.7 
Rokkor MC, and all MC and later 
MD lenses can be used. The 
50mm f/1.4 MD, 28mm f/3.5 
MC, 85mm f/1.7 MC and 
135mm f/2.8 Rokkors are 
particularly recommended. 

SR-T 101s are usually 
mechanically reliable. 


I960 1970 1980 1990 


2000 2010 





1986 ; 


Wista Field 
i 5x4 

This camera is the 
antithesis of digital photography. It is 
cumbersome and uses large sheet 
film that must be loaded into a holder 
beforehand. It has no viewfinder and 
the image is composed by looking at 
an upside-down 
projection on 
ground glass 
with a sheet 
over your head. 

But it is an 
object of 
immense 
beauty. 


1995 ! 


Canon EOS-1N 

I This incredible film 
camera had a fast 
motordrive, great autofocus and an 
incredibly tough body. I took it to all the 
world’s continents and it survived 
extremes of temperature, dust storms 
and angry airport baggage handlers. It 
was my last film camera before going 
digital. It was built like a battleship and, 
at the time, cost the same as one. 


Canon EOS- 
lDs Mark III 

This rugged and 


durable camera is what I use now. 

The relatively large pixel count 
allows for a reasonable degree of 
cropping. It is a good all-round 
camera and doesn’t have unnecessary 
additional functions. I like its 
ergonomic design 
-it fits in the 
hands 

comfortably. 

The only 
downside is 
that it is a bit 
too heavy. 


What’s bad The meter switch 
on the base of the camera can 
be troublesome, and the wiring 
from the battery chamber to the 
meter sometimes fails. Never buy 
a SR-T 101 without seeing the 
meter working. Check the 
automatic diaphragm and 
shutter operation. 
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FOR A LIMITED PERIOD ONLY 


THE COOLEST HEADWEAR UNDER 
THE SUN. IDEAL FOR HOLIDAYS, 
CONCERTS, GARDEN PARTIES OR 
AN ENJOYABLE DAY AT THE TENNIS. 
FOLDS FOR EASY PACKING! 

Made the traditional way from an ultra-light woven 
fibre, they're ideal for travelling because despite 
folding they push back into perfect shape. 
Supplied folded in a tube. 

Product Code: JJ30 

Material: 87% Natural Fibres, 13% Polyester 
Colour: Stone 

Price: Only £19 each Pius £4.25 P&P (once only 
charge no matter how many you order) UK Mainland only. 


POST TO: JOLLIMAN TRADING LTD (Dept 27PH53 FREEPOST BR1414), 
54 BLENHEIM RD, LANCING BUSINESS PARK, WEST SUSSEX, BN15 8BR 

Panama Hats - for a limited time! ONLY £19 EACH! 

Please add £4.25 P&P (UK Mainland only) no matter how many you order 


Picking the right hat size 

The measurement of the head for hat sizing is taken 
as shown in the diagram opposite. Ensure that you 
measure the largest part of the head. 

Hat Sizing S M L XL 


59cm 


Centimetres 


Inches 


UK Hat Size 


I enclose cheque/PO payable to Jolliman Trading Ltd or debit my Mastereard/Visa/Maestro Card No: 


□□□ 


Security No {last 3 digits on signature strip): 


27PH53 


nn/nn 


Signature: 


Address: 


Now and again we make our Joiman mailing list available to companies who may have products and offers of interest to you. If you 
do not wish is to do so, please send your name and address lo Joliimart Trading Lid. Please note. If we are out of stock we may 
substitute garments of equal or superior quality and value. Colours, materials and styles may vary slightly 


18 Brighton Road, Worthing, West Sussex, BN11 3ED 


FREE Menswear Catalogue 

with every order - or by request! 


Telephone 


Phone any day 8am to 8pm or shop online at: 

www.Jolliman.co.uk/27PH53 


SHOPS protection covers the direct ordering of products advertised at the pnce(s) specified In this advertisement only. 


Code 

Description 

Size 

Qty 

Price 

JJ3U 

Panama Style Hat 




Please add £4.25 (UK Mainland Only) P&P/lnsuranoe once only no matter hew many you order 

£4.25 

Grand Tot: 

ll 



Calls cost 5p per minute 


1 

1 
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Technical Support 





Professor Newman on. 



neic 

..... format sensors 

Bob Newman looks at the use of CMOS 
jfj^^ technology in medium-format cameras 


A s a generalisation, a 
larger sensor will give 
better image quality 
than a smaller one. The 
reason for this is that, at the same 
exposure settings, the larger sensor 
gathers more light. In the field of 
photographic technology, real 
life - particularly the commercial 
side - has shaped matters so that 
all else certainly is not equal. 

The research and development of 
sensors is often an expensive 
business, so the major effort is 
expended on high-volume 
applications - and nowadays that 
means the small sensors found in 
mobile phones. As fabrication lines 
for leading-edge small sensors are 
replaced by more modern ones, 
they become available for the 
smaller volume large-sized sensors. 
Thus, today's DSLRs are using the 
kind of technology that was found in 
mobile phones five or so years ago. 
The poor relation at the end of 




The Pentax 645Z includes a Sony 
sensor built using the same CMOS 
technology as smaller-format cameras 


this technology food chain has been 
the medium-format DSLR, which 
uses CCD technology obtained 
from companies serving the 
aerospace and defence industries 
- both of which are technologically 
very conservative. The CCD 
technology used in medium-format 
cameras dates from the turn of the 




The same photo taken with an Olympus E-1 (left) and a same-size portion 
of a Nikon D800, illustrating the performance difference between 2003 CCD 
technology and 2012 CMOS, which is now available for the first time in 
medium format. The crops show that the newer sensor is capturing 
more information in the dark parts of the image 


‘Sony has decided 
that it is worth 
producing a medium- 
format sensor using 
DSLR technology’ 

century, and it is very expensive due 
to the very small volumes and its 
major market being high-value 
products. Thus, medium format is 
trapped in a vicious circle, as the 
high prices limit volumes while the 
low volumes result in high prices. 

Meanwhile, the full-frame format 
encroaches on the medium-format 
business, with modern cameras like 
the Nikon D800E and Sony Alpha 
7R offering a similar resolution and 
an image quality that is arguably as 
good as, and in some ways better 
than, medium format. The major 
advantage of the newer CMOS 
technology is much lower electronic 
noise, which provides quieter 
shadows and higher dynamic range. 
While these full-frame models can't 
collect as much light as medium- 
format cameras, the lower 
electronic noise makes up much of 
that deficiency. Full-frame 35mm 
cameras are also much cheaper 
than the medium-format models 
ever could be. 

However, all that has changed 
dramatically. Sony, the world's 
largest sensor manufacturer, has 
done its business sums and decided 
that it is worth producing a 
medium-format sensor using the 
same technology as smaller-format 
DSLRs. That sensor has been built 
into the Phase One IQ250, 
Hasselblad H5D-50cand Pentax 
645Z cameras. At around £6,799 
body only, the price of the Pentax 
645Z is getting close to the RRP of 
the Nikon D3X and Canon EOS-1 Ds 
Mark III DSLRs when they were first 
released, potentially opening up a 
new lease of life for medium format. 


Bob Newman is currently Professor of Computer Science at the University of Wolverhampton. He has been working with the design and development of 
high-technology equipment for 35 years and two of his products have won innovation awards. Bob is also a camera nut and a keen amateur photographer 
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Digital Photography 


| CANON EOS IDS MK III COMP WITH ALL ACCESSORIES 

.MINT BOXED AS NEW £1,295.00 

CANON EOS 5D COMPLETE WITH ALL ACCESSORIES.MINT-BOXED £395.00 

CANON EOS 5D BODY WITH BATT AND CHARGER.EXC++ £325.00 

CANON EOS 30D BODY COMPLETE WITH ALL ACCESS.MINT-BOXED £175.00 

CANON EOS 40D BODY COMPLETE WITH ALL ACCESS ...MINT - BOXED £245.00 
CANON EOS 400D COMPLETE CANON 18-55 MKII + ACCS.MINT-BOXED £189.00 

CANON EOS 400D COMPLETE WITH ACCESSORIES.MINT-BOXED £145.00 

CANON EOS 400D + GRIP WITH Ni-CAD BATT + CHGR.EXC++ £165.00 

CANON EOS 1000D BODY WITH CANON 18-55 LENS.MINT £175.00 

CANON 430 EX IISPEEDLITE MK II.MINT BOXED £169.00 

CANON 550 EX SPEEDLITE.EXC++BOXED £145.00 

CANON 550 EX SPEEDLITE.MINT-BOXED £179.00 

CANON 580 EX SPEEDLITE.MINT-CASED £225.00 

CANON 580 EX MKII SPEEDLITE.MINT BOXED £275.00 

NISSIN DI866 Mk II PRO FLASH + DIFFUSER CANON FIT.MINT BOXED £119.00 

SIGMA EM-140 DG EO-ETTL MK II MACRO FLASH.MINT BOXED £225.00 

CANON BG-E1 BAT GRIP FOR EOS 300D.MINT-BOXED £35.00 

CANON BG-E2 GRIP FOR EOS 20/30/40D.MINT £49.00 

CANON BG-E3 BATT GRIP FOR EOS 350D/400D.MINT-BOXED £39.00 

CANON BG-E4 BATT GRIP FOR EOS 5D etc.MINT BOXED £89.00 

CONTAX SL 300R T* COMPACT DIGITAL COMPLETE.MINT-BOXED £129.00 

FUJI X - PR01 WITH 18mm LENS (3 WEEKS OLD) .MINT BOXED AS NEW £675.00 

FUJI 23mm fl.4 XF R FUJINON LENS X MOUNT.MINT BOXED AS NEW £599.00 

FUJI X10 COMPLETE WITH CASE AND LENS HOOD MINT BOXED £245.00 
NIKON D700 BODY COMPLETE WITH ALL ACCESSORIES.. MINT-BOXED £875.00 
NIKON D300 BODY KIT COMPLETE + ALL ACCESSORIES... MINT BOXED £375.00 

NIKON D200 BODY KIT COMPLETE WITH ALL ACCESS.MINT-BOXED £199.00 

NIKON D3000 BODY COMPLETE WITH ACCESSORIES.MINT BOXED £149.00 

NIKON D80 BODY COMPLETE WITH ALL ACCESS.MINT- £189.00 

NIKON D80 BODY COMPLETE WITH ACCESS.EXC+ £159.00 

NIKON D70S BODY COMPLETE WITH ALL ACCESSORIES.. MINT-BOXED £129.00 

NIKON D70 BODY WITH ACCESSORIES.MINT-BOXED £115.00 

NIKON D60 BODY COMPLETE WITH ALL ACCESSORIES.... MINT BOXED £145.00 
NIKON 10-100 f4.5/5.6 PD -ZOOM VR1 FOR NIKON 1 SYS.. MINT BOXED £365.00 
NIKON 1 VI WITH 10-30 430-110 LENSES KIT COMPLETE.. MINT BOXED £299.00 

NIKON J1 COMPLETE WITH 10-30 LENS & CHARGER.MINT- £99.00 

NIKON MB-D10 BATTERY GRIP FOR D300/300S/700.MINT BOXED £165.00 

NIKON MB-D10 BATTERY GRIP FOR D300/300S/700.EXC++ £145.00 

NIKON MB-D200 BAH GRIP FOR NIKON D200.MINT BOXED £59.00 

NIKON MB-D80 BATT GRIP FOR NIKON D80/D90.EXC++ £50.00 

NIKON SB50 DX SPEEDLIGHT COMPLETE.MINT-BOXED £59.00 

NIKON SB600 SPEEDLIGHT.MINT- £169.00 

NIKON SB800 SPEEDLIGHT CASED.MINT- £169.00 

NIKON SB800 SPEEDLIGHT COMPLETE.EXC++BOXED £175.00 

NIKON SB900 SPEEDLIGHT + EXT BATT PACK+ DIFFUSER MINT-CASED £245.00 

NIKON R1 CLOSE UP SPEEDLIGHT REMOTE KIT.MINT CASED £299.00 

SIGMA 140 DG MACRO FLASH ITTL FOR NIKON.MINT BOXED £199.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH ittl NIKON FIT.MINT BOXED £75.00 

NIKON SC 29 TTL REMOTE CORD.MINT £49.00 

OLYMPUS E3 BODY WITH 2 BATS & CHARGER.MINT- £325.00 

SIGMA 10-20mm f4/5.6 DC EX HSM FOR OLYMPUS 4/3rds....MINT+HOOD £245.00 

OLYMPUS 12 - 60mm 12.8/4 SWD ZUIKO DIG ED 4/3RDS.MINT CASED £499.00 

OLYMPUS 14 - 45mm 13.5/5.6 ZUIKO DIGITAL 4/3rds LENS.MINT+HOOD £99.00 

OLYMPUS 40 - 150mm H/5.6 ZUIKO DIGITAL.MINT £69.00 

OLYMPUS HLD-5 BATTERY GRIP FOR E620 BODY.MINT £39.00 

OLYMPUS E-PI 12Mp +1442 LENS AND LEATHER CASE.. MINT BOXED £169.00 

OLYMPUS FL-14 FLASH UNIT.EXC++ BOXED £69.00 

PANASONIC LUMIX DMC-GH3 WITH ALL ACCESSORIES.MINT BOXED £499.00 

PANASONIC LUMIX DMC-G6 TOTALLY AS NEW LATEST.MINT BOXED £325.00 

PANASONIC LUMIX DMC-G2 BODY & CHARGER.MINT £119.00 

PANASONIC DMC-G1 BODY & 14-45 LENS,BAH & CHGR... MINT-BOXED £169.00 

PANASONIC GF1 BODY COMP WITH ACCESSORIES.MINT BOXED £99.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

PANASONIC 14mm f2.5 LUMIX G PANCAKE MICRO 4/3rds.MINT £175.00 

PANASONIC 12 - 35mm 12.8 LUMIX “G" X VAR POWER OIS. MINT-BOXED £595.00 
PANASONIC 45-200mm H/5.6 LUMIX G VARIO MICR 4/3rds. MINT BOXED £179.00 

PANASONIC DMW-LVF1 LIVE VIEWFINDER FOR GF1.MINT BOXED £95.00 

METZ 48 AF-1 FLASH UNIT FOR OLYMPUS/PANASONIC.MINT- £79.00 

SONY ALPHA 28 - 75mm 12.8 SAM LENS.MINT BOXED £249.00 

SIGMA 18 - 200mm 13.5/6.3 DC SLD GLASS FOR SONY.MINT BOXED £125.00 

SONY ALPHA HVL-F36AM FLASH GUN.MINT CASED £129.00 

Canon Autofocus, Digital Lenses, Canon FD 


...EXC+ £115.00 
....MINT-£125.00 
....EXC++ £99.00 
....MINT BOXED £985.00 
....MINT BOXED £495.00 
...MINT CASED £475.00 
....MINT-£499.00 


CANON EOS 1 BODY. 

CANON EOS 3 BODY. 

CANON EOS 3 BODY. 

CANON 16 - 35mm 12.8 USM “L” MKII AS NEW + CASE.... 

CANON 17 - 40mm f4 USM I” WITH FILTER. 

CANON 17 - 40mm f4 USM I” COMPLETE WITH HOOD.... 

CANON 20-35mm f2.8 USM'L'.... 

CANON 24 - 105mm f4 USM "L” IMAGE STABILISER.MINT BOXED £599.00 

CANON 70 - 200mm 12.8 USM !” IS IMAGE STABIL MK1... MINT BOXED £1,075.00 

CANON 70 - 200mm f4 USM !".MINT BOXED £445.00 

CANON 70 - 200mm f4 USM !”.MINT CASED £425.00 

CANON 70 - 300mm H/5.6 USM IMAGE STAB DO LENS.MINT BOXED £565.00 

CANON 135mm f2 USM !" WITH 82mm FILTER.MINT CASED £645.00 

CANON 200mm 12.8 USM 1" MK II WITH HOOD MINT BOXED AS NEW £499.00 

CANON 200mm 12.8 USM “L" MK II WITH HOOD.MINT £475.00 

CANON 400mm 15.6 USM “L" WITH HOOD AND CASE.... 

CANON 20mm 12.8 USM COMPLETE WITH HOOD.MINT £325.00 

CANON 24mm 12.8 USM IMAGE STABILISER + HOOD.MINT BOXED £375.00 

CANON 40mm 12.8 STM LENS.MINT BOXED £129.00 

CANON 50mm fl.8 MARK 1 (VERY RARE NOW).MINT£175.00 

CANON 50mm fl.4 USM WITH RUBBER HOOD.MINT CASED £199.00 

CANON 50mm fl.4 USM WITH LENS HOOD.MINT BOXED AS NEW £219.00 

CANON 85mm fl.8 USM LENS COMPLETE WITH HOOD.MINT BOXED £245.00 

CANON EF-S10 - 22mm f3.5/4.5 USM.MINT-CASED £365.00 

CANON 17 - 55mm 12.8 USM IMAGE STABILISER.MINT-BOXED £499.00 

CANON 17 - 85mm H/5.6 IMAGE STABILISER.MINT £165.00 

CANON 18 - 55mm 13.5/5.6 MK II.MINT £59.00 

CANON 18 - 55mm 13.5/5.6 IS MK II IMAGE STABILISER.MINT £99.00 

CANON 18 - 135mm 13.5/5.6 STM IMAGE STABIL + HOOD 

.MINT BOXED AS NEW £269.00 

80mm f3.5/5.6 USMMKV.MINT £49.00 

90mm H/5.6 USM.MINT £69.00 

105mm 13.5/4.5 USM.MINT £125.00 

135mm 13.5/5.6 USM IMAGE STABILISER.MINT-BOXED £265.00 

80mm f4/5.6 EF MKIII.MINT £39.00 


CANON 28 
CANON 28 
CANON 28 
CANON 28 
CANON 35 
CANON 55 
CANON 55 
CANON 70 


CANON 75 - 300mm H.5/5.6 + HOOD.MINI 

CANON 75 - 300mm 14.5/5.6 MK III.MINT BOXED £99.00 

CANON 58mm CLOSE UP LENS TYPE 500D.MINT BOXED £49.00 

KENCO DG CANON FIT TUBE SET 12,20,36mm.MINT BOXED £99.00 

CANON EF 1.4x EXTENDER MK I.MINT £179.00 

CANON EF 2.0x EXTENDER MK I.MINT CASED £199.00 

CANON EF 2.0x EXTENDER MK II.MINT BOXED £225.00 

KENCO TELEPLUS PRO 300 DGX 2.0 TELECONVERTER.MINT BOXED £165.00 

TELEPLUS MC7 7 ELEMENT 2x TELECONVERTER.MINT- £89.00 

QUANTERAY 2x TELECONVERTER FOR CANON A/F.MINT- £59.00 

CANON 540 EZ FLASH + INST.MINT BOXED £69.00 

CANON 540 EZ FLASH + INST.MINT- CASED £59.00 

CANON 420 EZ FLASH.MINT CASED £39.00 

CANON RS-80N3 REMOTE SWITCH.MINT BOXED £29.00 

CANON ST-E2 SPEEDLITE TRANSMITTER.MINT BOXED £125.00 

CANON ANGLE FINDER B.MINT BOXED £79.00 

CANON LC3 TRANSMITTER AND RECIEVER.MINT £115.00 

CANON PB-E2 BOOSTER FOR CANON EOS1/1N/3 etc.MINT- £75.00 

SIGMA 4.5mm 12.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £475.00 

SIGMA 10mm 12.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 14mm 12.8 ASPHERICAL CANON FIT.MINT BOXED £345.00 

SIGMA 105mm 12.8 EX DG MACRO SUPERB SHARP LENS.. MINT BOXED £345.00 

SIGMA 400mm 15.6 APO MACRO.MINT-CASED £295.00 

SIGMA 70 - 300mm {4/5.6 APO MACRO + HOOD.MINT- £59.00 

SIGMA 170 - 500mm 15/6.3 APO COMP WITH HOOD.MINT-BOXED £365.00 

TAMRON 90mm 12.8 SP Di MACRO LENS.MINT BOXED £225.00 

TAMRON10 - 24mm f3.5/4.5 Di IILD AF SP ASPHERIC MINT BOXED £265.00 
TAMRON 28 - 300mm 13.5/6.3 l/F LD Di ASP VIB CONTROL.. MINT BOXED £375.00 

TAMRON 55 - 200mm H/5.6 LD MACRO Di II.MINT BOXED £65.00 

TOKINA 10 - 17mm 13.5/4.5 AT-X DX LENS (LATEST).MINT £345.00 

CANON FI AE BODY 1984 L.A OLYMPIC LTD ED.MINT BOXED NEW £995.00 

Contax ‘G’ Compacts & SLR & Ricoh 

CONTAX G1 BODY.MINT-£175.00 

CONTAX TiX TITANIUM COMPACT + LEATHER CASE.MINT CASED £399.00 

CONTAX 21mm 12.8 BIOGON V WITH FILTER & FINDER.MINT CASED £695.00 

CONTAX 90mm 12.8 SONNAR “G" + HOOD.MINT- BOXED £199.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 

CONTAX TLA 200 FLASH FOR G1/G2.MINT CASED £89.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £69.00 

CONTAX SA-2 FLASH ADAPTOR.MINT £55.00 

CONTAX AX AUTOFOCUS BODY (RARE NOW).MINT- £365.00 

CONTAX FIT YASHICA 28mm 12.8 SUPERB CONDITION.MINT £65.00 

CONTAX 45mm 12.8 TESSAR T‘ PANCAKE LENS + HOOD.MINT £225.00 

CONTAX 50mm fl.7 PLANAR AE.MINT £125.00 

CONTAX 85mm fl.4 PLANAR MM.MINT- £425.00 

CONTAX 135mm F2.8 SONNAR V MM.EXC++BOXED £195.00 

CONTAX TLA 280 FLASH.MINT- £95.00 

Leica ‘M’, ‘R’ & Screw & Binoculars 

LEICA M7 FLAG BODY RARE LIMITED EDITION UK FLAG MINT-BOXED £1,575.00 
LEICA M6 PANDA BODY WITH STRAP & INSTRUCTIONS.... MINT BOXED £875.00 
LEICA M4-P 70TH ANNIVERSARY 1913-1983.MINT- BOXED £1,195.00 


LEICA M4-P BLACK BODY. 

LEICA M2 BODY COMPLETE WITH INST BOOK.... 

LEICA M3 BODY DOUBLE WIND. 

LEICA Mda BODY SER No 12659XX CIRCA 1970. 

LEICA Mda BODY SER No 14111XXCIRCA 1975-76. 

LEICA III BODY REALLY NICE CLEAN BODY WITH CASE. 

LEICA II BLACK BODY. 

LEICA CL BODY COMP WITH 40mm f2 SUMMICRON. 

LEICA CL BODY. 

MINOLTA CLE WITH 40mm f2 ROKKOR. 

MINOLTA CLE BODY COMPLETE WITH CASE. 

VOIGTLANDER 50mm fl.1 NOKTON LEICA M MOUNT. 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER. 

LEICA 50mm f2 SUMMICRON BLACK SER No 27564##.... 

LEICA 50mm f2 SUMMICRON BLACK No33829## + HOOD EXC+++CASED £875.00 

LEICA 50mm f2 SUMMICRON COLLAPSIBLE.MINT- £399.00 

LEICA 50mm f2 SUMMICRON CHROME M FIT.ECX+++ £595.00 

LEICA 50mm f2 CL/ F SUMM + SPECS IN LEATHER CASE... MINT CASED £899.00 

LEICA 50mm ?2 CLOSE FOCUS SUMMICRON.MINT- £595.00 

LEICA 50mm 12.5 SUMMARIT M 6 BIT LATEST.MINT BOXED £765.00 

LEICA 90mm f2 SUMMICRON BLACK (BUILT IN HOOD).MINT BOXED £875.00 

LEICA 90mm 12.5 SUMMARIT M 6 BIT LATEST + HOOD.... 

LEICA M GRIP FOR M7/M6/M6TTL etc. 

LEICA 50mm 13.5 L39 NICKEL ELMAR SCREW. 

LEICA 5cm 12.8 COLLAPSIBLE ELMAR SCREW. 

LEICA 90mm f4 COLL ELMAR M MOUNT. 

LEICA 90mm f4 C ELMAR + HOOD. 

LEICA 135mm H.5 HEKTOR + HOOD M MOUNT. 

LEICA 135mm f4.5 HEKTOR IN KEEPER. 

LEICA 90mm f4 ELMAR BLACK SCREW. 

LEICA 135mm H.5 HEKTOR + HOOD SCREW. 

LEICA SBOOI FINDER FOR 50mm LENSES + CASE.... 

LEICA SF20 FLASH FOR M7/M6/M6ttl etc. 

LEICA WINDER M4-2 FOR M4 etc. 


.EXC++£645.00 

...MINT-BOXED £895.00 

.EXC+++£595.00 

.MINT-£499.00 

.EXC++£445.00 

.MINT-£295.00 

...EXC++ £245.00 

.MINT-£795.00 

.MINT-£495.00 

.EXC++£499.00 

.EXC++£365.00 

....MINT-BOXED £745.00 

.MINT-£395.00 

.MINT+HOOD £775.00 


...MINT £875.00 

.MINT £49.00 

.EXC++£245.00 

.MINT-£299.00 

....EXC++IN KEEPER £145.00 

.MINT £395.00 

.EXC++£99.00 

.EXC+++£199.00 

.MINT-£145.00 

.EXC++£99.00 

...MINT-CASED £125.00 

.MINT BOXED £95.00 

...MINT-BOXED £145.00 


LEICA R8 BODY BLACK + STRAP AND INSTRUCTIONS.EXC++BOXED £399.00 

LEICA R5 BODY BLACK.MINT-£299.00 

LEICAFLEX SL BODY CHROME.MINT-BOXED £299.00 

LEICA 28 - 70mm 13.5/4.5 R VARIO ELMAR ROM LENS.MINT-BOXED £565.00 

LEICA 180mm f4 ELMARIT R 3 CAM.EXC++ £345.00 

LEICA MOTORWINDER AND STRAP FOR R6 etc.MINT BOXED £145.00 

ZEISS 6 x 20 B MONOCULAR WITH CASE.MINT CASED £125.00 

ZEISS 8 x 56 T*P* NIGHTOWL BINOCULARS.MINT-CASED £699.00 


250mm H/5.6 MKII IMAGE STABILISER.MINT BOXED £159.00 

250mm H/5.6 STM IMAGE STABILISERMINT BOXED AS NEW £199.00 
300mm H/5.6 USM IMAGE STAB DO LENS.MINT BOXED £565.00 


Medium & Large Format 

BRONICA ETRSi COMPLETE WLF.120 BACK, 75mm LENS.MINT- £245.00 

BRONICA ETRS + WLF, 75mm +120 BACK + SPEED GRIP.EXC++ £195.00 

BRONICA 40mm f4 ZENZANON FOR ETRS/ETRSi.MINT- £159.00 

BRONICA 50mm f2.8 ZENZANON MC.EXC+++ £99.00 

BRONICA 150mm 13.5 ZENZANON E MC.MINT BOXED £99.00 

BRONICA 150mm 13.5 ZENZANON E MC.MINI 

BRONICA 150mm F4E.MINT-£89.00 

BRONICA ETRSi 120 BACK.MINT- £79.00 

BRONICA AEII METERED PRISM.EXC+ £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSi.MINT £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSi.EXC++ £59.00 

BRONICA SPEEDGRIP FOR ETRS/ETRSi.MINT- £45.00 

BRONICA MOTOR WINDER E.EXC+++ £89.00 

BRONICA 150mm 13.5 ZENZANON S.MINT- £165.00 

BRONICA SQAi COMP WITH 80mm PS,WLF,120 BACK.MINT £475.00 

BRONICA SQA + 80mm 12.8 S, PRISM FDR,BACK, GRIP.MINT-/EXC+++ £395.00 


BRONICA 50mm‘3.5 PS LENS. 

.MINT BOXED £195.00 

BRONICA 65mm f4 ZENZANON PS FOR SQ. 

BRONICA 110mm 14 PS ZENZANON MACRO FOR SQ. 

BRONICA 150mm 14 PS ZENZANON FOR SQ. 

BRONICA 200mm 14.5 PS LENS WITH HOOD. 

BRONICA PRISM ME METERED FOR SQA/SQAi. 

.MINT-CASED £145.00 
.MINT-CASED £365.00 
.MINT-CASED £145.00 
.MINT BOXED £179.00 
.MINT-£89.00 

BRONICA SQAi 120 MAGAZINE BACK. 

BRONICA SQA/i/M POLAROID MAGAZINE BACK. 

BRONICA 135W BACK FOR SQ VERY RARE. 

.MINT £69.00 

...MINT BOXED £69.00 
.EXC+++ £165.00 

BRONICA SPEED GRIP FOR SQA/SQAi 

.MINT-£59.00 

FUJI 645 WIDE S PROFFESSIONAL WIDE 60. 

FUJI GW 690 MK III PROFFESSIONAL. 

FUJI GW 670 MK III C/W 90mm 13.5 LENS. 

MINT-CASED £395.00 
.MINT-BOXED £599.00 
.MINT BOXED £675.00 

MAMIYA 6 BODY WITH 50mm f4 “G" FOR 6 + HOOD.FILT... 
MAMIYA 150mm f4.5 “G" WITH HOOD. 

.MINT-£1,265.00 

.MINT £365.00 

MAMIYA 43mm f4.5 WITH FINDER & HOOD FOR 7/711. 

MAMIYA 150mm f4.5 WITH HOOD FOR 7/711. 

MAMIYA 150mm f4.5 + HOOD FOR MAMIYA 7/711. 

.MINT BOXED £799.00 
.MINT BOXED £395.00 
.MINT £425.00 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ. 

.MINT £199.00 

MAMIYA 250mm f4.5 LENS FOR RZ. 

.MINT-£195.00 

MAMIYA 150mm f3.5 A/F FOR 645 A/F. 

.MINT £299.00 

MAMIYA 210mm f4 SEKOR C FOR 645. 

. MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB. 

MAMIYA RZ 67 PRO BACK. 

.MINT £169.00 

.MINT-£69.00 

MAMIYA 220 BACK FOR RZ 67 

MINT- £95 00 

PENTAX 645NII A/F WITH PENTAX 45-85 ZOOM LENS.MINT- £565.00 

PENTAX 6x7 BODY WITH 55mm f4 LENS (DENT TO PRISM).EXC++ £645.00 

PENTAX 55mm f.35 TAKUMAR SMC FOR 6x7.MINT- £195.00 

PENTAX 55mm f2.8 FOR PENTAX 645.. 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD 
ROLLEIFLEX SCHNEIDER 150mm f4.6 MAKRO FOR 6008... 
WISTA TYPE N 4x5 MOUNT ROLL FILM HOLDER FOR 6x7. 
YASHICAMAT124G COMPLETE WITH CASE. 

.MINT BOXED £199.00 

.MINT-£199.00 

.MINT-£575.00 

.MINT-BOXED £145.00 
.EXC++ £179.00 

YASHICAMAT1240 COMPLETE WITH CASE 

MINT-f 199 00 


Hasselblad 

HASSELBLAD 503 Cxi BODY + WLF. 

.MINT-£495.00 

HASSELBLAD 90mm f4 FOR XPAN.MINT-IN KEEPER £275.00 

HASSELBLAD 500EL/M BODY + A12 BLACK BACK.EXC++ £299.00 

HASSELBLAD 50mm f4 CF FLE DISTAGON + HOOD.MINT BOXED £699.00 

HASSELBLAD 4504 PRO FLASH COMPLETE.MINT BOXED UNUSED £145.00 

HASSFI Rl An A19 RAP.K FVr+++ fQQ nil 

HASSELBLAD CW WINDER + REMOTE. 

.MINT £299.00 

HASSELBLAD PLAIN PRISM 

.EXC £75.00 

HASSELBLADP M 

.MINT £199.00 

HASSELBLAD 500CM/503 WLF BLACK. 

.MINT £125.00 

HASSELBLAD EXTENSION TUBE 16EF. 

.MINT-£75.00 

Nikon Auto-Focus, Digital Lenses & Accessories 

NIKON F6 BODY COMPLETE. 

.MINT-BOXED £899.00 

NIKON F4S BODY WITH BOOK AND ACCS. 

NIKON MB-40 BATT GRIP FOR F6. 

.MINT-BOXED £295.00 
.MINT BOXED £169.00 

NIKON 10.5mm 12.8 “G" IF-ED A/F DX FISHEYE LENS. 

NIKON 35mm f2 A/F. 

.MINT BOXED £395.00 
.MINT-£125.00 

NIKON 50mm fl.4 A/F D. 

NIKON 85mm fl 4 A/F TTWITH HOOD 

.MINT BOXED £195.00 
MINT BOXED £575 00 

NIKON 105mm 12.8 “G” IF ED AF-S VIBRATION REDUCTION MINT CASED £525.00 

NIKON 17 - 55mm 12.812.8 “G” IF-ED AF-S + HOOD.MINT BOXED £645.00 

NIKON 18 - 35mm f3 5/4 5 “D” IF-ED A/F MINT-BOXED £275 00 

NIKON 18 - 55mm 13.5/5.6 “G” DX AF-S VIBRATION RED. 

NIKON 18 - 70mm 13.5/4.5 “G” DX IF ED AF- S CASED. 

NIKON 18 - 105mm 13.5/5.6 "G” DX ED AF-S VIBR RED. 

NIKON 24 - 85mm 13.5/4.5 “G” IF ED AF-S. 

...MINT BOXED £99.00 
..MINT+HOOD £149.00 
.MINT CASED £149.00 
.MINT BOXED £199.00 

NIKON 24 - 120mm 13.5/5.6 A/F l/F ED AF-S VR. 

NIKON 35 - 70mm 13.3/4.5 A/F. 

.MINT BOXED £225.00 
.MINT-£75.00 

NIKON 35 - 80mm f4.5/5.6 A/F D". 

...MINT BOXED £55.00 

NIKON 35 - 105mm 13.5/4.5 A/F WITH MACRO. 

NIKON 35 - 135mm f3 5/4 5 A/F + HOOD 

.MINT £129.00 

MINT-f 129 00 

NIKON 70 - 200mm 12.8 IF/ED AF-S VIBRATION REDUCTIONMINT BOXED £999.00 

NIKON 70 - 300mm f4/5,6 “G" BLACK.MINT-BOXED £95.00 

NIKON 70 - 300mm f4.5/5.6 “G" IF-ED AF-S VIB REDUC.MINT BOXED £299.00 

NIKON 80 - 200mm f2.8 IF-ED A/F.EXC++ £295.00 

NIKON 80 - 200mm 12.8 IF-ED A/F “D" 2 TOUCH. 

NIKON 80 - 400mm H.5/5.6 D ED VIBRATION REDUC. 

NIKON TC14E MKII 1.4x TELECONVERTER. 

NIKON TC17E MKII 1.7x TELECONVERTER. 

NIKON TC20E AF-1 2.0X TELECONVERTER. 

NIKON TC20EII AF-S TELECONVERTER. 

NIKON SB28 SPEEDLIGHT. 

.MINT-BOXED £595.00 
.MINT-BOXED £675.00 
.MINT BOXED £275.00 
.MINT BOXED £275.00 
.MINT-BOXED £129.00 

.MINT-£195.00 

...MINT-BOXED £65.00 

TAMRON 1.4x A/F “D” TELECONVERTER NIKON FIT. 

.MINT £75.00 

NIKON DA20 ACTION FINDER FOR NIKON F4/S/E. 

.MINT £195.00 

SIGMA 20mm fl.8 EF DG ASPHERIC RF (LATEST). 

.MINT BOXED £275.00 

SIGMA 24mm F2.8 A/F + HOOD. 

.MINT £49.00 

SIGMA 70mm f2.8 EX DG MACRO (LATEST VERSION). 

SIGMA 105mm f2.8 DG MACRO + HOOD. 

.MINT BOXED £275.00 
.MINT BOXED £265.00 

SIGMA 150mm f2.8 EX DG APO HASM MACRO LENS. 

SIGMA 500mm f4.5 EX DG HSM. 

MINT CASED £425.00 
.EXC+++£1,799.00 

SIGMA 17- 35mm 12.8/4 EX ASHERICAL. 

EXC++BOXED £159.00 


wanted... 


SIGMA 18 - 35mm 13.5/4.5 ASPHERICAL.MINT BOXED £79.00 

SIGMA 28 - 200mm 13.8/5.6 WITH RUBBER HOOD.MINT- £49.00 

SIGMA 50 - 500mm f4.5/6.3 DG HSM OPTICAL STABILISER .MINT-BOXED £799.00 

SIGMA 55 - 200mm 14/5.6 DC HSM.MINT BOXED £89.00 

SIGMA 135 - 400mm f4.5/5.6 “D“ APO.EXC++ £275.00 

SIGMA 150 - 500mm 15/6.3 DG HSM OPTICAL STABILISER.. MINT BOXED £565.00 

TAMRON 17 - 50mm 12.8 XR Di II VC WITH MOTOR.MINT BOXED £265.00 

TAMRON 28 - 300mm 13.5/6.3 l/F LD Di ASPHERIC VC.MINT+HOOD £399.00 

TAMRON 55 - 200mm H/5.6 LD MAORI Di II.MINT BOXED £99.00 

TOKINA 35mm F2.8 ATX-PRO DX MACR01:1 (LATEST).MINT BOXED £295.00 

TOKINA 12 - 24mm f4 IF DX ASPHERICAL AT-X PRO.MINT+HOOD £299.00 

TOKINA 16 - 50mm 12.8 ASPHERICAL AT-X PRO DX.MINT BOXED £275.00 


Nikon Manual 


NIKON F3 HP WITH MD4 DRIVE (FROM COLLECTION). 

NIKON F3 PLAIN PRISM (FROM A COLLECTION. 

NIKON F3 HP T TITANIUM BODY CHAMPAGNE. 

NIKON F3 BODY REALLY CLEAN BODY. 

NIKON F2 A PHOTOMIC BODY CHROME. 

NIKON F2 BODY WITH MD2/MB1 DRIVE + 50mm f2 NIKKOR. 
NIKON F2 PLAIN PRISM BLACK (RARE REALLY NICE BODy 

NIKON F2 PLAIN PRISM (VERY SLIGHT DINK ON PRISM). 

NIKON F2 PHOTOMIC BODY CHROME. 

NIKON FE2 BODY CHROME. 

NIKON FE2 BLACK BODY. 

NIKON F3 CF100 BERGUNDY CASE F3 WITH MD4 (RARE).., 

NIKON F3 CF 20 BERGUNDY CASE FOR F3. 

NIKON 28mm f2.8 Al. 

NIKON 28mm f3.5 Al. 

NIKON 28mm 13.5 AIS. 

NIKON 45mm f2.8GN NIKKOR. 

NIKON 50mm fl.4 Al. 

NIKON 50mm FI.8 AIS (FROM A COLLECTION. 

NIKON 55mm f2.8 MICRO NIKKOR AIS. 

NIKON 85mm f2 AIS (FROM A COLLECTION). 

NIKON 100mm 12.8 AIS SERIES E GREAT PORTRAIT LENS. 
NIKON 105mm 12.5 AIS. 


....MINT-£495.00 


NIKON 105mm 12.5 Al SCOLLOP FOCUS RING. 

NIKON 105mm f4 AIS MICRO NIKKOR. 

NIKON 135mm 12.8 AIS SHORT TELEPHOTO B/IN HOOD. 

NIKON 200mm f4 NIKKOR Q. 

TAMRON 300mm 12.8 SP ID LF WITH TAM 1.4 EXTENDER.... 

NIKON 500mm f8 MIRROR LENS WITH FILTER SET.MINT CASED £345.00 I 

NIKON 35 - 70mm 13.3/4.5 ZOOM NIKKOR MACRO AIS.MINT- £169.00 


.MINT £395.00 

....MINT-£595.00 
....MINT-£299.00 
....MINT-£395.00 
....MINT-£499.00 
EXC+++£395.00 
EXC+++£345.00 
....MINT-£345.00 
....MINT-£195.00 
...EXC++ £165.00 
EXC+++£199.00 

.MINT-£69.00 

.EXC++£169.00 

.EXC+++£99.00 

.MINT £125.00 

.MINT-£199.00 

.EXC++£145.00 

.MINT £115.00 

.MINT-£159.00 

MINT BOXED £275.00 

.MINT-£99.00 

.EXC+++£199.00 

.MINT-£195.00 

.MINT-£275.00 

.MINT £195.00 

..MINT-CASED £95.00 
EXC++£595.00 


NIKON 35 - 105mm 13.5/4.5 AIS ZOOM MACRO. 

NIKON 35 - 105mm 13.5/4.5 AIS ZOOM MACRO. 

NIKON 35- 135 f3.5/4.5 AIS. 

NIKON 43 - 86mm f3.5 Al ZOOM. 

NIKON 70- 210mm f4.5/5.6 NIKKOR. 

NIKON 75 - 150mm 0.5 SERIES E ZOOM TELEPHOT. 

NIKON PB6 BELLOWS WITH DOUBLE CABLE RELEASE. .. 

NIKON MF-24 250 EXPOSURE FILM BACK FOR F4S/F4E... 

NIKON MD12 MOTOR DRIVE FOR FM3a/FM2/FE2/FM/FE... 

NIKON PK13 AUTO EXTENSION RING. 

NIKON PK12 AUTO EXTENSION RING. 

NIKON PK11 AUTO EXTENSION RING. 

NIKON TC16A TELECONVERTER A/F. 

NIKON TC 200 CONVERTER. 

NIKON TC 201 CONVERTER. 

NIKON TC 301 CONVERTER. 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2. 

NIKON SB 16 FLASH FOR F3. 

Olympus Manual 

OLYMPUS OM2N BODY CHROME. 

OLYMPUS OM2N BODY BLACK. 

OLYMPUS OM2 SPOT BLACK. 

OLYMPUS OM2 BLACK. 

OLYMPUS 35mm ‘2.8 ZUIKO. 

OLYMPUS 50mm FI .8 ZUIKO. 

OLYMPUS 50mm ''3.5 MACRO. 

OLYMPUS 55mm fl.2 G ZUIKO AUTO S (VERY RARE LENS) MINT-CASED £395.00 

OLYMPUS 135mm 13.5 ZUIKO.MINT-CASED £49.00 

OLYMPUS 75 - 150mm f4 ZUIKO.MINT BOXED £59.00 

OLYMPUS WINDER II.MINT-£39.00 

OLYMPUS T32 FLASH.EXC++£29.00 

OLYMPUS F280 FLASH UNIT.MINT- £49.00 

OLYMPUS VARIOMAGNIFINDER.MINT £89.00 


.MINT BOXED £195.00 

.EXC++£139.00 

.EXC+ £165.00 

.EXC++£69.00 

...MINT-BOXED £65.00 

.MINT-£75.00 

.MINT £199.00 

.MINT-£299.00 

.EXC+++ £79.00 

...MINT-BOXED £55.00 

.EXC++£49.00 

.MINT £49.00 

.MINT £79.00 

.MINT £69.00 

.EXC++£89.00 

.MINT-£145.00 

.MINT-CASED £119.00 
...MINT-CASED £75.00 


.MINT-£119.00 

.MINT-£119.00 

.MINT-£129.00 

.... EXC++ £115.00 

.MINT-£69.00 

.MINT £49.00 

.MINT-£129.00 


Lighting Kit 


INTERFIT EXD 200 HOME STUDIO KIT WITH INTERFIT STROBES RADIO 
| TRIGGER SET & STROBES EXTRA RECEIVER, COMPLETE IN HOLDALL 

.MINT CASED £199.00 I 


We urgently require your used photographic equipment. We have 
customers waiting for: Nikon, Canon, Leica, Contax, Bronica, 
Hasselblad and most other makes of camera lenses, accessories, 
binoculars and collectables. 

We will buy for cash from you, or we are happy to sell on 
your behalf on a commission basis. Best prices paid. We can 
arrange collection and even call and collect and pay on the 
spot if necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. PO Box 1052, Cottenham, Cambridge, CB4 8WU 

Fax: 01954 252 352 email: sales@camtechuk.com Leica [///>?* Til 
























































































































THE WEX PROMISE: Over 15,000 Products | Free Delivery on £150 or over | 28-Day Returns Policy 1 


D7000 Body £579 


D7100 From £839 


Voted Best Online Retailer 2002-2013 
Best Specialist Retailer 2010-2013 
Good Service Award Winner 2008-2014 


Nikon 

D3300 

Black, Red 
or Grey 


D7000 + 18-105mm VR £705 D7100 Body £839 D610 Body £1399 D4s Body £5199 

D7000 + 18-105mm VR + 70-300mm £1144 D7100 +18-105mm VR £979 D610 + 24-85mm £1849 


CUSTOMER REVIEW: D7000 Body 

'great all round camera' 

Ih Teddy-Nottinghamshire . 


CUSTOMER REVIEW: D7100 Body 

D7100 good lightweight camera 

Wm Sammydo- Ulster 


For 2 year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. 
Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 


X-E2 Body £609 

X-E2 + 18-55mm £969 

RECOMMENDED X-MOUNT LENSES: 
Fujinon 35mm fl.4 R £409 

Fujinon 60mm f2.4 R £435 


Fujinon 18-55mm f2.8-4.0 OIS £499 


NEW! X-Tl Body 

£999 

NEW! X-Tl + 18-55mm 

£1349 

X-Prol Body 

£829 

X-El Body 

£349 

X-El + 18-55mm 

£599 

X-Al + 16-50mm 

Red, Blue or Black 

£359 


NEW! Nikon 1 V3 Body 

NEW! Nikon 1 V3 +10-30mm lens 

£729 

+ EVF + Grip 

£1049 

Nikon lAWl + ll-27.5mm 

Silver, White or Black 

£699 

M2 + 10-30mm Lens 

£659 


D3300 Body £359 Inc Cashback* 

Price you pay today £399 
D3300 + 18-55mm VR II £389 Inc Cashback* 
Price you pay today £429 


D5200 Body £379 Inc Cashback* 

Price you pay today £429 
D5200 + 18-55mm f3.5-5.6 G AF-S VR II 
£449 Inc Cashback* Price you pay today £499 


D3200 Body. £249 Inc £30 Cashback* . Price you pay today £279 

D3200 + 18-55mm f3.5-5.6 VR II £319 Inc £30 Cashback* . Price you pay today £349 


D5300 Body £549 

D5300 + 18-55mm VR II £649 

D5300 + 18-140mm VR £879 


Nikon Cashback* ends 30.07.14 


D5200 

Black, 
Red or 
Bronze 


Nikon 

D5300 


A7R Body 

£1599 NEW! A6000 Body 

£549 NEW! A77 + 16-50mm 

£1549 


NEW! A6000 

A99 Body 

£1799 

A7 Body 

£1199 + 16-50mm PZ 

£649 A58 + 18-55mm 

£339 

A7 + 28-70mm 

£1399 j 

A58 + 18-55mm 



A5000 + 16-50mm PZ 

| + 55-200mm 

£509 

RECOMMENDED LENSES: 

Black or White 

£349 RECOMMENDED LENSES: 


Sony FE 55mm Fl.8 ZA Carl Zeiss Sonnar T* 

£849 j 

Sony 50mm fl.4 

£299 

Sony FE 35mm f2.8 ZA Carl Zeiss Sonnar T* 

£699 j 

Sony 16-50mm f2.8 DT SSM 

£479 


GH4 Body £1299 

+ 14-140mm f3.5-5.6 £1749 

GH3 body £749 

GH3 + 12-35mm f2.8 £1449 


RECOMMENDED LENSES: 

12-35mm f2.8 Vario Power OIS £829 
NEW! 14-140mm f3.5-5.6 OIS £495 


GX7 Body £599 

GX7 + 14-42 mm £679 

GX7 + 20mm lens £779 

GM1 + 12-32mm lens 

Available in Black, Tan & Silver £569 


Nikon 

D610 


SONY 

A7R Black 


Nikon 

D7000 


36.4 

megapixels J 


Panasonic 


[ 4.0 fps ) 


OLYMPUS 


E-P5 Silver, Black or White 


8. 0fP n 


1080p 

movie mode J 


GX7 Black 
or Silver 


OM-D E-M10 

Black & Silver 


OM-D E-M10 Body £529 

OM-D E-M10 +14-42mm Electronic Zoom £679 


OM-D E-Ml Body 

£1249 

OM-D E-Ml + 12-50mm 

£1479 

OM-D E-Ml + 12-40mm 

£1899 

OM-D E-M5 Body 

£629 

OM-D E-M5 + 12-50mm 

£759 


E-P5 + 14-42 mm £879 

E-P5 + 17mm + VF-4 Electronic 
Viewfinder £1199 

E-PL5 + 14-42 mm £449 

E-PL5 + 14-42 mm 
+ 40-150mm £649 

RECOMMENDED LENSES: 

Olympus 12mm f2.0 ED £899 

Olympus 17mm fl.8 £369 


K-3 Body £895 

K-3 +18-135mm £1139 

K-3 Silver Limited edition 
with Battery grip £1099 

K-5 II + 18-55mm WR £649 

K-5 II + 18-135mm WR £899 

K-5 Ms Body £698 

K-50 From £428 

K-500 From £329 


NEW! OM-D E-M10 From £529 


FUJiFILM 

X-E2 


16.3 

megapixels 


7.0 fp 


From £609 


NEW! X-Tl 
From £999 


movie mode 




A6000 

Black or Silver 


m 

16.1 1 

megapixels 

10.0 fps ^ 

KIJHT Qt 

W £ 
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:w! A6000 1 
Ddy £549 



























































































01603 208761 

Call us Mon-Fri 8am-7pm 

Visit www.wexphotographic.com 

Visit our Norwich Showroom - open from 10am Daily 

Drayton High Road, (opposite ASDA) Norwich. NR6 5DR 


THE WEX PROMISE: Part-Exchange Available | Used items come with a 12 month warranty* 




£100 ^ 

CASHBACK* 

„ _ - 


Capture the moment 
at 7 frames per second 

^ The new EOS 70D with Wi-Fi 
► capability incorporates the new 
Dual Pixel CMOS AF technology 
•. enabling fast and smooth AF 
tracking whilst shooting movies or 
stills in Live View mode. 

70D Body 

Price you pay today £849 

70D + 18-55mm f3.5-5.6 IS STM 

£859 Inc Cashback* 

Price you pay today £959 

70D + 18-135mm f3.5-5.6 IS STM 

£1039 Inc Cashback* 

Price you pay today £1139 


Canon 

EOS100D 



£749 Inc Cashback* Price you pay today £849 


100D Body £345 Inc Cashback* 

Price you pay today £375 
100D + 18-55mm f3.5-5.6 

£449 Inc Cashback* 
Price you pay today £479 
100D + 18-55mm f3.5-5.6 IS STM 
+ 40mm f2.8 STM £589 Inc Cashback* 
Price you pay today £619 


700D Body 

700D + 18-55mm IS STM 
700D + 18-135mm IS STM 
700D + 18-135mm IS STM 
+ 40mm STM 


£869 



- 


7D Body 


Canon 

EOS 6D 


£1029 I 6D 



£1379 V 5D Mark III From £2299 


customer review: eos id x Digital slr camera Body 7D Body £1029 6D Body £1229 Inc Cashback* 

♦####— 7D + 18-135mm f3.5-5.6 IS £1249 Price you pay today £1379 

. Sn m er Mz?xf° rd y 7D + 15-85mm f3.5-5.6 IS USM £1475 6D + 24-105mm f4.0 L IS USM 

CUSTOMER REVIEW: EOS ID X Digital SLR Camera Body £1749 InC Cashback* 

★★★★★ Pri “ vou pay today £1899 

***** CUSTOMER PRODUCT REVIEWS ***** 

CUSTOMER REVIEW: EOS ID X Digital SLR Camera Body LA . _ , . . . . . . 

..... - ...The full frame sensor is superb' There are currently over 7000 product reviews on our site - visit us today to read 

■ W W W W m Sandan Cath - Luton what our customers think of the products we sell! 


5D Mk III Body 
5D Mk III + 24-105mm 
f4.0L IS USM 

5D Mk III + 24-70mm f2.8 II 


CUSTOMER REVIEW: 5D Mark III + 


£2299 

£2899 

£4049 


‘Mind blowingly clear 

m m m m m photography’ Zielo-lrelond 


GT3542 LS 

• 146.5cm Max Height 
___ • 9.4cm Min Height 

6X Systematic Series: 

GT3542 LS. £599 

GT3542 XLS. £649 

GT4542 LS. £749 

GT5542 LS. £739 

GT5562 GTS. £1049 


Flashguns & Lighting Accessories 



^ Mctnfrotto 

Imagine More 

MT190XPRO3 

• 160cm Max Height 

• 9cm Min Height 

MT190XPRO3. £164 

MT190XPRO4. £179 

MT190CXPRO3 Carbon Fibre . £309 

MT190CXPRO4 Carbon Fibre . £329 

MT190XPRO3 + 496RC2 Ball Head.... £229 
MT190XPRO4 + 496RC2 Ball Head.... £234 



^GIOTTOJ 

Silk Road YTL8353 

• 171cm Max Height 

• 19cm Min Height 
SILK ROAD-3D Column: 

YTL9353 Aluminium . f 

YTL9383 Aluminium. 1 

YTL8353 Carbon Fibre....! 
YTL8354 Carbon Fibre....! 
YTL8383 Carbon Fibre....! 
YTL8384 Carbon Fibre....! 



WEX PHOTOGRAPHER 

OF THE YEAR 

2014 


Have you got what it takes 
to be our Photographer of 
the Year? g wg 

The #WexMondays photo competition is ,r ^' 

changing! Enter each week for a chance to 
be awarded the title of ‘Wex Photographer of [Win 
the Year 2014’ and £1000 of Wex vouchers. bit.i y /wPY2oi4 

*T&C's apply, see website for details. Open to UK resident Twitter users aged 16 or over. 


CclH0H Speedlites: 



430EX II 

£209 


Flashguns: IVIdllU HdSII. riaaiiguna. — O 

mA\% 4 fffif -if 1 

TT IF EM-140 DG ] Di622 II . £114.99 . 



SONY Flashguns: OLYMPUS Flashguns: 


| Flashguns: 


R1 Close-Up 

£415 


Macro flash: SlGMA Flashguns: 


A.&.:S • & 9 8 ? 

1 AF540FGZ AF360FGZ 

£349 £225 

S GOSSEN 

1 


Nissm Flashguns: 


HVL-F43M HVL-F60AM 

£275 £459 ! 

SUnPflK Flashguns: 



24 AF-1 44AF-1 52AF-1 58AF-2 

£59.99 £139.99 £199.99 £279.99 



Sekonic L-308s 

£139 


Pro 478DR 

£324.99 


Terms and Conditions All prices ind. VAT at 20%. Prices correct 
at time of going to press. FREE Delivery** available on orders 
over £150 (based on a 4 day delivery service). For orders under 
£150 the charge is £2.99** (based on a 4 day delivery service). 

For Next Working Day Delivery our charges are £4.99**. 
Saturday deliveries are charged at a rate of £7.50**. (^Deliver¬ 
ies of very heavy items, or to some European countries, N.I., 
remote areas of Scotland & Ch. Isles may be subject to extra 
charges.) E. & O.E. Prices subject to change. Goods subject to 
availability. Live Chat operates between 8am-7pm Mon-Fri and 
may not be available during peak periods. ^Subject to goods 
being returned as new and in the original packaging. Where 
returns are accepted in other instances, they may be subject to 
a restocking charge. ++Applies to products sold in full working 
condition. Not applicable to items specifically described as "IN" 
or incomplete (ie. being sold for spares only). 

Wex Photographic is a trading name of Warehouse Express 
Limited. ©Warehouse Express 2014. 

* CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 

Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. 

Mon & Wed-Sat 10am-6pm, Tues 10am-5pm, Sun 10am-4pm 
















































































Voted Best Online Retailer 2002-2013 
Best Specialist Retailer 2010-2013 
Good Service Award Winner 2008-2013 


01603 208761 

Call us Mon-Fri 8am-7pm 

Visit www.wexphotographic.com 


You can follow us on Twitter, Facebook, Google+ and Youtube 
to keep up-to-date with all the latest offers, reviews and news! 



Digital SLR Lenses 


.£409 

..£1359 

.£458 

..£1599 

.£379 

..£1140 

.£208 

.£469 


CANON LENSES CfttlOtl 

EF 20mm f2.8 USM . 

EF 24mm fl.4L II USM . 

EF 24mm f2.8 IS USM. 

TS-E 24mm f3.5 L II. 

EF 28mm fl.8 USM . 

EF 35mm fl.4 L USM . 

EF 35mm f2.0 . 

EF 35mm f2.0 IS USM. 

EF 40mm f2.8 STM 

£134 Inc £25 C/back* .Price you pay today . £159 

TS-E 45mm f2.8 .£1129 

EF 50mm fl.2 L USM .£1259 

EF 50mm fl.4 USM .£285 

EF 50mm fl.8 II Lens .£89 

EF 50mm f2.5 Macro Lens .£234.95 

EF-S 60mm f2.8 USM Macro 

£325 Inc £40 C/back* .Price you pay today . £365 

MP-E 65mm f2.8 l-5x Macro .£853 

EF 85mm fl.8 USM . 

TS-E 90mm f2.8 . 

EF 100mm f2.8 USM Macro. 

EF 100mm f2.8 L IS USM Macro. 

EF 135mm f2.0 L USM . 

EF 180mm f3.5 L USM Macro . 

EF 300mm f4 L IS USM . 

EF 400mm f4 DO IS USM . 

EF 400mm f5.6L USM . 

EF 500mm f4 L IS II USM . 

EF 8-15mm f4.0 L USM Fisheye . 

EF-S 10-22mm f3.5-4.5 USM 

£435 Inc £40 C/back* .Price you pay today . £475 

EF-S 15-85mm f3.5-5.6 IS USM .£589 

EF 16-35mm f2.8 L USM II. £1214 

EF 17-40mm f4.0 L USM .£629 

EF-S 17-55mm f2.8 IS USM 

£579 Inc £60 C/back* .Price you pay today . £639 

EF-S 17-85mm f4.0-5.6 IS USM .£356 

EF-S 18-55mm f3.5-5.6 IS STM Lens .£188 


..£359 


.£295 

..£1124 

. £385 

. £724 

.£899 

..£1274 

..£1169 

..£5399 

..£1123 

..£7445 

..£1089 


EF-S 18-135mm f3.5-5.6 IS STM. 

EF-S 18-200mm f3.5-5.6 IS 

£370 Inc £40 C/back* .Price you pay today . £410 

EF 24-70mm f2.8 L USM II. £1799 

EF 24-70mm f4 L USM. £935 

EF 24-105mm f4.0 L IS USM .£813 

EF 28-135mm f3.5-5.6 IS USM .£359 

EF-S 55-250mm f4-5.6 IS STM 

£259 Inc £25 C/back* .Price you pay today.£284 

EF 70-200mm f2.8 L IS USM II .£1949 

EF 70-200mm f4.0 L USM .£495 

EF 70-200mm f4.0 L IS USM .£974 

EF 70-300mm f4.0-5.6 IS USM. £389 

EF 70-300mm f4.0-5.6 L IS USM 

£1109 Inc £100 C/back* .. Price you pay today ... £1209 

EF 100-400mm f4.5-5.6 L IS USM .£1255 

EF 200-400mm f4 L IS USM + Int 1.4x Ext .£10149 


NIKON LENSES NiffOif 

10.5mm f2.8 G IF-ED AF DX Fisheye .£549 

14mm f2.8 D AF ED Lens .£1239 

24mm fl.4 G AF-S ED .£1465 

24mm f2.8 D AF Lens .£369 

24mm f3.5 D ED PC-E .£1465 

NEW! 28mm fl.8 G AF-S .£495 

35mm fl.4 G AF-S Nikkor .£1299 

35mm fl.8 G AF-S DX 

£128 Inc £20 C/back* .Price you pay today.£148 

NEW! 35mm fl.8 G ED AF-S Nikkor .£519 

35mm f2DAF Nikkor .£255 

40mm f2.8 G AF-S DX Micro. 

£165 Inc £20 C/back* .Price you pay today.£185 

50mm fl.4 G AF-S .£279 

50mm fl.8 DAF Lens .£109 

50mm fl.8 G AF-S Lens.5-5.6 G ED VR .£149 

50mm f2.8 G AF-S ED Micro .£404 

60mm f2.8 D AF Micro Nikkor Lens .£368 

NEW! 58mm fl.4 G AF-S Lens .£1599 


85mm fl.4 G AF-S .£1179 

85mm fl.8 DAF .£299 

85mm fl.8 G AF-S .£375 

105mm f2 D AF DC Lens .£805 

105mm f2.8 G AF-S VR IF ED Micro .£629 

135mm f2.0 DAF DC .£1029 

180mm f2.8 D AF IF-ED .£695 

200mm f4.0 AF Micro .£1179 

300mm f4.0 D AF-S IF ED .£1029 

10-24mm f3.5-4.5 G AF-S DX .£639 

12-24mm f4 G AF-S IF-ED DX .£839 

14-24mm f2.8 G ED AF-S .£1315 

16- 85mm f3.5-5.6 G ED AF-S DX VR. £438 

17- 55mm f2.8 G ED DX AF-S IF .£1049 

18- 35mm f3.5-4.5G AF-S ED Nikkor .£519 

NEW! 18-55mm f3.5-5.6 G F-S DX NIKKOR VR II ...£229 

18-105mm AF-S DX Nikkor f3.5-5.6 G ED VR .£204 

18-140mm f3.5-5.6 G ED AF-S DX VR. 

£449 Inc £50 C/back* .Price you pay today.£479 

18-200mm f3.5-5.6 G ED AF-S DX VR II. £584 

18-300mm f3.5-5.6 ED AF-S VR .£679 

24-70mm f2.8 G ED AF-S .£1245 

24-85mm f2.8-4.0 D AF .£549 

24-85mm f3.5-4.5 AF-S G ED VR .£409 

24-120mm f4 G AF-S ED VR .£810 

28-300mm f3.5-5.6 G ED AF-S VR .£659 

55-200mm f4-5.6 G AF-S DX VR IF-ED 

£221 Inc £20 C/back* .Price you pay today.£241 

55-300mm f4.5-5.6 G AF-S DX VR 

£249 Inc £30 C/back* .Price you pay today.£279 

70-200mm f4 G ED VR .£949 

70-200mm f2.8G ED AF-S VR II .£1605 

70-300mm f4.5-5.6 G ED AF-S IF VR .£439 


50mm fl.4 EX DG HSM. 

70mm f2.8 EX DG Macro . 

85mm fl.4 EX DG HSM . 

105mm f2.8 APO EX DG OS HSM Macro . 

150mm f2.8 EX DG OS HSM Macro . 

8-16mm f4.5-5.6 DC HSM . 

10-20mm f4.0-5.6 EX DC HSM . 

10-20mm f3.5 EX DC HSM . 

12-24mm f4.5-5.6 EX DG HSM II . 

17- 70mm f2.8-4.0 DC OS HSM . 

18- 200mm f3.5-6.3 DC OS HSM II . 

18-250mm f3.5-6.3 DC OS HSM . 

18-250mm f3.5-6.3 DC Macro OS HSM . 

24-70mm f2.8 IF EX DG HSM . 

50-150mm f2.8 EX DC APO OS HSM. 

50-200mm f4.0-5.6 DC OS HSM . 

50-500mm f4.5-6.3 DG OS HSM . 

70-200mm f2.8 EX DG OS HSM . 

70-300mm f4.0-5.6 APO Macro Super DG From. 

70-300mm f4.0-5.6 DG OS . 

120-300mm f2.8 OS . 

120-400mm f4.5-5.6 DG OS HSM .From.... 

150-500mm f5.0-6.3 DG OS HSM . 

EX DG APO Tele Converters .From.... 


..£329 

..£365 

..£659 

..£379 

..£699 

..£549 

..£349 

..£399 

..£599 

..£329 

..£239 

..£306 

..£299 

..£599 

..£739 

..£119 

..£999 

..£799 

..£150 

..£275 

£2799 

..£639 

..£729 

..£199 


SIGMA LENSES 

30mm fl.4 DC HSM . 

35mm fl.4 DG HSM . 

50mm f2.8 EX DG Macro .. 


SIGMA 


with 3 Year Warranty 


..£369 

..£669 

..£269 


TAMRON LENSES 

90mm f2.8-4.0 VC USD Macro . 

90mm f2.8 SP Di Macro . 

180mm f3.5 Di SPAF Macro . 

10-24mm f3.5-4.5 Di II LD SP AF ASP IF.. 

17- 50mm f2.8 XR Di II VC . 

18- 200mm f3.5-6.3 AF XR DI II . 

18-270mm f3.5-6.3 Di II VC PZD . 

24-70mm f2.8 Di VC USD SP . 

28-75mm f2.8 XR Di . 

70-200mmf2.8 Di VC USD . 

70-300mm f4-5.6 SP Di VC USD . 


TAfTlROn 


with 5 Year Warranty 


....£399 

....£369 

....£698 

....£359 

....£349 

....£132 

....£329 

....£799 

....£359 

..£1099 

....£289 


Photo Bags & Rucksacks 


Transit Backpack 
r |OWeprO 350AW Slate Grey 



Imagine More 

Manfrotto 
Professional 
Backpacks 

Designed 
to hold 
a DSLR, 
lenses and 
several accessories' 


Billingham 



Transit AW: 

Sling 250 AW. 

i Backpack 350 AW. 


Digital Compact Cameras 



Expedition Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 
Sage, Black. 


Computing 


Cation 


PIXMA Pro 100. £369 

PIXMA Pro 10. £499 

PIXMA Pro 1. £645 



Small. 

. £144 

Large. 

. £164 


Pro Original. £149 



Spyder4 Pro. £119 

il Display Pro . £163 
ColorMunki 
Smile. £67 


lntuos5 Pro Professional 
Pen and Touch Tablet 

NEW! Small. £175 

NEW! Medium. £249 

NEW! Large. £369 


Digital Compact Camera Batteries, Cases and Accessories are available on our website 


Canon 



PowerShotG16 

£422 




PowerShot S120 
£349 


PowerShot SX50 HS 
£349 


RICOH 



WG-4 GPS 


Blue or Black . 

. £289 

WG-20 Red, 


White or Black . 

£164.99 

Ricoh GR 


16 Megapixel with 


fixed f2.8 GR lens. 

. £499 



Lumix TZ60 £309 Inc Cashback* 

Price you pay today £339 


Lumix FZ200 £319 Inc Cashback* 

Price you pay today £369 


Lumix LX7 Black 

£289 


Stylus SH-1 Black . £349 

Stylus Tough TG-3 Black . £349 

Stylus Tough TG-835 Blue . £229 

Stylus SP-100EE Black . £299 

Stylus Tough TG-850 

; Black, Silver & White .£259 


Stylus 1 


SONY 


£499 



Cyber-Shot RX100 II 
£479 Inc £50 Cashback* 

Price you pay today £529 


Cyber-shot HX400 Black 

£309 Inc £40 C/back* . 

Cyber-shot HX60 Black 

£279 Inc £30 C/back* . 

Cyber-shot WX350 Black 

£179 Inc £20 C/back* . 

RX100 Black 

£329 Inc £50 C/back* . 


.. Price you pay today £349 
.. Price you pay today £309 
.. Price you pay today £199 

. Price you pay today £379 

Sony Cashbacks end 31.08.14 




PowerShot SX510 HS. £189 

PowerShot SX600 HS 

£154 Inc £20 C/back* ...Price you pay today. ..£174 
IXUS 265 HS 

£129 Inc £20 C/back* ...Price you pay today... £149 

PowerShot G1X Mark II. £729 

PowerShot SX700 HS 

£249 Inc £30 C/back* ...Price you pay today... £279 
PowerShot D30 

£229 Inc £30 C/back* ...Price you pay today. ..£259 

Cashbacks end 13.08.14 

Lumix FT5 Blue, Orange, Silver or Black . £255 

Lumix LF1 Black . £275 

Lumix FZ72 Black . £239 Inc £30 Cashback* 

.Price you pay today £269 


Lumix LZ40. 

. £214 

Lumix S28. 

. £129 


Cashback* ends 31.07.14 

Coolpix P600 Black or Red . £329 

Coolpix AW120 Black, Orange or Camoflage .£249 

Coolpix S9700 Black, Red or White . £229 

Coolpix S3600. £89 

Coolpix S5300. £134 

Coolpix S6800. £159 


FinePix F900 White, Red or Black . 

. £149 

FinePix SL1000 Black . 

. £234 

FinePix HS50 Black . 

. £299 

FinePix XQ1 Black . 

. £269 

FinePix SI Black . 

. £379 

FinePix S9200 Black . 

. £229 

FinePix S8600 Black 

£159 

FinePix XP70 Black . 

. £149 


FREE Delivery on orders over £150** 


**Based on a 4 day delivery service, UK only. 













































































































































































































































Hfl la PHOTOGRAPHIC 

HMIm sara®*<s> .co.uk 


Tel 0113 2454256 


Visit our showroom: 60-62 The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Mon - Fri 9.30am - 5.00pm Sat 9.30am -12.30pm 
"A family run Independent supplier since 1985" Email:dalephotographic@btconnect.com Fax 01 13 2343869 

ALL OUR KIT IS GENUINE UK STOCK - NOT GREY IMPORT - "We now sell ZEISS" 


PROFESSIONAL DEALER 


Use the following Canon Discount Codes in the checkout: canon2470 canon70200f2.s 
canonSQ canonlOO canon&S canon14L canon702QDf4 canon1.4X canonSX canon24 canonlSO 

12 Months 0% Finance on EOS 5D MK III camera + £150 of FREE Goods 


Canon 




EOS 1 DX Body 

£4,849 

EOS 6D Body 

£1,299 

70-200mmf4 IS 

£979 

24mm f2.8 IS USM 

£458 

5D MKHl body +■ Free Goods 

£2,299 

EOS6D + 24-105L IS 

£1,925 

70-200 f2.8 IS II 

£1,899 

300mm f4 IS 

£1,249 

50111 + 24 105 IS + Goods 

£2,890 

EOS 6D +24-70 f4 IS 

£2,049 

70-200mm f2.fi 

£999 

300mm f2.8 IS II + Free 2XIII 

£5,099 

50 MKIII+ 24-70 + 70-200 

£5,999 

6D body 0% Finance Offer 

£1,349 

70-300 f4-5.fi IS 

£1,299 

400mm f5.6 

£1,128 

50 MK III + 24-70(2,8 

£4,049 

14mrnf2.8 IIUSM 

£1,869 

100-400mm IS 

£1,349 

400mm fZB \\ IS 

£8,199 

0% on 5D III camera 

0% 

lO-22mm EFS 

£479 

TSE 17mmf4 

£1,899 

500mm f4 IIIS + Free 2XIII 

£7,445 

EOS 7D v2 Body 

£899 

16-35mmf2.8 II 

£1,199 

TSE 24mm f3.5 II 

£1,649 

600mm f4 II IS + Free 2XIII 

£9,999 

EOS 7D + EFS15-85 IS 

£1,759 

17-40mm f4 

£629 

24mm fl.4 II 

£1,299 

1,4 X or 2 X EXTENDER III 

£409 

EOS 7000+18 55 STM 

£589 

T35mmf2 USM 

£899 

50mm fl.2 

£1,249 

200 ■ 400mm f4 IS Extender 

10,149 

EOS 700D+18-135 STM 

£739 

17-85mmEFSIS 

£349 

50mm fl. 4 USM 

£295 

MR14EX M aerolite 

£459 

EOS TOD+ 18-55 STM 

£959 

24-70mm f4L IS 

£ 1,149 

35mm f2 IS USM 

£458 

6G0EX-RT Speedlite 

£469 

Pixma Prol 

£649 

24-70mmf2.8 II 

£1,799 

85mm fl.2 II 

£1,749 

PowershotGl6 

£419 

70D Body 

£849 

8-1 5mm f4 Fisfieye 

£1,099 

85mm fl.8 USM 

£310 

PowershotGIX MK II 

£729 

70D +IB-135 IS STM Lens 

£1149 

70-200mm f4 

£529 

100mm f2.8 Macro 

£749 

PowershotS120 

£339 


PROFESSIONAL 

Dealer-UK STOCK 


Nikon 


D4S D800E D800 D610 07100 

D4S body £5, 

D610 + 24-120f4 VR £2, 

D610 + 24-85mmVR £1, 

D610 Body £1, 

0800 Body £1, 

D800 + 24-70 f2.8 £3, 

D800E Body £2, 

D800E + 24 -70 f2.8G AFS £3, 

D800E+14-24 f2,8G AFS £3, 

D7100 Body £ 

D7100+18-105 VR £ 

D7000+18-105 £ 

07000 Body £ 

D5 300 ■» 18-55 VR £ 

D5300+18-140VR £ 

D3300+ 18-55 VRII £ 

D5200+ 18-55 VR £ 

D5100+ 18-55 VR £ 

D3300body £ 

Df + 50mm f1.8G Set £2, 

MB-D14Grip 


BOWENS 

the power behind the picture 


EMI mm w 2 

13300 LENSES FLASHGUNS ACCESSORIES 


24 -85 f3.5/4.5 AFS VR 
18-300 G ED VRDX 
10 - 24mm f3.5 4.5 G AFS DX 
16-85 f3.5-5.6GVR 
16-35mm f4G AFS VR 
18-35 f3.5/4.5 AFSVR 
14-24mmf2.8G AFS 
18-200GDXVRII 
24-70mm f2.8G AFS 
24-120mm f4G AFS VR 
28 - 300mm G AFS VR 
70-200mmf2.8G AFS VRII 
70-300mmf4.5-5.6G AFS VR 
80-400mm f4,5-5.6 AFSVR 
55-300 f4.5-5.6G AFS VR 
18-140mm DXVR 
24mm f1.4G AFS 
35mm F1.4G AFS 
35 fl.SG AFS DX 
40mm f2.8 Micro 
50mm f1.4G AFS 
50mm T1.8G AFS 


4 

SWAROVSKI 


28mm M.8GAFS 
85mm f1.4G AFS 
85mm M.8GAFS 
300mm f4 AFSVR 
200 400mm f4 AFS VRII 
200mm f2G AFS VRII 
300mm f2.8G AFS VRII 
400mm I2.8G AFSVR 
500mm(4G AFSVR 
600mmf4G AFSVR 
800mm f5.6G AFSVR 
2x TC-20 E III Converter 
1.4x II or l.7x II Converter 
PC-E 24mm f3.5 D ED 
PC-E 45mm f2.8 D ED 
SB910Speedlight 
SB700 Speedlight 
SB300 Speedlight 
SB-R1C1 Commander kit 
SU 800 Commander 
105mm f2.8G Micro AFSVR 
58mm f1.4G AFS 


H A S S € L B L A D\ 


2 YEARS 0% Finance on a NEW H5D 


V. SFW 1 ' Tm 

'•I 

£495 

£1,169 

£379 

£1,049 

£4,549 

£3,499 

£4,149 

£6,799 

£5,799 

£7,149 

£15,599 

£365 

£319 

£1,479 

£1,419 

£349 

£229 

£110 

£549 

£269 

£629 

£1,449 


H5D-50C 

£22,440 

New H5D-40 body set 

£8,999 

New H5D-50C body set 

£19,995 

New H50-60 Body set 

£28,000 

NewH5D-20O Body set 

£32,295 

Hsb-50 Multi Shot body 

£25,895 

H4D-40+35-90mm 

£18,425 

H4D - 200 MS body 

£26,399 

Pfionetoarrrangea Demo 


CFV-50 for 500 series 

£10,995 

28mm f4 HCD Lens 

£3,439 

35-90mm f4 -5.6 HCD Lens 

£5,485 

50mmfl5HC II Lens 

£3,162 

HTS TUt+ Shift Adapter 

£4,113 

80mm f2.8 HCLens 

£1,895 

100mm (2.2 HC Lens 

£2,740 

120mm (4 Macro HC II Lens 

£3,690 

150m m (3.2 HC N Lens 

£2,740 

21 Omm (4 HC Lens 

£3,057 

300 f4.5 HCLens 

£3,690 


500R /50GR /5G0R Tx Kit 

500R/500RTX Kit 

500 Pro/500 Pro Tx kit 

750 Pro/750 ProTx kit 

2 Year GUARANTEE ON BOWENS 

1000 Pro/100-0 Pro Tx kit 

500 Classic Head 

400 Rx Head 

200 Rx Head 

1500 Pro Head 

1000 Pro Head 

750 Pro Head 


£1,399 Swarovski CL 8x25 Pocket £485 
£911 Swarovski CL 10x25 Pocket £522 
£1,139 Swarovski CL 8x30 Comp £730 
£1,253 Swarovski CL 10x30 Comp £755 
Swarovski SLC HD 8x42 £ 1399 

£1,566 Swarovski SLC HD 8x42 £ 1505 

£329 8x32 EL Swarovision £ 1415 
£306 10x32 EL Swarovision £ 1430 
£274 8.5x42 EL Swarovision £ 1710 
£798 10x42 EL Swarovision £ 1775 
£645 ATS65HD Scope+ 20-60X £ 1395 
£562 ATS80HD Scope+ 20-60X £1845 


Manfrotto Tripods & Heads 


Befnee tripod kit 
190XPtoL + 496tc2 
190CXPro4 
l90CXPro4 + 460 
055 CX Pro 3 
U55CXHH04 
460 mg head 
494 RC2 head 



£129 804 RC2 head 
£139 SOB RC4 head 
£195 410 head 
£229 MVH500AH 
£259 MVH502AH 
£275 494 RC2 
£65 496 RC2 
£46 498 RC2 
327 RC2 
468MGRC2 
468 MGRCG 
67 9B +■ QR Head 


£57 

£108 

£153 

£105 

£125 

£46 

£57 

£79 

£146 

£195 

£191 

£45 


S Body £12,495 

S Body + 70mm Ex Demo £12,995 

M body Phone 

Leica C £549 

Leica X Vario £1,949 

M Monocrom £5,995 

50mrn f0.95 Noctilux-eik £7,600 
28mm f2 Sumroicron - Blk £ 2,800 
35mm f2 Summkran - Blk £1,975 
5 0 m m f 1.4 Summil ux - Bl k £2,60 0 
50mmf2SLimmicron £1,525 
X 2 £1,356 

V-Lux 4 £639 

ED-Lux 6 +■ Free Goods £529 

Geovid 8 x 42 HD BRF-Y £1,499 
WE SELL SPORTS OPTICS PHONE. 


SI GMA Mkmv Qnnn fits 

SiGMA 8 ■ 16mm DC HSM £549 

SIGMA l0-20mm f4 5.6 EX DC £349 

SiGMA 10-20mm f3.5 EX DC £399 

SIGMA 17-70mm f2.8-4 DC OS £359 

SIGMA 24-70(2.8 EX DG HSM £599 

SIGMA 70-200 f2.3 EX DG OS £799 

SIGMA 180mm f2,8 Macro OS £1279 

SIGMA 150 - 500mm DG OS £749 

SIGMA 50 - 500mm DG OS nikon £949 

SIGMA I05f2.8 DG Macro OS £399 

SIGMA 24-105 f4 DG OS A £689 

SIGMA 35mm fl .4 DG HSM A £699 

SIGMA 50mm fl .4 DG HSM A £695 

SIGMA 1 B-35mm fl .8 DC £629 

SiGMA 18-250mm DC OS £319 

SIGMA 12.24mm DGMKII C535 


ZF.2 for Nikon 
ZE Canon, ZM Leica 


fBmmfZB ZF2/ZE NEW 
135mm f2 ZF2/ZENEW 
2limmfZBZE2/ZE 
55mm fl .4 ZF2/ZE 
2Bmmf2 ZF2/ZE 
35mmfT4ZF2/ZE 
35mm f2 ZF.2/ZE 
50mm f 1,4 ZF2/ZE 
85mmfl4ZF.2/ZE 
50mm f 2 Makro ZF2/ZE 
100mm f2 Makro ZF.2/ZE 
21 mm f 4.5 Bogan ZM 
25mm f ZB Began ZM 
28mm f ZB Biogon ZM 
12mmTuit Fuji or Sony 
32mm Tu it Fuji or Sony 


£2,150 

£1,599 

£1,380 

£3,170 

£940 

£1380 

£818 

£532 

£940 

£940 

£1,380 

£859 

£859 

£770 

£749 

£495 


USED EQUIPMENT Wanted quality photographic kit for Part exchange or Commission Sale' 

ES95 Canon EF Mflmm f2.Bt IS U5M 
El 25 Canon 10S MKII Body 
CA 40 Caron ID MKII Body 
Canon EOS 50 body J 
Canon EOS 5D body + grip 

..... Caron EF 85mm F12LTJ&M 

El 615 ,JI T :r AFS 1 e^Omm VR E295 Canon EF 24mm f 1,4L 11USW 

KSgMikkor AFS 50mm ft.4G — - - - 


Bronica GS1 Complete 
ETRSi + 75mm +120 back 
ETRS ■* 75mm > 120 back 
Bmnicu 'iOmm PE tons 
Bmnlca B5mm PS Lens 
BranlcaiSQmm PS Lent 
Hasselblad H2 + prism 
HCD 35-90mm Lens 
HC 100mm \ 2.2 Lems 
HC 35mm f3.5 Lens 
HC 300mm M.5 Lens 
Hassefclad 150mnn CF Lens 
HI 


iSOrnrn HC Lem 
Mamiya 645 Ptil Batk- New 
Mamiya 645105 -210mm 
RZ67 fro II Polaroid NEW 
Mamiya 645 105mm f2S 
Mamiya 7 -r 65mm Lem 
MamyF/a 7U - 21 Omm Lens 


£595 EtonicaAE II Prism 
£295 Fuji 16mm 12Ims arrow 
£250 Niton E&XBodv 
£295 Minolta Bpatmetef T 
El95 Geovid 3Ji 42 HD NEW 
El95 Ultrauld B X 32H0 NEW 
El,495 ultravid 1QK42 HD NEW 
£2395 Ultiavid 3 * 42 HD N£ W 
£1595 Nikon D70M - 10-105 VR 
£1595 Nikon Moo body 
£2750 Niton [>600 body 
£295 Niton D70Q body 
1 50mm HC 4 i zo back E2250 Niton0300 body 
H2 body . priam + back El495 Nikon D3 body &0QQ slrota 

--- £1295 Niton MX body 

£95 Niton D30 + 18-10S VR 
£250 Niton D35 body 
£99 Nikon D7QOO Body + Grip 
£179 sigma l2-24mmMKNMiton 
£349 Niton FiOQ . Clip 
E595 Nikkof 200-40Pmm f4 VR 


£95 Nikkcr AFS 24420mm F4GVR 
£249 Nikkor AFS SOmm PI .6 G 
£1795 Nikkor AFS 105mm Micro VR 
m!S£nikJtotAFS 16-zmmm VRII 
El 539 Nikkor AFS12-24 mm F4G DX 
El 145 iL, 


El 595 


Nikkor 50m m f 1,6G AFS 
Nikkor AFS 24 -120mm f 15-5.BG £149 


1?^? Nikon AFS HC-20E II 
till Niton AFS 35mm Micro DX 
Leica M6 body 
Filgfi Leica M7 body 
pi ™ Leica Tfi ElmnrM TlG25 6bit 
l m Leica SOmm \2 M 6bM 


£4295 
£1199 
£695 
£350 
£395 
EE95 

_..... £995 

£225 canon EF50mmn.2LU5M £799 

El 25 CgoonEF 24-70 f29L II EXOEVIO El 495 
Canon 70-200 2XL IS II E* Demo £1595 


El 95 


Canon EF ItXMOOmm LI5USM 


Canon PowersbotGIX 
.j™ CanonlOO rz.BL Macro Ek Demo 
Siqma laOmm Macro Canon 
|32t» Canon EF5 16-200mm IS 
£1225 Canon QOO EX-RT flash Ek Demo 
£1395 Canon EOS 500D ► 16-55mm 


E1 g a5 Leica 90mm Macro ENar _ ___ . 

Leica 24mm 12.6 Elmarit M 6 bit £1250 canon EF 200«rim f2.0L 
HU I Oica ?Rmm I? Asrih M fi bil £1395 


. sph I 

S Leica 90mm (2. 5 Sunnmarit 
l Laica 50mmf2Summicroii 


£895 
£349 
£595 
£395 
£245 
£375 
El 95 
E425 


ms 

£1150 


SEE GDRWtBSITt FOR 
LATEST LISTINGS 


FUJIf ILM 

Value from Innovation 

X-T1 Body £999 
X'TI + 18-5 5mm £1349 
X-EZ Body £599 
X-E2 + I8'55mm £1095 
X-E1 Body £399 
X-Pro 1 + 18mm £889 
XIGOs £899 


We stock Fuji Lenses 

Fuji 10-24mm £829 
Fuji 23mm f1.4£7Z9 
Fuji 56mm fl 2 £849 


CHECK OUT OUR WEBSITE FOR MORE 
PRODUCTS AND DEALS 


www.dalephotographic.co.uk 

PRICES INCLUDE VAT @ 20% (EXCLUDES MARGIN + COMMISSION SALES) Prices subject to changc. Created 20.6.2014 

















london camera exchange 


THE UK'S BIGGEST PHOTO SPECIALIST 


THE NEW AND 


USED EQUIPMENT 

SPECIALISTS 



FIND THAT ELUSIVE USED 
CAMERA OR ACCESSORY 

ON OUR WEBSITE 


WE WANT 
YOUR USED 
CAMERAS 
& LENSES 


WE PAY CASH 

FOR GOOD QUALITY 
CAMERA EQUIPMENT 

VISIT YOUR LOCAL 
LCE BRANCH TODAY! 


For amazing part-exchange deals or to sell us your old equipment visit your local LCE branch. 


BATH 

01225462234 


CHESTERFIELD GLOUCESTER 

01246211891 01452304513 


LONDON (STRAND) PORTSMOUTH 

0207 3790200 023 9283 9933 


TAUNTON 

01823 259955 


BRISTOL (BALDWIN ST) COLCHESTER 

0117 929 1935 01206 573444 


GUILDFORD 

01483 504040 


MANCHESTER NEW! READING 

0161 834 7500 0118 9592149 


WINCHESTER 

01962 866203 


BRISTOL (broadmead) DERBY 

0117927 6185 01332348644 


LEAMINGTON NORWICH 

01926 886166 01603 612537 


SALISBURY WORCESTER 

01722335436 0190522314 


CHELTENHAM 

01242 519 851 

CHESTER 

01244326531 


EXETER 

01392 279024 

FAREHAM 

01329 236441 


LINCOLN (high st] NOTTINGHAM 

01522 528577 0115 941 7486 


LINCOLN (silverst) PLYMOUTH 

01522 514131 01752 664894 


SOUTHAMPTON (civic CTR) 

023 8033 1720 

SOUTHAMPTON (high st) 

023 8022 1597 


OPENING TIMES: 

Monday—Saturday 
9am—5:30pm 

Selected stores open Sunday 
- please check fordetails. 


28 BRANCHES NATIONWIDE 


UK MAIL ORDER Next day delivery available from all LCE branches. Postage & Insurance £4.99 for 
most items. E. & 0. E. Prices quoted include VAT 0 20%. Prices subject to change. Goods subject to availability. 


SEARCH OUR USED EQUIPMENT AT: 

www.LCEgroup.co.uk n f 













PARKCameras 

CAMERAS LENSES BAGS TRIPODS PRINTERS 



BINOCULARS 


Visit our website - updated daily 

www.ParkCameras.com/AP 

or phone us Monday - Sunday 

01444 23 70 60 


SCOPES 


FLASHGUNS 
& LIGHTING 


ACCESSORIES 


TRAINING 


Canon EOS 700D 

Let your creativity grow. 


Body SRP £743.99 
Lens sold separately 


Step into DSLR photography 
and let your creativity grow. 
Produce superb photos and 
video with an 18-megapixel 
sensor and enjoy shooting with 
an easy to use Vari-angle Clear 
View LCD II Touch screen. 



Canon EOS 70D 

Capture the moment at 
seven frames per second. 


Capture stunning stills and 
Full-HD movies with the high 
performance EOS 70D, featuring^ 
7fps full resolution shooting, an f 
advanced 19-point AF system 
and Canon's unique Dual Pixel 
CMOS AF technology. 


Canon EOS 6D 

Experience full-frame shooting in 


In stock from £479 00 ‘ 


Canon 
eos 1200D 


► 18 Megapixel CMOS sensor 

► Simple step-by-step Feature 
Guide & EOS Companion app 

► 3.0" LCD Screen 

► Full HD movies 


'Purchase the EOS 700D, & receive a 

FREE Joby® Gorilla Pod SLR Zoom 
Tripod and Canon RC-6 remote!* 

♦Offer runs between 23.05.2014 & 13.08.2014 



EOS 70D Body Only , , , 

srp£ 1 , 079.99 a tough compact body 


Take a fresh perspective with 
the full frame EOS 6D. Its 20.2 
megapixel full-frame sensor is 
the ideal choice for portraiture, 
travel and landscape shooting, 
with its precise control over 
depth of field. 


Body SRP £1,799.99 
Lens sold separately 


'Price after £100 cashback. You pay 
9.00 and claim £100 back from 
Canon. Offer ends 13.08.14. 



Canon 
EOS 100D 


► 18.0 MP APS-C CMOS sensor 

► COmpact, light design 

► 3.0" LCD Touch Screen 

► Stunning 1080p movies 

► Full HD movies 



EOS 1200DPBPffJ| EOS 1200D I 
_Body_Only_B£MflH 1+18-55 IS III 

Purchase the EOS 1200D between 05.05.14 & 

13.08.1 4 and claim £20 cashback from Canon. 

Canon 
EOS 7D 

► 18 Megapixel CMOS sensor 

► Up to 8fps shooting 

► Full HD movies 

► Magnesium alloy body 

► 3.0" Clear View II LCD 



EOS7D 
Body Only 

£899°° 

EOS7D 
+ 17-40 f/4 

£1,499 00 


Purchase the EOS 7D and receive a 

FREE Canon LP-E6 battery and Canon 300EG bag! 


£2,299° 


Add a Canon BG-E11 battery grip for FREEwhen 
bought with the EOS 5D III. Available until 30.06.14. 


CANON LENSES 


14mm f/2.8L II USM 
20mm f/2.8 USM 
24mm f/1,4L Mk II USM 
24mm f/2.8 IS USM 
28mm f/1.8 USM 
28mm f/2.8 IS USM 
35mm f/1,4L USM 
35mm f/2.0 IS USM 
40mm f/2.8 STM 
50mm f/1.2 L USM 
50mm f/1.4 USM 
50mm f/1.8 II 
50mm f/2.5 Macro 
EF-S 60mm f/2.8 Macro 
MP-E 65mm f/2.8 
85mm f/1,2L II USM 
85mm f/1.8 USM 
100mm f/2 USM 
100mm f/2.8 USM Macro 


£ 1 , 899.00 

£ 409.00 


Cashback available on selected Canon lenses. 

See www.ParkCameras.com/AP for details 

300mm f/2.8L USM IS II £ 5 , 295.00 EF-S 18-200mm f/3.5-5.6 IS £ 410.00 


300mm f/4.0L USM IS £ 1 , 169.00 24-70mm f/2.8L II USM 


£ 1 , 359.00 400mm f/2.8L USM IS II £ 8 , 149.00 24-70mm f/4.0L IS USM 


£ 1 , 774.00 

£ 935.00 


£ 458.00 400mm f/4.0 DO L USM IS £ 5 , 399.00 
£ 379.00 400mm f/5.6L USM £ 1 , 123.00 


24-105mm f/4.0L IS USM £ 819.00 
24-105mm IS (White Box) £ 739.00 


£ 409.00 500mm f/4.0L USM IS II £ 7 , 445.00 28-135mm f/3.5-5.6 USM IS £ 379.00 
£ 1 , 140.00 600mm f/4.0L USM IS II £ 9 , 999.00 28-300mmf/3.5-5.6L IS USM £ 2 , 199.00 


£ 469.00 800mm f/5.6L IS USM 
£ 167.00 TSE 17mm f/4.0L 
£ 1 , 259.00 TSE 24mm f/3.5L II 
£ 285.00 TSE 45mm f/2.8 
£ 85.00 TSE 90mm f/2.8 


£ 10 , 099.00 EF-S 55-250mm f/4-5.6 IS II £ 169.00 
£ 1 , 858.00 EF-S 55-250mm f/4-5.6 IS STM £ 284.00 
£ 1 , 599.00 70-200mm f/2.8L IS II USM £ 1 , 949.00 

£ 1 , 129.00 70-200mm f/2.8L USM £ 1 , 019.00 

£ 1 , 124.00 70-200mm f/4.0L IS USM £ 974.00 

£ 235.00 8-15mm f/4L Fisheye USM £ 1 , 089.00 70-200mm f/4.0L USM £ 495.00 

£ 365.00 EF-S 10-18mm f/4-5.6 IS STM £ 299.00 70-300mm f/4.0-5.6 IS USM £ 389.00 

£ 853.00 EF-S 10-22mm f/3.5-4.5 USM £ 475.00 70-300mmf/4.0-5.6L IS USM £ 1 , 209.00 
£ 1 , 750.00 EF-S 15-85mm f/ 3 . 5 - 5.6 is usm £ 589.00 70-300mmf/4.5-5.6 do is usm£1, 138.00 

16- 35mm f/2.8L II USM £ 1 , 214.00 75-300mm f/4.0-5.6 Mk III £ 188.00 

17- 40mm f/4.0L USM £ 629.00 
EF-S 17-55mm f/2.8 IS USM £ 639.00 


£ 295.00 

£ 359.00 

£ 409.00 


200mm f/2.0L IS USM 
200mm f/2.8L USM/2 

Canon EF 17-85mm 

f/4.0-5.6 IS USM (Unboxed) 
An excellent all¬ 
purpose lens for EF-S 
mount EOS cameras. 


75-300mm f/4.0-5.6 USM III £ 209.00 
100-400mm f/4.s-s.6L usm is £ 1 , 255.00 
£ 356.00 200-400mm f/4.0L USM IS £ 10 , 495.00 
1.4x111 Extender £ 399.00 

2x III Extender £ 399.00 

£ 359.00 EF 12 II Extension Tube £ 79.99 
£ 649.00 18-135mm IS (No packaging) £ 299.00 EF 25 II Extension Tube £ 139.99 


100mm f/2.8L Macro IS USM £ 724.00 EF-S 17-85 f/4.0-5.6 IS USM 
135mm f/2.0L USM £ 899.00 EF-S 17-85 IS (No packaging) £ 239.00 

180mm f/3.5L USM Macro £ 1 , 229.00 EF-S 18-55mm f/3.5-5.6 IS II £ 188.00 


£ 4 , 669.00 EF-S 18-135mm IS STM 


Canon EF-S 10-18mm 

f/4.5-5.6 IS STM 
This ultra wide-angle I 
zoom lens lets you fit 

rrn 


Canon EF 70-300mm 

f/4.0-5.6L IS USM 
setting new standards in I 



Canon 
EOS 60! 


► 18.0 MP APS-C CMOS sensor 

► Advanced creative features 

► Vari-angle 3.0" LCD Screen 

► Up to 5.3fps shooting 

► Full HD movies 


EOS100D 
Body Only 

£375°° 

1 EOS100D 1 
1+18-55 ISSTMl 

£479°° 



Purchase the EOS 100D between 05.05.14 & 13.08.14 
and claim £30 cashback from Canon. 

Canon 
EOS 5D 

Mark III 

► 22.3 megapixel full-frame sensor 

► 61-point AF 

► 6 fps continuous shooting 

► ISO 100-25,600 sensitivity 

► Full-HD video with manual control 



Add a Canon LP-E6 battery for only £59- 

Canon 
EOS-1 DO 


Looking for a great deal? 
Why not take a look at our 
range of used equipment? 


► 18.1 MP full frame sensor 

► Up to 12fps 

► 100-51200 ISO, up to H:204800 

► 61 point AF system 

► Full HD 1080p EOS movie 

EOS-1 DX 
Body Only 


3 


£400 Understanding your Park Cameras 

I SCHOOL OF PHOTOGRAPHY i 

TRADE IN Canon EOS 5D Mk III J 

On selected DSLRs m ^ . 


7 ? 


£4,845 .°° I s ee we b for more info 


Add a Canon LP-E4N battery for only £70 4! 
Available whilst stock last. 

CANON PRINTERS 


16 th August - LONDON STORE 

Only £99 ". See web for details 


Canon PIXMA Pro-100 

The printer your images deserve 

► Up to A3+ prints 

► 8-ink system 

► Fast printing 

► Quality grayscale ^ 
prints 


Canon PIXMA Pro-10 

The printer your images deserve 

► Up to A3+ prints 

► 10 pigment inks 

► Wi-Fi certified 

► Professional colour 
and mono prints 


For even more Canon printers at low prices, see 

www.ParkCameras.com/AP or visit us in store. 

Canon PIXMA Pro-1 

The printer your images deserve 


► Up to A3+ prints 

► 12-ink system 

► Fast printing 

► Quality colour & 
grayscale prints 



CANON COMPACT CAMERAS 


Canon IXUS265 

Get close, stay closer with IXUS 


Canon PowerShot SX700 HS Canon PowerShot SX50 HS 

Travel light with a compact 30x zoom Ultra advanced 50x zoom 



600D/650D/700D 


For use with EOS 5D Mark II 


For use with EOS 6D 


Have you visited our London store? 

Situated in the centre of London, just off Oxford 
Street, 2 mins from Tottenham Court Road Tube. 
Try out the latest Canon gear for yourself, & 
speak to our expert, friendly staff. 

53-54 Rathbone Place, LONDON, WIT 1 JR 



Come & see us 
in London! 


All prices include VAT @ 20% For our opening times including over the festive period, please see our website. 

See our website for our full address for our stores in London and Burgess Hill. All products are UK stock. E&OE. * = Please mention "Amateur Photographer" for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 



















































































PARKCameras 



Visit our stores in Burgess Hill, 
West Sussex, or why not visit us 
in LONDON!! 

See website for directions to both our 
state-of-the-art showrooms! 


CAMERAS LENSES BAGS 


TRIPODS PRINTERS 


Nikon D4s I 

Built to keep you ahead of JP • jUtkon 
your game, everything about £ 
the D4S powers exceptional ^ ■ 

images at exceptional speed. Ijn STOCK 

16 - 2 [Trn Q VoVoV ’-full"' atonl Y 

mega bsed ££ Vrsl £5,199 00 


Nikon D3200 


Nikon AF-S 400mm 
f/2.8E FL ED VR 



Pre-order now - Delivery expected 
August/September 2014 



Add a Nikon SB-700 Speedlight for 
only £225 with the Nikon D7100. 

NIKON LENSES 


Add a Nikon CF-DC4 semi soft case for 
only £119 with the Nikon D800. 


Add a Nikon MC-DC2 Remote for 
only £25 with the Nikon Df. 


Cashback available on selected Nikon lenses. 
See www.ParkCameras.com/AP for details 


AF-G 10.5mm f/2.8G ED DX £549.00 
AF-D 14mm f/2.8D £1,239.00 

AF-D 16mm f/2.8D Fisheye £625.00 


AF-D 20mm f/2.8 
AF-D 24mm f/2.8D 
AF-S 24mm f/1,4G ED 
PC-E 24mm f/3.5D ED 
AF-D 28mm f/2.8 
AF-S 28mm f/1.8G 
AF-S 35mm f/1.4G 
35mm f/2 AF Nikkor D 
35mm f/1.8 AF-S DX 


£463.00 

£369.00 

£1,469.00 

£1,465.00 

£245.00 

£499.00 

£1,299.00 

£259.00 

£148.00 


AF-S 40mm f/2.8G ED Micro £185.00 


PC-E 45mm f/2.8D ED 
AF 50mm f/1,4D 
AF-S 50mm f/1.4G 
AF-D 50mm f/1.8 
AF-S 50mm f/1.8G 
AF-S 58mm f/1.4G 


£1,393.00 

£244.00 

£279.00 

£ 112.00 

£149.00 

£1,599.00 


AF-S 60mm f/2.8G Micro ED £368.00 


AF-S 85mm f/3.5GDX Micro £375.00 

AF-D 85mm f/1,8D £299.00 

AF-S 85mm f/1.8G £379.00 

AF-S 85 mm f/1,4G £1,179.00 

AF-S 105mm f/2.8G VR IF-ED £629.00 
PC-E 85mm f/2.8D ED £1,299.00 
AF-DC 105mm f/2 Nikkor £805.00 
AF-D 180mm f/2.8 IF ED £695.00 
AF-D 200mm f/4D IF ED £1,179.00 
AF-S 200mm f/2G ED VR II £4,099.00 
AF-S 300mm f/2.8G ED VR ll £4,029.00 
AF-S 300mm f/4 D IF-ED £1,029.00 
AF-S 400mm f/2.8G ED VR£6,589.00 
AF-S 500mm f/4G ED VR £5,849.00 
AF-S 600mm f/4G ED VR £7,069.00 
AF-S 800mm f/5.6E FL ED VR See web 
AF-S 10-24mm f/3.5-4.5G DX £639.00 
AF-S DX 12-24mm f/4 G IF-ED £839.00 
AF-S 14-24mm f/2.8G ED £1,315.00 
AF-S 16-35mm f/4G ED VR £829.00 


For the Nikon 1 range of cameras & lenses, including the NEWJ4 
visit our stores in Central London and Burgess Hill or visit our website 


SONY 


aM 



pixels ■-■ 

. 

In stock from £1,599 00 ! 

See website for full details ^ 

Cffm 1080p 

FULL HD 

. 


RX100 


*0 SONY 

cash bac k 20.2 r^Tyn 

MEGA Screen V 3 * 6x 7 
° PIXELS 1 ^ §aJ iSw/ 


■ A 

Due Summer 2014 


Metabones Adapter! 
when you pre-orderl 


Sony a3000 + 18-55mm 


rMPus 


E-M10 

m-D 


Olympus 12-40mm 

f/2.8 Pro 

• Constant aperture 
off/2.8 

• Best edge-to- 
corner sharpness 



wmn ^ i “ 

SUPPLIED WITH THE NEW 
ULTRA SLIM I4-4ZMM LENS 


Want to see the OM-D E-MI 0 for yourself? 

Visit our website and watch our short introductory video 
or visit our stores in LONDON & WEST SUSSEX! 


Add a Hoya 62mm Pro 1-D UV filter for 
only £31 with the Olympus 12-40mm 

Olympus CS-42SF 

Soft camera case 



Olympus OM-D E-M5 Olympus OM-D E-MI OLYMPUS LENSES 


* F !! ££ HLD. t 

• b ^ Tt £ry 

A. grip. 


Body Only 

£629°° 


+ 12-50mm 

£759 00 


Purchase before 30.06.14, & claim a 
FREE HLD-6 GRIP from Olympus. 


Body Only 

£1,249 00 


Purchase before 30.06.14, & claim a 
FREE HLD-7 GRIP from Olympus. 


battery 
^ GRIP! ■ 

+ 12-50mm 

£1,479 00 


Olympus PEN E-PL5 Olympus PEN E-P5 


AF-S 16-85mmf/3.5-5.6 DXVR £439.00 
AF-S 17-35mm f2.8 IF ED £1,499.00 
AF-S 17-55mmf/2.8G IF-ED £1,049.00 
AF-S 18-35mm f/3.5-4.5 G ED £519.00 
AF-S DX 18-55 f/3.5-5.6G II £127.00 
AF-S 18-140mm ED VR DX £479.00 
AF-S 18-105mm f/3.5-5.6GVR £229.00 
AF-S 18-200mm ED DX VR II £584.00 
AF-S 18-300mm ED VR DX £629.00 
AF-S 24-70mm f/2.8G ED £1,245.00 
AF-S 24-85mm f/3.5-4.5 ED VR £409.00 
AF-S 24-120mm f/4G ED VR £810.00 
AF-S 28-300mm ED VR £659.00 
AF-S 55-200mm f/4-5.6G £199.00 

AF-S 55-200mm f/4-5.6 VR £195.00 
AF-S DX 55-300mm VR £259.00 
AF-S 70-200mm f/2.8 VR ll £1,605.00 
AF-S 70-200mm f/4.0 VR £999.00 
AF-S 70-300mm IF ED VR £439.00 
AF-S 80-400mm ED VR £1,989.00 


“n 


+14-42mm 1 

£325 00 

1 Twin lens kit 

£ 449.00 

Add a VF-4 digital viewfinder for 
only £239 with the PEN E-PL5 



Add an Olympus BLN-1 spare battery 
for only £54 with the PEN E-P5 


8 mm f/3.5 ED Fisheye £714.99 
25mm f/2.8 Pancake Lens £208.99 
35mm f/3.5 Macro £199.99 

50mm f/2.0 ED Macro £569.00 
150mm f/2.0 ED £1,999.00 

300mm f/2.8 ED £5,799.00 

7- 14mm f/4.0 £1,449.00 

9-18mm f/4.0-5.6 4/3 £479.00 

11- 22mm f/2.8-3.5 £699.00 

12- 60mm f/2.8-4.0 ED SWD £899.00 

14-42mm f3.5-5.6 ED Mk II £216.99 
14-35mm f/2.0 ED SWD £1,799.00 
14-54mm f/2.8-3.5 II £549.00 
18-180mm f/3.5-6.3 £419.00 

35-100mm f/2.0 £1,999.00 

40-150mm f/4.0-5.6 ED MKII £229.00 
50-200mm f/2.8-3.5 ED SWD £979.00 
70-300mm f/4.0-5.6 ED £329.00 
90-250mm f/2.8 £4,699.00 

For even more Olympus lenses 
at LOW PRICES, visit our website 


Visit www.ParkCameras.com/AP for even more Olympus! 


LUMIXGH4 Panasonic 


Panasonic LUMIXGM1 



Learn about the benefits of shooting in 4K with 

the GH4 by visiting http://youtu.be/YT3cb-DyVMo 


Panasonic DMC-FZ1000 Panasonic LUMIX G6 


In stock at £329 00 1 p/i.s 1080 

With FREE Case & 16GB card! LEINS 

"Price after £50 cashback from Sony&!.kif bought before 26.08.2014 



RX100 


SONY 


See the range of Sony E-mount lenses 

available on our website 


Sony a6000 + 16-50mm 


20.1 rr<j"i 

MEfA IscreeJ 


Pre-Order Now 

For first available UK stock 


BUILT 1080p 
IN EVF FULL HD 



Visit us in store and try out the range of cameras & lenses! 

I 


GoPfO Hero 3: 


Silver Edition 


Add a Sony NP-FW50 spare battery for 
only £64.99 with the Sony a6000 


The HER03 Silver Edition is a compact, 
lightweight camera that can be used 
anywhere. Wearable, gear-mountable and 
waterproof to 60m, it can capture stunning 
HD footage plus 11 megapixel stills at up to 
10 frames per second. 





* 


In stock at only £189 00 

See website for full details 


All prices include VAT @ 20% For our opening times including over the festive period, please see our website. 

See our website for our full address for our stores in London and Burgess Hill. All products are UK stock. E&OE. * = Please mention "Amateur Photographer" for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 








































































Visit our website - updated daily 

www.ParkCameras.com/AP 

or e-mail us for sales advice using 

sales@parkcameras.com 

BINOCULARS SCOPES 


Phone one of our knowledgeable sales advisors 
Monday - Saturday ( 9 :ooam- 5 : 3 o P m) or Sunday (ii:ooam- 4 : 3 o P m) 

01444 23 7060 



FLASHGUNS 
& LIGHTING 


ACCESSORIES 


TRAINING 


SIGMA 


Sigma is a world leader in the optical field with top 
quality lenses available in Sigma, Canon, Nikon, Pentax, 
Sony and Four Thirds fits. See below to find a lens for 
you - at LOW PARK CAMERAS PRICES!! 


i 


Why not take a visit to our stores in 
LONDON or WEST SUSSEX, bring your 
own DSLR, and test out a Sigma lens! 


Sigma 35mm 

f/1.4 DG HSM - 


Sigma 18-35mm 


Sigma 24-105mm 

f/4.0 DG OS HSM A 


Sigma 19mm 

f/2.8 DN | A 



Sigma 30mm 

f/2.8 DN | A 


Sigma 60mm 

f/2.8 DN | A 



Add a Sigma 67mm DG MC UV filter 
for only £39 with this lens 

Sigma 10-20mm 

f/4-5.6 EX DC HSM 


Available in Canon, 
Nikon, Pentax, Sony 
& Sigma fits 



Add a Sigma 72mm DG MC UV filter 
for only £29 with this lens 

Sigma 150-500mm 

f/5.0-6.3 APO DG OS HSM 


Available in Canon, 
Nikon, Pentax, Sony 
& Sigma fits 


Our Price £649 °°* 

See website for full details 


*Price includes £100 cashback from 



Sigma USB Dock 

Update lens firmware 



Our Price £39 99 

See website for full details 


Designed for use with the 
Contemporary, Art and Sports lenses 


Sigma DP3 Merrill 


46.0 

MEGA 

PIXELS 

El 


^1 

50 MM 

F 2.8 

LENS 

IsdI 

| card | 


Add a Sandisk 16GB Extreme Pro C/F 
card for only £79 with the Sigma SD1 



Add a Sandisk 16GB Extreme Pro SD 
card for only £37 with the Sigma DP3 | 


For Sigma Filters, Flashguns, Grips and other 
accessories, visit us instore or online 


Add a Sigma 46mm DG MC UV filter 
for only £23 with this lens 

Fixed Focal Length Lenses 
4.5mm f/2.8 EX DC HSM (Fisheye)£579.00 
8mm f/3.5 EX DG (Fisheye) £618.99 

10mm f/2.8 EX DC HSM (Fisheye) £489.00 
15mm f/2.8 EX DG (Fisheye) 

20mm f/1.8 EX DG 
24mm f/1.8 EX DG 
28mm f/1.8 EX DG 
30mm f/1.4 EX DC HSM 
50mm f/1.4 EX DG HSM 
50mm f/2.8 EX DG Macro 
70mm f/2.8 EX DG Macro 
85mm f/1.4 EX DG HSM 
105mm f/2.8 EX DG OS HSM 
150mm f/2.8 EX DG OS HSM 
300mm f/2.8 APO EX DG HSM 
500mm f/4.5 APO EX DG HSM 
800mm f/5.6 APO EX DG HSM 
Wide Zoom Lenses 

8-16mm f/4-5.6 DC HSM £549.00 

10-20mm f/4-5.6 EX DC HSM £359.00 
10-20mm f/3.5 EX DC HSM £399.00 
12-24mm f/4.5-5.6 DG HSM II £599.00 
17-50mm f/2.8 EX DC OS HSM £309.00 


Add a Sigma 46mm DG MC UV filter Add a Sigma 46mm DG MC UV filter 
for only £23 with this lens for only £23 with this lens 

Standard Zoom Lenses 

18-200mm f/3.5-6.3 DC OS HSM II £256.00 
18-250mm f/3.5-6.3 DC OS HSM £306.00 
24-70mm f/2.8 EX DG HSM £599.00 
£474.99 Telephoto Zoom Lenses 

£514.00 50-150mm f/2.8 APO EX DC HSM II £739.00 

£429.00 50-500mm f/5-6.3 DG OS HSM £999.00 

£359.99 70-200mm f/2.8 EX DG OS HSM £799.00 

£379.00 70-300mm f/4-5.6 APO DG Macro £150.00 

£329.00 70-300mm f/4-5.6 DG OS £239.00 

£269.00 120-400mm f/4.5-5.6 DG OS HSM £639.00 

£365.00 150-500mm f/5-6.3 DG OS HSM £749.00 

£659.00 200-500mm f/2.8 EX DG APO £12,799.99 

£399.00 300-800mm f/5.6 EX DG HSM £5,498.00 

£699.00 Teleconverters 

£2,299.00 1.4x EX DG Teleconverter £199.99 

£3,849.99 2x EX DG Teleconverter £234.99 

£4,349.99 


3 YEAR UK WARRANTY 

For regirtrstipn and conditions tog on to \ 
w w w.s i gma ■ i m ag I n g ■ u k. cu m I'warra n ty 


Samsung NX30 

+ 18-55mm 


Samsung GALAXY NX 



RICOH 

imagine, change. 


Pentax K-500 +18-55 


See our website for the NEW Samsung 16-50mm f/3.5-3.6 Power Zoom 
and Samsung 16-50mm f/2-2.8 S ED OIS lenses 

Samsung NX300 

+ 20-50mm 


Capturejrnore. 
Up to £200 cashback 

when you trade up 
to a Samsung. 

See web for details. 


Comes supplied with FREE 
Adobe 


Samsung WB2200F 



□ I" 1 " 8 ' 0 " EEl 

Mb 

Limited numbers ) 


wr< /" . t 

if 1 ■ 


ii 


16.2 

MEGA I 1 '=^i \ 

PIXELS | 6 FPS 

Our Price £329 00 

See website for full detail 


Add a Pentax O-RCI remote control 
for only £23 with the Pentax K-500 


'M 


Pentax K-50 


in stock from only y. 

£ 895 .°° 


Add an Acme Made Union Messenger 
bag for only £13.99 with the NX300 


Add a SanDisk 16GB Ultra SDHC card 
for only £12.99 with the WB2200F 


Fujifilm X-E1 


Fujifilm X-Pro 1 + 18mm Fujifilm X-T1 


Body SRP £1,099.99 


Pentax K-5!! 


FREE 

16GB FLU p 
(Wi-Fi) SD 
Card with the H 
Pentax K-3 E 



Add a Pentax 18-270mm f/3.5-6.3 lens 
for only £429 with the Pentax K-50 


Pentax Q7 + 5-15mm lens PENTAX LENSES 



Visit www.ParkCameras.com/AP for more Fujifilm or visit us instore! 


Tamron 16-300mm Tamron 24-70mm 

f/3.5-6.3 Di II VC PZD Macro f/2.8 Di VC USD 


Available in 
Canon, Nikon, 
& Sony fits 


Tamron 150-600mm 

f/5-6.3 Di VC USD ) 


Add a Pentax O-VFI external 
viewfinder for only £149 with the Q7 

Visit www.ParkCameras.com/AP for more Pentax! 

Ricoh HZ15 Ricoh GR 



10-1 7mm f/3.5-4.5 DA ED IF £329.00 
1 2-24mm f/4 DA ED AL (IF) £739.00 

1 6- 50mm f/2.8 DA* ED AL £819.00 

1 7- 70mm f/4 DA AL IF SDM £449.00 

18- 55mm f/3.5-5.6 DA WR £159.00 

18-135mm f/3.5-5.6 DA WR £379.00 
18-270mm f3.5-6.3 ED SDM £429.00 
50-135mm f/2.8 ED IF DA* £849.00 
50-200mm f/4-5.6 ED WR £269.00 
55-300mm f/4.0-5.8 £359.00 

60-250mm f4.0 ED (IF) £1,069.00 

For even more Pentax lenses 
at LOW PRICES, visit our website 

PENTAX Q LENSES 

02 Std. Zoom 27.5-83mm £249.00 


Add a Hoya 67mm UV(C) HMC filter for Add a Hoya 82mm Pro-1 Digital UV 

only £22.99 with this lens filter for only £64.00 with this lens 


Add a Kenko 95mm Digital UV MC 
filter for only £115 with this lens 


Add a D-Li92 spare battery for 
only £29 with the Ricoh HZ15 


Add a Ricoh GC-5 leather case for 
only £29 with the Ricoh GR 


03 Fish Eye 160 Degree 
04 Toy Wide Lens 35mm 
05 Toy Telephoto 18mm 
06 Telephoto 15-45mm 
07 Mount shield 11.5mm 


£79.00 

£59.00 

£59.00 

£249.00 

£49.00 


Sign-up to our newsletter 

Sign-up to our weekly newsletter to get exclusive promotions, bespoke offers and information on the latest products 





























































3 Premier 

Ink & Photographic 



^ Lowering the Cost of Printing 


01926 339977 www.premier-ink.co.uk 


We are a small, family owned and run company, specialising in ^CShera^ 
photographic consumables - and proud winners of a 2013 y PDotOSP 

Good Service Award. We are located in Leamington Spa, 
in the heart of Warwickshire - if you are passing, please 
* 15^ pop into our shop, and meet Cooper - our new office dog! 


$ GOOD SERVICE J 

\ A! 


AWARD , 


PRINTER INK CARTRIDGES 


EPSON 

COMPATIBLE & ORIGINAL INK 


At Premier Ink Supplies, we stock two types of cartridges for Epson printers - Originals, 
which are made by Epson, and Compatibles, which are made by a UK company called 
Jet Tec. Using Jet Tec Compatibles is a way of saving money, without compromising on 
the quality of your prints. Here’re the results from two independent ink tests that agree... 





Ink Test 
Winner 

★★★★★ 


“Jet Tec’s colours were superb, with single greys and 
blacks very close to Epson ...so Jet Tec wins!” 

- Total Digital Photography Magazine 


“What we’re looking at here is not only the best choice 
of ink for the R300 printer, but also the best ink in this 
group test, period. There’s just no getting away from 
the superb combination of performance and pricing” 

- Computer Upgrade Magazine 


Originals: 
£29.99 16ml 
£23.99 46ml 
£29.99 66ml 
£39.99 16ml 
£29.99 46ml 


£11.99 8ml 
£69.99 set of 
£16.99 13ml 
£16.99 13ml 


£14.99 13ml 
£14.99 13ml 


Jet Tec Compatibles: 
£3.99 20ml, 3 for £10.99 
£4.99 50ml, 3 for £13.99 
£4.99 70ml, 3 for £13.99 
£3.99 20ml, 3 for £10.99 
£4.99 50ml, 3 for £13.99 
£126.99 set of 7 Check Website. 

£15.99 i7mi Check Website. 

£18.99 i7mi Check Website. 

£18.99 i7mi Check Website. 

£49.99 set of 4 £14.99, 3 sets for £42.99 
£21.99 13ml £4.99 21 ml, 3 for £13.99 

£3.99 21 ml, 3 for £10.99 
£19.99, 3 sets for £56.99 
£3.99 21ml, 3for£10.99 
£3.99 21ml, 3for£10.99 
£109.99 set Of 8 £35.99, 3 sets for £99.99 
£8.99 13ml £3.99 21ml, 3 for £13.99 

£4.99 21 ml, 3 for £13.99 
£4.99 21 ml, 3 for £13.99 
£34.99 set of 4 £14.99, 3 sets for £42.99 


£8.99 8ml 
£8.99 8ml 
£99.99 set of 8 
£12.99 13ml 
£12.99 13ml 
£12.99 13ml 


£4.99 21ml, 3for£10.99 
£3.99 21 ml, 3 for £10.99 

Check Website. 
Check Website. 
Check Website. 
Check Website. 


£34.99 setof4 £14.99, 3 sets for £42.99 


£8.99 8ml 
£8.99 8ml 


£4.99 21ml, 3 for £13.99 
£3.99 21ml, 3 for £10.99 
£34.99 set of 4 £14.99 , 3 sets for £42.99 
£8.99 7.4ml £4.99 13ml, 3 for £13.99 

£8.99 5.5ml £3.99 13ml, 3 for £10.99 

£74.99 set of 6 Check Website. 


Cartridge Code: 

T007 Black 
T008 Colour 
T009 Colour 
T026 Black 
T027 Colour 
T0341-T0347 Set of 7 
T0341/8, each 
T0342/3/4, each 
T0345/6/7 , each 
T0441-T0454 Set of 4 
T0441 Black 
T0452/3/4, each 
T0481-T0486 Set of 6 
T0481/2/3, each 
T0484/5/6, each 
T0540-T0549 Set of 8 
T0540 Gloss 
T0541/2/3/4, each 
T0547/8/9 , each 
T0551-T0554 Set of 4 
T0551 Black 
T0552/3/4, each 
T0591-T0599 Set of 8 
T0591/2/3 , each 
T0594/5/6, each 
T0597/8/9 , each 
T0611-T0614 Setof 4 
T0611 Black 
T0612/3/4, each 
T0711-T0714 Set of 4 
T0711 Black 
T0712/3/4, each 
T0791-T0796 Set of 6 
T0791/2/3, each 
T0794/5/6, each 
T0801-T0806 Setof 6 
T0801/2/3, each 
T0804/5/6 each 
T0870-T0879 Set of 8 
T0870 Gloss 
T0871/2/3/4, each 
T0877/8/9 each 
T0961-T0969 Set of 8 
T0961/2/3/4/5 , each 
T0966/7/8/9 each 
T1281-T1284 Set of 4 
T1281 Black 
T1282/3/4, each 
T1291-T1294 Set of 4 
T1291 Black 
T1292/3/4, each 
T1571-9, each 
T1591-9, each 
T5591-6 , each 
T5801-9 , each 
No.16 Set of 4 
No.16 Black 
No.16 C/M/Y, each 
N0.16XL Set of 4 
N 0 .I 6 XL Black 
N 0.16X L C/M/Y, each 
NO.18 Set of 4 
NO.18 Black 
N 0 .I 8 C/M/Y, each 
N 0 .I 8 XL Set of 4 
N 0 .I 8 XL Black 
No.18XL C/M/Y, each 
No.24 Setof 6 
NO.24 B/LC/LM, each 
No.24 C/M/Y, each 
No.24XL Set of 6 

NO-24XL B/LC/LM, each £11.99 9.8ml 
NO-24XL C/M/Y, each £11.99 8 7ml 
No.26 Set of 4 (no PB) 

No.26 Black 
No.26 Photo Black 
NO.26 C/M/Y, each 

No.26XL Set of 4 (no PB) £54.99 set of 4 

No.26XL Black £14.99 12.1ml 

No.26XL Photo Black £13.99 8.7ml 

N0.26XL C/M/Y, each £13.99 9.7ml 

If you cannot find the ink cartridges for your printer, please check our website, 
We stock what is probably the UK’s largest range of ink cartridges and photo paper, 


£12.99 10ml 
£12.99 10ml 
£51.99 set of 6 
£8.99 7.4ml 
£8.99 7.4ml 
£74.99 set of 8 
£7.99 11.4ml 
£9.99 11.4ml 
£9.99 11.4ml 


£74.99 set of 8 Check Website. 


£9.99 11.4ml 
£9.99 11.4ml 


Check Website. 
Check Website. 


£29.99 set of 4 £14.99 set of 4 
£7.99 5.9ml £4.99 13ml 

£7.99 3.5ml £3.99 10ml 

£42.99 set of 4 £16.99 sets of 4 


£10.99 11.2ml 
£10.99 7ml 


£7.99 5.4ml 
£5.99 3.1ml 


£5.49 16ml 
£4.49 13ml 
£20.99 25.9ml each or £164.99 set of 8 
£14.99 17ml each or £107.99 set of 8 
£13.99 13ml each or £74.99 setof6 
£41.99 80ml each or £329.99 set of 8 
£24.99 set of 4 £14.99 set of 4 
£4.99 18ml 
£3.99 13ml 
£44.99 set of 4 £14.99 set of 4 
£14.99 12.9ml £4.99 18ml 
£11.99 6.5ml £3.99 13ml 

£22.99 set of 4 £14.99 set of 4 


£7.99 5.2ml 
£5.99 3.3ml 


£4.99 18ml 
£3.99 13ml 


£46.99 set of 4 £14.99 set of 4 

£14.99 11.5ml £4.99 18ml 


£11.99 6.6ml 
£44.99 set of 6 
£7.99 5.1ml 
£7.99 4.6ml 
£69.99 set of 6 


£30.99 set of 4 
£8.99 6.2ml 
£7.99 4.7ml 
£7.99 4.5ml 


£3.99 13ml 


NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 

NEW 


Suitable EPSON Printers: 

Photo 790, 870, 890, 895, 900, 915, 1290 
Photo 790, 870, 890, 895, 915 
Photo 900, 1270,1290 
Photo 810, 830 ,830u, 925, 935 

Photo 2100 
Chamelion Inks 


Check Website. 

Check Website. 
£19.99, 3 sets for £57.99 
£3.99 13ml, 3 for £10.99 
£3.99 13ml, 3 for £10.99 
Check Website. 

Check Website. 

Check Website. 

Check Website. 


C64, C66, C84, C86, 
CX3600/3650, CX6400, CX6600 

Parasol Inks 

R200, R220, R300, R320, R340 
RX500, RX600, RX620, RX640 
Seahorse Inks 
Photo R800, R1800 

Frog Inks 


Photo R240, R245, 

RX420, RX425, RX520, RX525 

Duck Inks 
Photo R2400 
Lilly Inks 


D68, D88, 

DX3800/3850, DX4200/4250, DX4800/4850 

Teddy Bear Inks 

S20, S21, SX100/105/110/115/200/205/210/215 
SX400/405/415/515, D78/92/120, B40W, BX300 
DX4000/4400/5000/6000/7000/7400/8400/9400 
Photo 1400 

Owl Inks 

Photo P50, PX650/660Z700WZ710W/720WD, 
PX730WD/800FW/810FW/830FWD/830FWD 
R265/285/360, RX560/585/685 
Photo R1900 

Flamingo Inks 


Photo R2880 

Husky Inks 

S22, SX125/130, SX420W/425W/445W, 

BX305F 

Fox Inks 

SX420W/425W/445W/525WD/620FW, 

BX305F/320FW/525WD/535WD/625FWD/630FW, 

BX635FWD/BX925FWD/BX935FWD, B42WD 

Photo R3000 Turtle Inks 

Photo R2000 Kingfisher Inks 

Photo RX700 Penguin Inks 

Photo Pro 3800, 3880 

Workforce WF-2010W, 2510WF, 2520NF, 

2530WF, 2540WF 
Fountain Pen Inks 

Workforce WF-2010W, 2510WF, 2520NF, 

2530WF, 2540WF 

High Capacity Fountain Pen Inks 

Expression Home XP30, XP102, XP202, XP205 

XP302, XP305, XP402, XP405 

Daisy Inks 

Expression Home XP30, XP102, XP202, XP205 
XP302, XP305, XP402, XP405 

High Capacity Daisy Inks 
Expression Photo XP750, XP850 

Elephant Inks 

Expression Photo XP750, XP850 

High Capacity Elephant Inks 

Expression Premium XP600, XP605, XP700, 
XP800 

Polar Bear Inks 

Expression Premium XP600, XP605, XP700, 
XP800 

High Capacity Polar Bear Inks 


or give us a call, and we’ll do our best to help, 
including wide format ink cartridges and roll papers. 


Canon 


Canon Originals 
BC ;6 All colours, 13ml, each £8.99 
PGi5 Black 26ml £12.99 

CL |8 All colours, 13ml, each £10.99 
CLi42 All colours, 13ml, each £10.99 
CLi42 Setof 8 £79.99 

PGi9 All colours, 14ml, each £9.99 
PGi9 Set of 10 £89.99 

PGi29 All colours, 36ml, each £22.99 
PGi29 Set of 12 £269.99 

PGi72 All colours, 14ml, each £10.99 
PGi72 Set of 10 £99.99 

PGi520 Black 19ml £10.99 
CLi521 B/C/M/Y/GY 9ml £9.99 
PGi520/CLi521 Set of 5 £46.99 
PGi525 Black 19ml £10.99 
CLi526 B/C/M/Y/GY 9ml £9.99 
PGi525/CLi526 Set of 5 £46.99 
PGi550 Black 15ml £10.99 
CLi551 B/C/M/Y/GY 7ml £8.99 
PGi550/CLi551 Set of 5 £42.99 


PG40 Black 16ml 
PG50 Black 22ml 
PG510 Black 9ml 
PG512 Black 15ml 
PG540XL Black 21ml 
PG545XL Black 15ml 
CL41 Colour 12ml 
CL51 Colour 21ml 
CL511 Colour 9ml 
CL513 Colour 13ml 
CL541XL Colour 15ml 
CL546XL Colour 13ml 


£14.99 

£21.99 

£11.99 

£16.99 

£17.99 

£16.99 

£18.99 

£25.99 

£15.99 

£20.99 

£19.99 

£18.99 


Canon Compatibles 
BCi 6 All colours, 15ml, each £2.99 


PGi5 Black 29ml 
CLi 8 B/C/M/Y/PC/PM 15ml 
PG«520 Black 19ml 
CLi521 B/C/M/Y/GY 9ml 
PGi525 Black 19ml 
CLi526 B/C/M/Y/GY 9ml 
PGi550XL Black 25ml 


£4.99 

£3.99 

£4.99 

£3.99 

£4.99 

£3.99 

£4.99 


CLi551XL B/C/M/Y/GY12ml £3.99 


PG40 Black 28ml 
PG50 Black 28ml 
PG510 Black 11.5ml 
PG512 Black 18ml 
PG540XL Black 21ml 
CL41 Colour 16ml 
CL51 Colour 24ml 
CL512 Colour 11.5ml 
CL513 Colour 15ml 
CL541XL Colour 15ml 


£13.99 

£12.99 

£13.99 

£14.99 

£13.99 

£16.99 

£14.99 

£15.99 

£16.99 

£15.99 


Many more in stock! 



HP Originals 


No.38 All Colours 27ml each 

£26.99 

No.300 Black 4ml 

£10.99 

No.300 Colour 4ml 

£12.99 

No. 301 Black 3ml 

£9.99 

No. 301 Colour 3ml 

£11.99 

No.337 Black 11ml 

£18.99 

No.338 Black 11ml 

£18.99 

No.339 Black 21ml 

£25.99 

No.343 Colour 7ml 

£20.99 

No.344 Colour 14ml 

£28.99 

No.350 Black 4.5ml 

£11.99 

No.351 Colour 3.5ml 

£14.99 

No.363 Black 6ml 

£13.99 

No.363 C/M/Y/PC/PM each 

£9.99 

No.364 Black 6ml 

£7.99 

No.364 PB/C/M/Y 3ml each 

£6.99 

No.364 Set of 4 

£22.99 

No.901 Black 4ml 

£11.99 

No.901 Colour 9ml 

£14.99 

NO.920XL Set of 4 

£46.99 

N0.932XL Black 22.5ml each £21.99 

NO-933XL C/M/Y 8.5ml each £9.99 

NO.940XL Set of 4 

£69.99 

NO.950XL Black 53ml each £24.99 

NO.951 XL C/M/Y 24ml each £17.99 

HP Compatibles 

No.15 Black 46ml 

£4.99 

No.21 Black 10ml 

£7.99 

No.22 Colour 21 ml 

£11.99 

No.45 Black 45ml 

£4.99 

No.56 Black 24ml 

£9.99 

No.57 Colour 24ml 

£12.99 

No.78 Colour 36ml 

£9.99 

No.110 Colour 12ml 

£10.99 

NO.300XL Black 18ml 

£14.99 

NO.300XL Colour 18ml 

£16.99 

NO.301XL Black 15ml 

£14.99 

No.301 XL Colour 18ml 

£16.99 

No.336 Black 10ml 

£7.99 

No.337 Black 21ml 

£10.99 

No.338 Black 21ml 

£10.99 

No.339 Black 34ml 

£12.99 

No.342 Colour 12ml 

£10.99 

No.343 Colour 21 ml 

£12.99 

No.344 Colour 21 ml 

£14.99 

No.348 Photo 21ml 

£12.99 

NO.350XL Black 30ml 

£14.99 

No.351 XL Colour 20ml 

£16.99 

No.363 Black 20ml 

£6.99 

No.363 C/M/Y/PC/PM each 

£4.99 

N0.364XL Black 18ml 

£9.99 

N0.364XL C/M/Y 11ml each 

£8.99 

Many more in stock! 


Kodak 


Kodak Original Ink / Paper 

ESP Black Series 10 Ink £6.99 
ESP Colour Series 10 Ink £12.99 
ESP Black Series 30 Ink £6.99 
ESP Colour Series 30 Ink £12.99 
ESP Black/Colour Twin Packs £18.99 
Kodak Photo Paper also in stock! 


brother 

Brother Originals 

LC1100 Set of 4 

£36.99 

LC1240 Set of 4 

£47.99 

LC1280XL Set of 4 

£65.99 

Brother Compatibles 

LC900Setof4 

£11.99 

LC970 /1000 Set of 4 

£11.99 

LC980/1100 Set of 4 

£11.99 

LC985Setof4 

£11.99 

LC1240 Set of 4 

£11.99 

LC1280XL Set of 4 

£15.99 

Many more in stock! 


Lexmark 

Lexmark Originals 

No. 14 Black 

£18.99 

No.15 Colour 

£20.99 

No.28 Black 

£18.99 

No.29 Colour 

£19.99 

NO.32 Black 

£22.99 

No.33 Colour 

£24.99 

No.36 Black 

£19.99 

No.37 Colour 

£20.99 

NO.100 Set of 4 

£39.99 

Lexmark Compatibles 

No.1 Colour 

£10.99 

No.2 Colour 

£11.99 

No.3 Black 

£14.99 

No.16 Black 

£11.99 

NO.17 Black 

£9.99 

No.26 Colour 

£12.99 

No.27 Colour 

£11.99 

No.32 Black 

£9.99 

No.33 Colour 

£11.99 

No.34 Black 

£11.99 

No.35 Colour 

£12.99 

Many more in stock! 


PHOTOGRAPHIC PAPERS & MOUNTS 


RIE 


premium 


Premium Gloss 270g, 6x4,50sh + 50 free £9.99 
Premium Gloss 270g, A4,25sh * 25 FREE £11.99 
Premium Lustre 270g, 6x4,50sh + 50 free £9.99 
Premium Lustre 270g, A4,25sh + 25 FREE £11.99 
Smooth Heavyweight Matt 200 g, A4,50sh £14.99 


AMI 


Smooth Gloss 310g, 6x4, 100 sheets £17.99 

Smooth Gloss 310g, 7x5, 100 sheets £23.99 

Smooth Gloss 310g,A4,25sh + 10 FREE £12.99 
Smooth Gloss 310g, A3,25 sheets £28.99 

Smooth Gloss 310g, A3+, 25sh *■ 10 FREE £32.99 
Smooth Pearl 310g, 6x4 ,100 sheets £17.99 

Smooth Pearl 3i0g, 7x5 ,100 sheets £23.99 

Smooth Pearl 310g,A4,25sh+ 10 FREE £12.99 
Smooth Pearl 3iog, A3 ,25 sheets £28.99 

Smooth Pearl 3i0g, A3+, 25shl 10 FREE £32.99 
Gold Mono Silk 270g,A4,25sh+ 10 FREE £19.99 
Gold Fibre Silk 3iog, A4 ,50 sheets £44.99 

Fine Art Smooth 220g, A4 ,25 sheets £26.99 

Fine Art Textured 220g, A4 ,25 sheets £26.99 

Smooth Lustre Duo 280 g, A4 ,25 sheets £14.99 


Fbtospeed 


Sample Pack 14 sheets, 7 different papers! £9.99 
Pigment Friendly Gloss 270g, A4 ,50 sheets £17.99 
Pigment Friendly Lustre 270g, A4 ,50 sheets £17.99 
Matt Ultra 240g, A4, 50 sheets £14.99 

Matt Duo 200g, A4, 100 sheets £24.99 

NT Natural Textured 3i5g,A4 ,20 sheets £17.99 
NST Natural Soft Textured 3i5g, A4, 20 sh £17.99 
HWS High White Smooth 3i5g,A4 ,20 sheets £19.99 
NEW Platinum Baryta 300g, A4 ,20 sheets £22.99 


FotoSpeed FotoBlocks 

are the new, cleaner, and 
easier alternative to creating 
a canvas. Simple to use. 

Available in 
Black or White 


7x5 £4.79 

10x8 £6.29 
14x11 £8.59 



VisionBlox are a stunning 
way to display your images 
in 20mm thick solid clear 
acrylic with polished edges. 
Easy to assemble. 

6x4 £8.99 

8x2 £9.99 

8 x 6 £13.99 
11x4 £14.99 


Sample Pack 25 sheets, 5 different papers! £11.99 

NEW U Itra Pearl 295g, A4, 25 sheets £12.99 

new Titanium Lustre 280g, A4,25 sheets £22.99 
Digital Gloss or Oyster 27ig, 6x4,50 sheets £7.99 
Digital Gloss or Oyster 27ig, 7x5,50 sheets £10.99 
Digital Gloss or Oyster 27ig, A4,50 sheets £19.99 
Digital Gloss or Oyster 27ig, A3,25 sheets £21.99 
Digital Gloss or Oyster 27ig,A3+, 25 sheets £29.99 
Double Sided Oyster 285g, A4,25 sheets £21.99 
Double Sided Matt 250g, A4, ioo sheets £24.99 
Matt Proofing 160g,A4,150 sheets £19.99 

Matt Plus 240g, A4, 25 sheets £9.99 

Fibre Base Gloss 295g, A4,25 sheets £24.99 

NEW Fibre Base Distinction 360g,A4,25sh £25.99 
Smooth Fine Art Portfolio 200 g, A4,25sh £19.99 
Smooth Fine Art Portrait 300g, A4,25sh £26.99 
Smooth Fine Art Omega 3i0g, A4,25sh £23.99 
Textured FineArt Artist 2 iog, A4,25sh £22.99 
Textured Fine Art Parchment 285g, A4,25sh £21.99 
Textured Fine Art Museum 3i0g, A4,25sh £25.99 



r-A "—if 


SNAPSHUT 


The ingenious glue-free hinge design 
of the SnapShut Folio allows you 
to create a professional hard-back 
album, book or portfolio in seconds. 
Pages can be removed or reinserted 
without damaging your prints. 
Available in Black and Cream. 
A5 Portrait or Landscape £14.99 

A4 Portrait or Landscape £17.99 

A3 Portrait or Landscape £42.99 

A3+ Portrait or Landscape £48.99 


= Hahnemuhle = 


Albrecht Durer 2 iog, A4 ,25 sheets £26.99 

German Etching 3iog, A4 ,25 sheets £30.99 

Bamboo 290g,A4, 25 sheets £32.99 

Photo Rag 30 8 308g, A4, 25 sheets £34.99 

Photo Rag Pearl 320g, A4 ,25 sheets £39.99 

Photo Rag Satin 3i0g, A4 ,25 sheets £39.99 

Photo Rag Baryta 3i5g, A4 ,25 sheets £42.99 
Fine Art Pearl 285g, A4 ,25 sheets £37.99 

Fine Art Baryta 325g, A4 ,25 sheets £38.99 


E&OE. Prices may be subject to change, but hopefully not! 


Premier Ink & Photographic, Longfield Road, Leamington Spa, CV31 1XB. 01926 339977 











































































Lowering the Cost of Photography ' «, 

Orders are shipped promptly by Royal Mail 1 st class post, for which we charge just £1.99 per | 

order. All prices include VAT, and a full VAT receipt is provided with every order. Payment 
accepted by credit/debit card, cheque or postal order. Orders accepted securely online, 
www.premier-ink.co.uk, over the telephone, 01926 339977, by post, or by visiting our shop: 

Premier Ink & Photographic, Longfield Road, Sydenham Ind Estate, Leamington Spa, CV31 1XB. 

01926 339977 www.premier-ink.co.uk 
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MEMORY 


SarDisk 


Sandisk Blue 

SDHC Class 4 

SMB/s 

n 

123 

2GB 5MB/S 

£3.99 

4GB 5MB/S 

£4.49 

8GB 5MB/S 

£4.99 

16GB 5MB/S 

£8.99 

Sandisk Ultra 

SDHC Class 6 

30MB/s 

s 

4GB 30MB/S 

£5.99 

8GB 30MB/S 

£6.99 

16GB30MB/S 

£10.99 

32GB 30MB/S 

£19.99 

Sandisk Extreme 
SDHC Class 10 

UHS-1, 30 & 45MB/S 

B 

4GB 30MB/S 

£7.99 

8GB 30MB/S 

£9.99 

16GB 45MB/S 

£14.99 

32GB 45MB/S 

£26.99 

64GB 45MB/S 

£57.99 


NEW Sandisk Extreme 80 



Sandisk Extreme 
Compact Flash 
60MB/s 
8GB 60mb/s £27.99 

16GB 60MB/S £45.99 

32GB 60MB/S £76.99 

64GB 60MB/S £139.99 

Sandisk Extreme Pro 
Compact Flash 
90MB/s 

16GB 90MB/S £72.99 

Sandisk Ultra K4HM 

MicroSDHC 

Class 10 30MB/s ,aps> " 

8GB 30mb/s £7.99 

16GB 30MB/S £12.99 

32GB 3omb/s £24.99 

64GB 30MB/S £48.99 

Sandisk 

Cruzer Blade A 

USB Pen Drives (WEm 

8GB USB 2.0 £4.99 

16GB usb 2.o £7.99 

32GB usb 2.o £15.99 


Lexar 


Lexar Professional 
SDHC Class 10, UHS-1 
400X, 60MB/s 
8GB 60MB/S £11.99 

16GB 60MB/S £17.99 

32GB 6omb/s £32.99 

Lexar Professional 
Compact Flash 
800X, 120MB/s 

8GB 120MB/S 
16GB 120MB/S 
32GB 120MB/S 

Lexar Professional 
Dual Slot Reader NjfSP' 

SD & Compact Flash ^ 
USB3.0 Reader 500 MB/S £25.99 


ID 


DELKIM 

DEVICES 


Delkin Professional 
Compact Flash 
500X, 75MB/S 

8GB 75MB/S 
16GB 75MB/S 
32GB 75MB/S 

Waterproof 
Memory Card 
Storage Totes 
SD Tote Holds 8 SD cards £6.99 
CF Tote Holds 4 Compact Flash £6.99 

Universal Memory><^^m 
Card Readers 

USB2.0 Reader 3omb/s £9.99 
USB3.0 Reader 500MB/S £19.99 



BATTERIES 



Camera Batteries 

A comprehensive range of 
rechargeable li-ion 
batteries. * 

Manufactured by 
respected independent 
battery manufacturers 
Energizer, Hahnel and Blumax. 

All batteries come with a 2 year guarantee. 

NB-2L/LH for Canon £9.99 
NB-4L for Canon £9.99 

NB-5LforCanon £9.99 

NB-6L for Canon £9.99 

NB-7L for Canon £12.99 

NB-9L for Canon £9.99 

NB-10L for Canon £12.99 

NB-11L for Canon £12.99 

BP-511 for Canon £12.99 

LP-E5 for Canon £12.99 

LP-E6 for Canon £19.99 

LP-E8 for Canon £15.99 

LP-E10 for Canon £12.99 

LP-E12for Canon £12.99 

NP45 for Fuji £9.99 

NP50 for Fuji £9.99 

NP95 for Fuji £9.99 

NPW126for Fuji £17.99 

NP400 for Minolta £12.99 

EN-EL1 for Nikon £9.99 

EN-EL3E for Nikon £14.99 

EN-EL5 for Nikon £9.99 

EN-EL9 for Nikon £12.99 

EN-EL10 for Nikon £9.99 

EN-EL11 for Nikon £9.99 

EN-EL12 for Nikon £9.99 

EN-EL14 for Nikon £19.99 

EN-EL15 for Nikon £24.99 

EN-EL19 for Nikon £12.99 

EN-EL20 for Nikon £14.99 

EN-EL21 for Nikon £14.99 

Li 10B/12B for Olympus £9.99 
Li40B/42B for Olympus £9.99 
Li50B for Olympus £9.99 

BLM-1 for Olympus £12.99 

BLN-1 for Olympus £24.99 

BLS-1 for Olympus £12.99 

BLS-5 for Olympus £15.99 

CGR-S006 for Panasonic £9.99 
CGA-S007 for Panasonic £9.99 
DMW-BCG10 for Panasonic £19.99 
DMW-BCJ13 for Panasonic £19.99 
DMW-BCK7 for Panasonic £19.99 
DMW-BLB13 for Panasonic £19.99 
DMW-BLE9 for Panasonic £12.99 
DMW-BLF19 for Panasonic £19.99 
DMW-BMB9 for Panasonic £22.99 
D-U50 for Pentax £12.99 

D-U90 for Pentax £12.99 

D-U109 for Pentax £12.99 

SLM-1137D for Samsung £9.99 
SLM-1674 for Samsung £12.99 
BG-1 for Sony £19.99 

BX-1 for Sony £14.99 

NP-FM500H for Sony £19.99 
NP-FH50 for Sony £19.99 

NP-FW50 for Sony £24.99 


Professional Battery Grips 


ttery 

take ]■ 

ble^^^^ 


A range of professional battery 
grips from Hahnel. All can take 
two Li-ion batteries for double 
the battery power. AA 
battery compartment 
and/or vertical shutter 
release and/or infrared 
remote, depending on model. 

For Canon 5DMkll: £84.99 

For Canon 5DMklll: £84.99 

For Canon 7D: £84.99 

For Canon 60D: £84.99 

For Canon 550D: £84.99 

For Canon 600D: £84.99 

For Canon 650D: £84.99 

For Canon 700D: £84.99 

For Nikon D600: £84.99 

For Nikon D800/D800E:£84.99 
For Nikon D7000: £84.99 


Universal Charger 

The NEW Hahnel UniPal 
charger is able to charge 
AA, AAA, Li-Ion batteries, | 
cameras, phones, iPods 1 
and more! Mains power 
cable, plus 12V car charger. 

Full details on our website. £19.99 


AA & AAA Rechargeables 

A A 1300mAh Lloytron (4) £4.99 

AA 2050mAh GP Recyko (4) £7.99 

AA 2300mAh Energizer Extreme (4) £8.99 
AA 2500mAh GP (4) £8.99 

AA 2900mAh Delkin (4) £9.99 

AAA 850mAh GP Recyko (4) £5.99 

AAA 950mAh Duracell (4) £6.99 

AAA 110OmAh Lloytron (4) £4.99 


Coin Cells & Lithiums 

AA Energizer Ultimate Lithium (4) £5.99 
AAA Energizer Ultimate Lithium (4) £6.99 
CR123A Energizer Lithium (1) £1.99 
CR2 Energizer Lithium (1) £1.99 

2CR5 Energizer Lithium (1) £3.99 

CRV3 Energizer Lithium (1) £5.99 

LR44 Energizer Alkaline (2) £1.99 

CR2025, CR2032 etc £1.99 


SCREW-IN FILTERS 


SQUARE FILTERS 


KOOD P-Type Filter System 

The P-Type square/rectangular filter system 
consists of three parts: 

1) An adapter ring that screws onto the front 
of your lens 

2) A filter holder dips onto the ring 

3) One or more P-Type (84mm wide) filters 

KOOD square filters are manufactured in the UK, and are 
fully compatible with the Cokin P-Type filter system 



49 mm Adapter Ring 
52 mm Adapter Ring 
55mm Adapter Ring 
58 mm Adapter Ring 
62 mm Adapter Ring 
67 mm Adapter Ring 
72 mm Adapter Ring 
77mm Adapter Ring 
82mm Adapter Ring 
Standard Holder 
Wide Angle Holder 
Filter Wallet (hold 8 filters) 


£4.99 

£4.99 

£4.99 

£4.99 

£4.99 

£4.99 

£4.99 

£4.99 

£4.99 

£5.99 

£6.99 

£9.99 
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Six-Piece 
ND Filter Kit 

£43.99 

Here's a kit which includes all the popular 
ND filters, and everything you need to get 
started! The kit contains: lx ND2 Filter, lx 
ND2 Soft Graduated Filter, lx ND4 Filter, 
lx ND4 Soft Graduated Filter, lx P-Type 
Filter Holder, 1 x P-Type Adapter Ring of 
your choice (49-82mm). 


Circular Polarizing £29.99 

ND2 £9.99 

ND4 £9.99 

ND8 new £10.99 

ND2 Soft Graduated £11.99 

ND2 Hard Graduated £11.99 

ND4 Soft Graduated £11.99 

ND4 Hard Graduated £11.99 

ND8 Soft Graduated NEW £13.99 

ND8 Hard Graduated NEW £13.99 

Light Blue Graduated £11.99 

Dark Blue Graduated £11.99 

Light Sunset Graduated £11.99 

Dark Sunset Graduated £11.99 

Light Tobacco Graduated £11.99 

Dark Tobacco Graduated £11.99 

Light Mauve Graduated £11.99 

Dark Mauve Graduated £11.99 

Fog (strong or light) £9.99 

Diffuser (strong or light) £9.99 

Starburst (x4, x6 or x8) £12.99 

Close-Up (+i,+ 2 or+4) £12.99 

Red, Orange, Yellow each £9.99 


LENS HOOD & CAPS 


STEPPING RINGS & MACRO 


Step-Up and Step-Down Rings 


34-37mm 52-55mm 58-55mm 67-62mm 
37-43mm 52-58mm 58-62mm 67-77mm 
43-46mm 55-52mm 58-67mm 72-67mm 
46-49mm 55-58mm 62-67mm 72-77mm 
49-52mm 58-52mm 62-72mm 77-72mm 


Over 160 different sizes in 
stock, from 25mm to 105mm. 
The largest selection in the UK? 
£4.99 each! 


Reversing Rings 
Coupling Rings 


£12.99 

£11.99 


Extension Tubes £17.99 

Canon, Nikon, Sony, Olympus and Pentax. 


Right Angle Viewfinders 

Adjustable eyepiece. , 
magnification, 360 degree rotating 
body. Ideal for close-up work. 

1.0X-2.0X £49.99 

1.0X-3.3X £64.99 


lUCfJ 
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TRIPODS 



KOOD 

Marumi DHG 

Hoya HMC 

Slim Frame 

Slim Frame Multicoated 

Slim Frame Multicoated 

UV Filters 

Clear Protection Filters 

UV Filters 

46mm 

£4.99 

46mm 

£10.99 

37mm 

£12.99 

49mm 

£4.99 

49mm 

£10.99 

46mm 

£12.99 

52mm 

£4.99 

52mm 

£10.99 

52mm 

£11.99 

55mm 

£5.99 

55mm 

£11.99 

58mm 

£14.99 

58mm 

£6.99 

58mm 

£12.99 

62mm 

£16.99 

62mm 

£7.99 

62mm 

£14.99 

67mm 

£18.99 

67mm 

£8.99 

67mm 

£15.99 

72mm 

£21.99 

72mm 

£9.99 

72mm 

£17.99 

77mm 

£25.99 

77mm 

£11.99 

77mm 

£19.99 

82mm 

£29.99 

82mm 

86mm 

£14.99 

£19.99 

82mm £22.99 

Marumi DHG 

Hoya Pro-1 Digital 

Slim Frame Multicoated 


KOOD 

Slim Frame Multicoated 

UV Filters 

Slim Frame 

UV Filters 

52mm 

£27.99 

Circular Polarising Filters 

52mm 

£13.99 

58mm 

£32.99 

46mm 

£12.99 

58mm 

£15.99 

62mm 

£35.99 

52mm 

£14.99 

62mm 

£17.99 

67mm 

£39.99 

55mm 

£15.99 

67mm 

£19.99 

72mm 

£44.99 

58mm 

£17.99 

72mm 

£21.99 

77mm special £39.99 

62mm 

£19.99 

77mm 

£24.99 

82mm 

£56.99 

67mm 

£22.99 

Marumi DHG 

Hoya Pro-1 Digital 

72mm 

£26.99 

Slim Frame Multicoated 

Slim Frame Multicoated 

77mm 

£29.99 

Circular Polarising Filters 

Circular Polarising Filters 

82mm 

£34.99 

52mm 

£31.99 

52mm 

£52.99 

86mm 

£39.99 

58mm 

£35.99 

58mm 

£60.99 


KOOD 

62mm 

£39.99 

62mm 

£67.99 

Close Up Filter Sets 

67mm 

£44.99 

67mm 

£75.99 

(+1, +2 & +4) 

72mm 

£49.99 

72mm 

£90.99 

52mm 

£26.99 

77mm 

£54.99 

77mm special £79.99 

58mm 

£34.99 

82mm 

£69.99 

82mm 

£120.99 


Bayonet-Fit Lens Hoods 

Screw-Fit Lens Hoods 


A comprehensive range 
of aftermarket matt black ^ it f 

bayonet-fit lens hoods _ 

for Canon, Nikon and 

Sony lenses. 

52 mm Shaped Petal Hood 
55mm Shaped Petal Hood 

£6.99 

£6.99 

58 mm Shaped Petal Hood 

£6.99 

62 mm Shaped Petal Hood 

£7.99 

ES-62 Canon 50/1.8 

£9.99 

67mm Shaped Petal Hood 

£7.99 

ES-71II Canon 50/1.4 

£9.99 

72mm Shaped Petal Hood 

£9.99 

ET-60 Canon 75-300/4-5.6 

£9.99 

46mm Rubber Hood 

£3.99 

ET-65B Canon 70-300/4-5.6 

£9.99 

52 mm Rubber Hood 

£3.99 

ET-67 Canon 100/2.8 Macro 

£9.99 

58mm Rubber Hood 

£3.99 

ET-67B Canon 60/2.8 

£9.99 

62 mm Rubber Hood 

£4.99 

EW-60C Canon 18-55 IS 

£7.99 

67mm Rubber Hood 

£4.99 

EW-73B Canon 17-85 IS 

£9.99 

72mm Rubber Hood 

£5.99 

EW-78BII Canon 28-135 IS 

£9.99 

77mm Rubber Hood 

£5.99 

EW-78D Canon 18-200 IS 

£9.99 



EW-78E Canon 15-85 IS 

£12.99 

Lens Caps 


EW-83E Canon 17-40/4.0 

£12.99 

Lens Caps Centre-Pinch Style £2.99 

EW-83J Canon 17-55/2.8 

£12.99 

Lens Caps White Balance 

£9.99 

HB-45 Nikon 18-55 VR 

£7.99 

Body Caps Ni/ca/Px/oi/So 

£3.99 

SH-006 Sony 18-70/3.5-5.6 

£9.99 

Rear Caps Ni/ca/Px/oi/So 

£3.99 


O VXMGUXRD 


Vanguard AltaPR0263AT 


VS&Sff* SAVE 

Folded: 63cm £7n 
Height: 165cm u 
RRP £160 NOW £89.99 ■ 



I GH100-B 

Award- FT 
winning MM 
pistol grip 

head with spirit level, 
friction control and 
panoramic function. 

Weight: 0.75kg 
Load: 6.0kg 
£89.99 

RRP £150 £60 

SAVE AltaPR0263AT+SBH100 

£120 RRP £250 NOW £129.99 

AltaPR0263AT+GH100 SAVE 

RRP £310 NOW £159.99 *150 


SBH100 

Magnesium 
alloy ball 
head with 
twin adjuster 
knobs, 2 spirit levels, 
quick release plate. 
Weight: 0.39kg 
Load: 10.0kg 
£69.99 SAVE 
RRP £90 £20 


ft 


W Mcmfrotto 


Manfrotto 055XPROB 


Weight: 2.40kg 
Load: 7.0kg 
Folded: 65cm 
Height: 178cm 
RRP £175 NOW £129.99 




804RC2 

Sturdy 


496RC2 

Popular 
ff ball head 
* with twin 

, 1 tilt head wi“~ " - ' — 

RC2 quick release. 

Weight: 0.79kg 

Load: 4.0kg Load: 6.0kg 
£55.99 SAVE £55.99 SAVE 
RRP £76 £20 RRP £76 £20 

SAVE 055XPROB + 804RC2 

£81 RRP £251 NOW £169.99 

055XPROB + 496RC2 SAVE 

RRP £251 NOW £169.99 £8l 


Popular 
ball head 

way C with twin _ 

pan and tilt head with adjuster knobs and 
RC2 quick release. 
Weight: 0.46kg 


MM294A4 

Aluminium 
4-section 
monopod 

Folded: 49cm 
Height: 151cm 
Weight: 0.60kg 
Load: 5.0kg 
£34.99 |AV£ 
RRP £45 £10 


A i MM294C4 j 

j Carbon Fibre y 

/ 4-section / 

i monopod / 


MM294C4 

Carbon Fibre 
4-section 
monopod 

Folded: 49cm 
Height: 151cm 
Weight: 0.50kg 
Load: 5.0kg 
£59.99 & 

RRP £75 


jAVE 

£*sj 


hahnel 


Triad 30 Lite 

4 section aluminium alloy tripod 
reversible centre column, built ii 
spirit level. Supplied with BH30 
alloy ball head, and carry case. 

Weight: 1.20kg 
Max Load: 4.0kg 
Folded: 56cm 
Max Height: 142cm 
RRP £65 NOW £39.99 


Triad 40 Lite £49.99 

Including BH40 alloy ball head. 

Weight: 1.58kg Max Load: 5.0kg 
Folded: 60cm Max Height: 153cm 



Triad 60 Lite 

4 section aluminium alloy tripod 
including 3-way fluid damped 
pan/tilt head and carry- 

Weight: 1.90kg savf 
Max Load: 5.0kg fjc 
Folded: 61cm 
Max Height: 162cm 


1 JK 

4 


RRP £85 NOW £59.99 


BH30 Ball Head 
BH40 Ball Head 


£19.99 

£29.99 


BGNRO 


»GH2 

Heavy duty 
rn. gimbal . 
|#t ▼ head, with 
* massive 


GH1P 

Superb 
gimbal 
head, 
with 

control handle. Side 
mountingfor lens. 
Weight: 0.8kg 
Load: 12.0kg 

£219 SAVE 

RRP £320 £100 


Heavy duty 
gimbal 
head, with . 
massive I 
load rating. Flat 
mounting for lens. 
Weight: 1.4kg 
Load: 23.0kg 

£299 SAVE 1 

RRP £440 £140 


BAGS 


TANK] photo 


We will match or beat ANY 
UK Think Tank price! 
Full range in stock! 


Retrospective 

Range 


Retro 5 £103 
Retro 7 £114 
Retro 10 £116 
Retro 20 £120 
Retro 30 £138 
Retro 40 £157 

Streetwalker 
Pro £140 

Glass 

Lino £147 


Airport 

Commuter 

* 


Airport 

International 


£270 


« 


Billingham 


We will match or beat ANY 
UK Bi ling ham price! 

Full range in stock! 

Hadley The 5 Series 

Range 

225 £290 

335 £300 

445 £325 

555 £365 

The 07 Bags 

# 

107 £290 

207 £315 

307 £335 


Digital £125 
Small £155 
Large £175 
Pro £190 


Superflex 
Inserts £16 

Shoulder Pad 
SP40 £30 

Tripod 

Straps £22 


0 WWGUUHD 


UP-Rise UP-Rise 

Messengers Backpacks 

ft ^i 

Uprise 28 £72 Uprise 45 £75 
Uprise 33 £81 Uprise 46 £85 
Uprise 38 £90 Uprise 48 £90 


CAMERA 

STRAPS 




Wrist Strap £9.99 

Classic Strap £14.99 

Super Classic Strap £15.99 

Pro 3/8 Strap £15.99 

Pro Loop Strap £15.99 

Utility Sling Strap £19.99 

Full range of accessories in stock 


FLASH GUNS 


Nissm 


Nissin Di866 Mkll 

A guide number of 60m/IS0100 and a dear, 
full colour LCD panel, makes 
this advanced unit simple to 
use. Covering a range of focal 
lengths from 24-105mm and 
including a secondary fill in 
flash unit. Includes built-in USB 
port for down-loading upgrades. 

£189.99 Canon, Nikon & Sony 


Nissin Di622 Mkll 

An impressively powerful 
flashgun with a guide number 
of 44m, bounce and swivel head, 
full TTL, wide angle diffuser. 

£114.99 Canon, Nikon & Sony 


kon & Sony 


Telephone: 01926 339977 or 0800 1077 211 

www.premier-ink.co.uk 

Premier Ink, Longfield Road, Leamington Spa, CV311XB 


E&OE. Prices may be subject to change, but hopefully not! 
































































































0207 636 5 


PART-EXCHANGE 

SPECIALISTS 


riniAj 


|owepro 


FREE JOBYDSLR WRIST STRAP 

ON ALL LOWEPRO BAGS OVER £50 

WHILE STOCKS LAST 


PHOTO HATCHBACK 16L 

£79 


FLIPSIDE SPORT 20L AW 

£145 


PASSPORT 

MESSENGER 

£61 


PASSPORT SLING II M-r f 

RRP £54 SAVE £15 . 

£39 


PHOTOHATCHBACK 22L. £69 

EVENT MESSENGER 100. £35 

EVENT MESSENGER 150. £45 


URBAN REPORTER SLING 250. £69 


URBAN REPORTER 150. £96 

URBAN REPORTER 250. £114 

URBAN REPORTER 350. £130 

PASSPORT SLING III NEW . £49 



£60 

£60 


APACHE 4. 

APACHE 6. 

VELOCITY 7Z 


VELOCITY 6Z 
VELOCITY 8Z 


0tamrac« 


APACHE 2 

£59 



INTERCEPTOR 


WEATHERPROOF 


BRIGHT SUMMER 
COLOURS 


MESSENGER BAG MEDIUM 

£49 

MESSENGER SMALL. 


. £39 


SLING BAG 

£49 

TOTE BAG .. 


£59 



COMPACT SYSTEM HOLSTER. £15 REFLEXION DSLR & TABLET 

REFLEXION 101 DSLR . £60 CROSS BODY CASE 

REFLEXION 102 DSLR MED. £75 £60 



14 WELLS STREET 

LONDON 

W1T3PB 

0207 636 5005 



HIGH CHELMER 
SHOPPING CENTRE 

CHELMSFORD 
ESSEX CN/n 1XB 

01245 255510 


HUGE RANGE OF 

EQUIPMENT 


DOMIC 




F4AF PRO SYSTEM 
BAG IN OLIVE 

RRP £216 SAVE £117 

£99 

BETTER Mi 

THAN Jsffll 


F803 NAVY 

LIMITED EDITION 
RRP £145 SAVE £76 


MESSENGER BAGS 

F-808 . 

IN BLACK, SAND, OLIVE 


BACKPACK 

F-3 SAND clearance . £79 

SHOULDER BAGS 

F-2 RUGGEDWARE ... £159 
IN BLACK, BROWN, OLIVE 

F-2 ORIGINAL . £149 

IN BLACK, SAND, OLIVE 

F-5XB RUGGEDWARE £69 
IN BROWN, BLACK, OLIVE 

F-5XB . £67 

IN BROWN, BLACK, SAND 

F-6 RUGEDWARE. £100 

IN BROWN 

F-6. £91 

IN BROWN, BLACK, OLIVE 

F-833 RUGGEDWARE £175 
IN BROWN 

F-833 . £175 

IN BLACK 


THULE COVERT 

DSLR ROLLTOP BACKPACK 

£169 


THULE COVERT 
DSLR SATCHEL 

£99 


PERSPEKTIVE DAYPACK. 

PERSPEKTIVE TOPLOADER M 
PERSPEKTIVE TOPLOADER L 

PERSPEKTIVE ACTION . 

PERSPEKTIVE BACKPACK. 

PERSPEKTIVE MESSENGER . 



F1001 SHOULDER BAG. £44 

F1002 SHOULDER BAG. £42 

F1004 SHOULDER BAG. £36 

F1005 SHOULDER BAG. £49 


F2001 BACKPACK. £54 

F2002 BACKPACK. £90 

F2003 BACKPACK. £56 

F1006 BACKPACK. £49 















































































































SPRINT PRO II 
& 3 WAY HEAD 

RRP £108 SAVE £48 

£70 



SPRINT PRO II GM 

RRP £100 SAVE £50 

£50 


BARGAINS! WHILE STOCKS LAST 


@ VANGUARD 


VOJO 13 
SHOULDER BAG 

RRP £49 SAVE £10 

£39 



SHOULDER BAGS 

THE HERALDER 26. 
THE HERALDER 33 .. 
THE HERALDER 36.. 
BACKPACKS 
THE HERALDER 46.. 
THE HERALDER 46.. 
THE HERALDER 49.. 
MESSENGER BAGS 

UPRISE II 26. 

UPRISE II 36. 

BACKPACKS 

UPRISE II 45. 

UPRISE II 46. 

UPRISE II 46. 

SLING BAGS 

UPRISE II 34. 

UPRISE II 43. 

ZOOMSTERS 

UPRISE II 14Z. 

UPRISE II 15Z. 

UPRISE II 16Z. 

BACKPACKS 

ADAPTOR 41. 

ADAPTOR 45. 

ADAPTOR 46. 

ADAPTOR 46., 



iPjGIOTTO* 


PRO TRIPOD 
GTYTL6254 
& 5011N HEAD 

£149 



TRAVEL TRIPOD 
GT6223& 
5011N HEAD 

£99 


BARGAINS! WHILE STOCKS LAST 


. £129 
. £139 
. £149 

.. £79 
.. £99 

.. £99 
£109 
. £129 

.. £59 
.. £69 

.. £29 
.. £39 
.. £45 


ADVANCED ACTIVE 
BACKPACK 1 

RRP £79 SAVE £10 

£69 


ADVANCED GEAR SMALL. £49 

ADVANCED TRI BACKPACK SMALL £69 
ADVANCED TRI BACKPACK MED.... £79 
ADVANCED TRI BACKPACK LRG. ... £89 
ADVANCED ACTIVE BACKPACK II. £79 

STILE BELLA V. £29 

STILE SOLO II. £29 

STILE PLUS VIVACE 10. £15 

STILE PLUS VIVACE 20. £20 

STILE PLUS AMICA10. £15 

STILE PLUS AMICA 30. £20 




MT190XPRO3 & 
MHXPRO-3W X-PRO 

RRP £289 SAVE £76 

£213 


MANFROTTO BEFREE 
TRAVEL TRIPOD 

RRP £170 SAVE £51 

£119 


MANFROTTO 
MT190CXPRO3 
& 460MG HEAD 

RRP £385 SAVE 60 

£325 


TRIPOD KITS 

ALTA PRO 263CB100 
ALTA PRO 253CB50 
ALTA PRO 263AGH 


0 BRAUN 


S ALTA PRO 263AP 

& PH-32 3-WAY HEAD 

RRP £249 SAVE £100 

£149 

A OR WITH SBH-100 
* BALL HEAD altaproabioo 

ALTA PRO 263AB100. £169 

ALTA+ 264AP. 

ABEO PRO 293CGH 
ABEO PRO 264AB. 


PERFECT FOR THE BEACH 


BRAUN SPLASH 
WATERPROOF BAG 



Billingham THE EVER POPULAR HADLEY 

MADE IN ENGLAND 



HALF PRICE MHXPR03W OFFER 

PRICES BELOW INCLUDE A HALF PRICE HEAD 

THE LATEST 3 WAY HEAD FROM MANFROTTO 

MT190XPRO3 +HALF PRICE HEAD . £213 

MT190XPRO4 +HALF PRICE HEAD . £228 

MT190CXPRO3 + half price head . £358 

MT190CXPRO4 +HALF PRICE HEAD . £378 

MT055CXPRO3 +half price head . £408 

MT055CXPRO4 +half price head . £423 

MT055XPRO3 +HALF price head . £228 

WHILE STOCKS LAST 


HIGH 

QUALITY 

TRAVEL 

TRIPODS 


TSA-322K 
& R-ON 
BALL HEAD 

£69 

FOLDED HEIGHT 
JUST 27CM! 


TSC-525K & RNB-ON. £199 TSA-423K & 


HADLEY LARGE 
IN BLACK OR KHAKI 

RRP £175 SAVE £16 

£159 




HADLEY DIGITAL.. 


HADLEY PRO 

RRP £190 SAVE £16 

£87 £174 



HADLEY SMALL 

RRP £155 SAVE £16 

£139 


Velbon 

ULTREK UT-43D 
& QHD-43D 
BALL HEAD 

RRP £179 SAVE £70 

£109 


ULTIMATE 

TRAVEL 

TRIPOD 



ULTREK UT-53D & QHD-53D ... 

FOR DSLR 

ULTREK UT-63D & QHD-63Q., 

FOR PRO DSLR 

DF-41 TRIPOD. 

DF-51 TRIPOD. 

DF-61 TRIPOD. 


£99 


DFRANGE 


£129 


£149 

.. £20 
.. £39 
.. £49 


Goods and delivery services subject to stock availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E.& O.E. 
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ffordes 


DUbtooraphic 


The U.K.s Largest Used 
Equipment Specialist 


ORIGINAL 
PART EXCHANGE 


BUY FOR CASH 


Fuji X Series 

10-24mm XFROIS.Mint-£749 

16-50mm F3.5-5.6 OIS XC - Black.Mint- £239 - £259 

27mm F2.8 XF.Mint-£249 

50-230mm F4.5-6.7 OIS XC - Black.Mint- £279 

55-200mm F3.5-4.8 OIS XF.Mint-£479 


Lenses - 4/3rds 

7-14mmF4 EDZuiko. 

8 mm F3.5 FishEye Zuiko D. 

11- 22mm F2.8-3.5 Zuiko. 

12- 60mm F2.8-4 ED SWD. 

14-45mm F3.5-5.6 Zuiko. 

14-54mm F2.8-3.5 Mkll. 

14-54mm F2.8-3.5 Zuiko. 

18-50mm F2.8EXDC. 

18-50mm F2.8EXDC. 

30mm FI.4 EX DCHSM. 

35mm F3.5 Macro Zuiko. 

40-150mm F3.5-4.5 Zuiko. 

40-150mm F4-5.6 EDZuiko.... 

50-200mm F2.8-3.5ED. 

50mm F2 ED Macro Zuiko. 

70-300mm F4-5.6 ED Zuiko.... 

EC14 Zuiko Tele Converter. 

EX25 Extension Tube. 

Composer Lens Baby. 


.E++ £849 

...E++/ Mint- £399 -£489 

.E+ / E++ £329 - £349 

.E+ / E++ £349 - £399 

.E++ £59 

.Mint-£319 

.E++ £199-£249 

.E+ £129 

.E++ £159 

.E++ £249 

.E+/E++ £129-£149 

.E++ £49 - £59 

.E+ / E++ £49 - £69 

.E++ £449 

.E++ £279 

.E++ £199 

...E++/ Mint- £199 -£229 

.E++ / Mint- £79 - £99 

.E++ £79 


Bronica ETRS/Si 

ETRSi Complete. 

ETRSi Complete + Grip. 

ETRSi Body + Speed Grip.... 

30mm F3.5 PE Fisheye. 

40mm F4E. 

45-90mm F4-5.6 PE. 

500mm F 8 E. 

70-140mm F4.5 PE. 

75mm F2.8 Ell. 

100mm F4E Macro. 

105mm F3.5E. 

150mm F3.5E. 

200mm F4.5E. 

200mm F5.6E. 

250mm F5.6E. 

Prism Finder E. 

Speed GripE. 


Bronica GS1 6x7 

GS1 Complete+ AE Prism.... 

GS1 Complete + Prism. 

50mm F4.5 PG. 

110mm F4PG Macro...... 

250mm F5.6PG. 

1.4x Teleconverter G............. 

Prism Finder G. 

Polaroid Mag G. 

Bronica SQA/Ai/B 

SQAI Complete. 

SQA Body + Speed Grip. 

SQA Body Only. 

50mm F3.5 PS. 

75-150mm F4.5 PS. 

140-280mm F5.6PS. 

150mm F3.5S. 

200mm F4.5 PS. 

200mm F4.5S. 

AE Prism FinderS. 

CDSMF FinderS. 

ME Prism Finder S. 

SQ120 Back. 

Canon EOS 35mm 

EOS IV Body Only. 

EOS IN RS Body Only. 

EOS1N + BP-E1 Grip. 

EOS IN + El Booster..So 
EOS IN + E2 Booster..® 

EOS IN Body Only. 

EOS 1 + BP-E1 Grip. 

EOS 1 + El Booster....™... 

EOS 1 Body Only. 

EOS 3 + E2 Booster. 

EOS 3 Body Only. 

EOS30E Body Only. 

EOS 30 + BP300 Grip. 

EOS 30 Body Only. 


EOS 300V + 28-80mm... 

EOS 300 Body Only. 

EOS 3000 Body Only. 

EOS 3000V Body Only.., 

EOS 5 + VG10 Grip. 

EOS 5 QD Body Only. 

EOS 50E + BP50 Grip..., 

EOS 50E Body Only. 

EOS 500 Body Only. 

EOS 5000 Body Only. 

EOS500N Body Only. 


Canon EOS Flashguns 


..E+ £29 

E+ / E++ £15 - £29 

.E++ £19 

.E++ £25 

.E+ £49 

.E- £59 

.As Seen / E+ £39 - £69 

.E+ £19 - £49 

.E+ / E++ £15 - £29 

.E+ / E++ £15 - £20 

.E+ / E++ £15 - £25 


Lenses - Micro 4/3rds 

12-50mm F3.5-6.3 M Zuiko - Olympus.E++ £179 - £189 

12.5mm F12 G 3d - Panasonic.Mint- £119 

14-140mm F4-5.8 OIS HD - Panasonic....Mint- £269 - £279 
14-42mm F3.5-5.6 Asph OIS - Panasonic 

.E+ / E++ £59 - £69 

14-42mm F3.5-5.6 HD - Panasonic.Mint £89 

14-42mm F3.5-5.6 MZuiko ED - Olympus.. E++ / Mint- £79 

14mm F2.5 Asph -Panasonic.E++ £119 

15mm F 8 Body Cap Lens - Olympus.Mint- £39 

17mm F2.8 MZuiko - Black - Olympus 

.Mint-/Unused £129-£149 

17mm F2.8 MZuiko - Silver - Olympus 

.E++/Mint-£119-£129 

20mm F1.7 G Pancake - Panasonic.E++ £219 

25mm F0.95 Nokton - Voigtlander.E++ £539 

40-150mm F4-5.6 ED - Olympus.E++£129 

45mm FI .8 MZuiko - Olympus.E+ / Mint- £175 - £189 

100-300mm F4-5.6 G OIS - Panasonic.E++ £319 


Sony NEX Lenses 

16-50mmF3.5-5.6PZ OSS 

16mm F2.8 Nex Lens. 

18-200mm F3.5-6.30SS. 
18-55mmF3.5-5.60SS... 

32mm F1.8 Touit E. 

50mmm F1.8 OSS. 

VCL-ECU10.75 Wide Converter. 


200E Speedlite. 

220EX Speedlite. 

270EX Speedlite. 

300EZ Speedlite. 

380EX Speedlite. 

420EX Speedlite. 

420EZ Speedlite. 

430EZ Speedlite. 

480EG Speedlite. 

540EZ Speedlite. 

550EX Speedlite. 

580EX Mkll Speedlite.... 

580EX Speedlite. 

ML3 Macrolite-Canon.. 

ST-E2 Transmitter. 

MR-14EX Macro Ringlite - CanonE++ / Unused £329 - £349 
Auto DX12R RingLight-Sunpak.... 

EF430 Flash. 

EF430ST Flash-Sigma. 

EF500 DG ST Flash-Sigma. 

EF500 DG ST Flash II-Sigma. 

EF500 ST Flash - Sigma. 

EF530 DG ST Flash-Sigma. 

FH65 Flash-Centon. 

MR40AFC Macro Flash-Centon... 


.E++ £5 

.E-+ £9-£15 

.Unused £49 

.Mint-£59 

.E+ / E++ £12 - £29 

.E+ / E++ £69 - £75 

.E- £99 

.E++ £39 

.As Seen / E+ £29 - £39 

.E++ £99 

.E+ / E++ £49 - £59 

.E+£129-£149 

E+ / Unused £249 - £299 
.E+ / E++ £149 - £189 

.E++ £59 

.E+/E++ £79 


400mm f5.6L USM. 

.Mint-£889 

600mm F4L USM. 

.E+£3,499 

Sigma - Canon EOS 

8mmF4EX Fisheye. 

.E+ £379 

10mm F2.8 EX DCHSM Fisheye. 

15-30mm F3.5-4.5EXDG. 

18-125mm F3.8-5.6 DC OS HSM. 

18-200mm F3.5-6.3DCOS. 

.E++£359 

.E++£219 

..E++£149-£159 
.Mint-£179 

18-250mm F3.5-6.3DCOS. 

18-50mm F2.8EXDC. 

24mm F2.8 Super Wide II. 

.E+ £219 

.E++£149 

.E++£79 

28-105mm F4-5.6 UCAF. 

.E++£69 

55-200mm F4-56 DC. 

.E+ £39 

55-200mm F4-5.6 DS OS HSM.E++ £79 

70-210mm F2.8 Apo.E+/ Unused £179 - £249 

70-210mm F3 5-4 5 Ann.Unused £79 

70-300mm F4-5.6 Apo Macro. 

.E++£109 

75-300mm F4-5.6 Apo. 

.E+ £79 

75-300mm F4.5-5.6 Apo. 

.E+ £69 

100-300mm F4 Apo EX HSM. 

105mm F2.8 EX Macro. 

.E+ £399 

.E++£249 

120400mm F4.5-5.6 Apo DG OS HSM.. 

135400mm F4.5-5.6 Apo. 

180mm F2.8 Apo Macro. 

300mm F2.8 Apo. 

.E++£469 

.E++£249 

..As Seen £99 

.Unused £399 

600mm F 8 Reflex. 

.E++£179 


DMCLX7. 

DMC-FX7. 

DMC-FZ5. 

DMC FX500. 

DMC FZ28. 

DMW-LA 6 Lens Adapter. 

DMW-VF1 Viewfinder. 

FL360 Flash. 

RICOH GX100. 

GX100 + V/Finder. 

GX200 +Finder. 

GXR + 28-300mm. 

GXR + 28mm F2.5.... 


... E++ £99 
....Unused £49 


E++/Mint-£159-£199 

.E++ £74 

F++ HOP 
Eh/M int-£89-£99 

.Mint £449 

.Mint-£159 

.E++ £59 


.E+ £249 

.As Seen £189 

.E+ £149 

.E++ £699 - £749 

.E+/ E++ £129 -£149 

.Eh £399-£449 

.E+ £399 

.Eh £599 

.E+ £59 

.Eh £169 

.As Seen £49 

.As Seen/E+£59-£109 

....E+/ Unused £119-£219 

.Eh £129 

...As Seen/E h £79-£159 

...Exc £39 

.Exc £15-£19 

.E++£25-£59 


.E+ £449 

.Mint-£299 

.Eh £249 

.E+ £189 

.E++£199 

.Unused £169 

.E+ £59 

...E+/ Mint- £39- £45 


.Eh £399 

.E+ £149 

.Exc£99 

.As Seen £79 

.E+ £399 

.E+ £399 

.E++£89 

.Eh £129 

.E++£109-£129 

.E+ £89 

.E+ £79 

.E+ £89 

.E++£39 

Body 

M3B MI-Eh£299 

.E+ £269 

.Eh £149 

.Exc /E+ £99 -£129 

.Eh £149 

.Exc£99 

.As Seen £89 

.E+/E++£99-£149 

.Exc £59-£79 

.E+ £149 

.As Seen/E++£79-£129 

.As Seen £39 

...E+ £69 

.E+/ Eh £49- £79 


....Eh £79 
....Eh £79 

.E+ £49 

.E+ £59 

.E+ £15 

....Eh £44 

PF30X Flash-Sunpak. Eh£29 

Canon EOS Lenses 

12-24mm F4 AF PRO DX ATX MKII -Tokina.Mint- £349 

15- 85mm F3.5-5.6 IS USM.E+/ Mint-£379 - £419 

16- 35mm F2.8LUSMMKII. Eh £899 

16- 50mm F2.8 ATX Pro DX - Tokina.E++ £349 

17- 35mm F2.8 L USM. Eh £449 

17-40mm F4 L USM.E++/ Mint-£489 - £499 

17-50mm F2.8 XR Di II - Tamron.Mint-£179 

17- 85mm F3.5-5.6 IS USM.As Seen / Eh £99 - £149 

18- 200mm F3.5-5.6 IS EFS. Eh £259-£289 

18-270mm F3.5-5.6 Di VC - Tamron.E+ £239 

18-270mm F3.5-6.3 DI II VC PZD - Tamron.E++ £239 

18-55mm F3.5-5.6 EFS II. 

18-55mm F3.5-5.6 EFS III. 

18-55mm F3.5-5.6 IS STM (EOS M) 

20-35mmF3.5-4.5USM. 

20mm F2.8USM 


...E+ / E++ £49 

.Eh £49 

....Mint-£99 
...Eh £149 
.E+ £219 

20mm F3.5 Color Skopar SLIIEF- Voigtlander...Mint- £299 

--- -E+/Eh £469-£549 

.E+ / E++ £749 - £849 

.Eh £219-£239 

.Mint-£359 

.Eh £749 

.E+/ Eh £79 -£119 

.As Seen/E++£99-£189 
Eh £59 


Canon FD Manual 

T90 Body + Databack. 

T90 Body Only. 

FIN AE Black + 50mm F2 
F1NAE Black Body Only... 

A1 Black + 50mm FI .8 . 

A1 Black Body + Winder A., 

A1 Black Body Only. 

AE1 Chrome Body Only. 

AE1P Chrome + 50mm FIT 

AVI Black Body Only. 

AVI Chrome + Winder A. 

AVI Chrome Body Only. 

ATI Chrome Body Only.. 

Canon FD Lenses 

7.5mm F5.6 B/lock Fisheye 

24mm F2.8 FD. 

28-50mm F3.5 B/lock. 
28-55mm F3.5-4.5FD 

28-85mm F4 FD. 

28mm F2.8 FD. 

35-105mm F3.5 FD.... 

35-105mm F3.5-4.5FD... 
35-70mm F2.8-3.5 B/lock 

35-70mm F2.8-3.5FD. 

35-70mm F4 FD AF. 

50-135mm F3.5FD. 

50mm FI .2 FD. 


24-105mm F4 L IS USM. 

24-70mm F2.8 L USM. 

24mm F2.8EF. 

24mm F2.8ISUSM. 

24mm F3.5LTSE. 

28-105mm F3.5-4.5USM. 

28-135mm F3.5-5.6 IS USM. 

28-200mm Asph - Tamron.. 

28-200mm F3.5-5.6USM. 

28-75mm F2.8 XR Di AF - Tamron. 

28-80mm F2.8-4 L USM. 

28-80mmF3.5-5.6EFH. 

28-80mmF3.5-5.6ll. 

28-80mm F3.5-5.6 USM II. 

28-90mm F4-5.6 USM II. 

28mm F2ZE-Zeiss. 

28mm F2.8ISUSM. 

35-135mm F3.5-4.5EF. 

35-135mm F4-5.6USM. 

35-70mm F3.5-4.5AF. 

35mm FI .4 L USM. 

35mm F2EF. 

45mm F2.8TS-E. 

50-200mm F3.5-4.5EF. 

50mm F1.2L USM. 

50mm FI .4 USM. 

50mm FI.4 ZE- Zeiss.. 

50mm F1.8EFII. 

50mm F2 ZE Macro - Zeiss....§|§§ 

55-200mm F4.5-5.6USM. 

55-200mm F4.5-5.6 USM II. 

60mm F2 Dill (if) Macro-Tamron.. 

70-200mm f4 L IS USM. 

70-200mmf4L USM + A(W) Collar. 

70-300mm F4-5.6 Di - Tamron. 

70-300mm f4-5.6 IS USM. 

70-300mm f4-5.6 L IS USM. 

70-300mm F4.5-5.6 DO IS USM. 

75-300mm F4-5.6 EF II. 

75-300mm F4-5.6USMII. 

75-300mm F4-5.6 USM III. 

80-200mm F4.5-5.6EFII 
85mm F1.2L USM Mkll... 

85mm FI.4 ZE - Zeiss....H| 

85mm FI .8 USM. 

90mm F2.8 SP AF Macro - Tamron 

100-400mmF4.5-5.6LIS USM. 

100mm f2 USM. 

100mm F2 ZE Macro-Zeiss. 

100mm F2.8L Macro IS USM. 

135mm F2LUSM. 

180mm F3.5 Di Macro AF - Tamron. 

180mm F3.5L Macro USM. 

200-400mm F5.6 AF LD - Tamron. 

200-500mm F5-6.3 Di LD AF - Tamron. 

300mm F4 LIS USM. 

400mm F2.8LIS USM. 

400mm F2.8LUSM. 


.Eh £139 

.E++£219 

.E+ £349 

.Exc £35 

.E+ £59 

.E+ £59 

.E++£59 

.Exc/Mint-£549-£749 

.Mint-£389 

.E++£79 

.E++£99 

.E++£39 

.E- £789 

.E- £'69 

.E++ £849 

.Unused £99 

.Mint-£949 

.E++£219 

.E++£399 

.E++£59 

.E- £689 

.Unused £99 

.E++£69-£89 

.Mint-£249 

Eh £729-£749 

.Eh £429 

.Eh £59 

Eh £239-£249 

.E++£959 

.Exc£399 

.As Seen £49 

.Eh £99 

.E+/E-+£89 

.E+ / E++ £59 

Eh /Mint £1,349 -£1,389 

.E++£749 

.Eh £239 

.E- £249 

£+/Eh £799-£899 

.Mint-£269 

.E++£989 

.Mint-£589 

.Eh/M int-£749 

.E++£449 

.E+£799-£849 

.Eh £249 

.E++£649 

Eh £849-£879 

.E+£4,399 

.E+ £2,499 


50mm F3.5 FD Macro. 

.As Seen £49 

50mm F3.5FD Macro + Tube. 

.Unused £149 

70-150mm F4.5 FD. 

.E+ £19 

70-210mmF4FD.As 

; Seen/Unused £25-£89 

75-200mm F4.5 FD. 

.Exc/E++£25-£49 

80-200mm F4 FD. 

.E+/E++£75-£79 

100-200mm F5.6 FD. 

.E- £25 

100-300mm F5.6 FD. 

...Exc /Unused £39- £99 

100-300mm F5.6 FDL. 

.Unused £199 

100mm F2.8 B/lock. 

.Exc £59 

100mm F4FD Macro + Tube. 

,E+/Unused £119-£199 

135mm F3.5 B/lock. 

.E+ £35 

135mm F3.5FD. 

.E+ / Unused £29 - £59 

300mm F4 FD. 

.Unused £249 

300mm F5.6 FD. 

.E+ / Unused £59 - £99 

400mm F4.5 B/lock. 

.E+ £349 

600mm F4.5FD. 

.E+ £749 

Contax G Series 


G2 + 45mm F2. 

.E++£599 

G1 Body + GDI Back. 

.E++£199 

G1 Body only. 

.E+£179-£199 

16mm F 8 G +Finder. 

.Mint-£999 

21mm F2.8G + Finder. 

...E++/Mint-£549-£649 

28mm F2.8 G. 

...E++/Mint-£289-£329 

90mm F2.8 G. 

.E++£159-£229 

16mm Viewfinder. 

.Mint-£199 

46mm B2 (82A) filter. 

.E++£12 

46mm L39UV filter. 

.E++£15 

46mm Protection filter. 

.E++£15 

46mm Skylight 1A filter. 

.E++£15 

TLA140 Flash. 

.E+ / Mint- £39 - £59 

TLA200 Flash. 

.E++£89 


Digital Compact Cameras 

CANON Powershot A630. 

Powershot G2. 

Powershot G2 + WC-DC58. 

Powershot G5. 

FUJI Finepix F100FD. 

Finepix F200EXR. 

FinePix F30. 

Finepix S200 EXR. 

Finepix S5500. 

Finepix S9500. 

LEICA Dlux 4 + Brown Leather Case. 

Dlux 4-Black + Mocha Case. 

Digilux 3 + 14-50mm F2.8-3.5. 

NIKON Coolpix 950. 

Coolpix 990. 

Coolpix 995. 

Coolpix L810. 

Coolpix P510. 

ES-E28 Slide Copier (990/995). 

MC-DC2 Remote (D80/90). 

PANASONIC DMC FZ100. 

DMCLX1. 

DMCLX2. 

DMCLX5. 


.Eh £209 

.As Seen £29 

.E++£69 

.E++£49 

.Eh £129 

....Eh/M int-£12-£15 

.Mint £99 

.Eh £149 

.Exc £79 

...£+/E++ £119-£139 

.E+ £99 

.Mint-£249 

...Mint £379 


.E+ £119 

E+/Eh £69-£129 

.E+ £249 

.E+£159-£179 

.Exc £59 

. Exc / E+ £59 - £79 
. Exc / E+ £49 - £59 

.E+ £49 

.E+ £69 

E+ / E++ £49 - £89 

.Exc £39 

. Exc / E+ £29 - £49 
.E+ £49 


..Unused £450 

.Eh/U nused £79-£169 

.Exc £45 

.E+ £49 

.E+ £75 

.E+ £20 

.Eh £69 

.Unused £119 

.E+ £89 

.Unused £169 
...Unused £89 
.Unused £199 
.E++£179 


24-72mm F2.5-4.4 VC GXR Unit.... E++ / Mint- £129 - £139 

GR Digital III.E+ £149 

GR Digital Limited Edition.Mint- / Mint £129 

SC-55L Leather Case (For GXR + 50mm).Mint- £29 

VF-1 Finder. Eh/M int-£59 

SONY DSC-H5 +Lenses. Eh £129 

DSC-HX5.E++£89 

DSC-T77.Mint-£99 

DSC-W320.E++£49 

HX50V.E++£139 

VCL-HG1737C 1.7x Tele Converter.E++ £69 

VCL-MHG07 Wide Converter.E++ £39 

Digital Mirrorless 

FUJI X-Prol Body.E+/ Mint-£449 - £499 

X-E2 Black Body Only.Mint-£499 

X-E1 Black Body Only.E+/ E++£279 - £299 

X-E1 Two Tone Silver Body Only.E+ / Mint- £289 - £340 

X-M1 + 16-50mm- Black.Mint-£369 

X-M1 Silver Body Only.Mint-£249 

Finepix X-S1.E++/ Mint-£249 - £289 

Fuji Finepix X100 Black LTD.E++ £599 

OLYMPUS EM-5 Black Body Only.E+ £399 

E-P5 Black Body Only.E++/ Mint-£549 - £589 

' E+ £219 

.E+ / E++ £139 - £149 

.E++£149 

.E++£89 

.E++£149 

...E+/E++ £99-£109 

.Mint-£459 

E+/Mint-£169-£219 

.Mint-/Mint £299 

E++/Mint-£579-£649 
,.E+/Mint-£279-£349 

.Eh £129-£139 

.Mint-£79 

.E++£239 

.E+ £89 

..E++/Mint-£89-£119 

.Mint-£129 

.Exc /E+ £59- £79 

.E+ £89 

.Exc/E h £59-£79 

.Mint-£169 

.E++£129 

.E++£189 

.Mint-£175 

.E++£179 

.E++£99 

.Mint-£159 

.Mint-£119 

.Eh £89-£99 

.Mint-£29 

.E++£499-£549 

.E+ £449 

.E++£269 

.E+ £189 

.E++£239 

.Mint-£209 


E-P3 Body Only-Black.. 

E-P2 Black Body Only.... 

E-P2 Chrome Body Only 

E-PI Body Only. 

E-PL1 Black+ 1442. 

E-PL1 Black Body Only.. 
PANASONIC GM1 + 12-35mm Asph 

GX1 Body Only. 

G 6 Body Only. 

GH-3 Body Only. 

GHZ Body Only. 

G3 Black Body Only 

G10 Body Only. 

GF -6 Body Only. 

GF-5 Body Only. 

GF-3 Black Body. 

GF-3 Red Body. 

GF-2 Body Only. 

GF-1 Body Only. 

G1 Body Only. 

PENTAX Q + 8.5mm F1.9. 

QBody Only. 

SAMSUNG NX11 + 18-55mm OIS. 

NX1100 + 20-50mm. 

NX10 + 18-55mm. 

NX100 + 20-50mm. 

NX1000 + 20-50mm. 

20mm F2.8 i-function. 

50-200mm f4-5.6 ED OIS. 

GN15 Flash. 

NEX7- 18-55mm. 

SONY NEX7 Body Only. 

NEX 6 Body Only. 

NEX5 + 18-55mm + Flash. 

NEX3 + 16mm F2.8. 

NEX5 + 16mm F2.8. 


...E++£49 

.E+ £49 

.E++£79 

.E+ £49 

.As Seen £59 

.E++£49 

.E+ £49 

.As Seen £99 

.E++£39 

.E- £99 

.E++£259 

.E++£259 

.E++£649-£699 

.E- £49 

.As Seen £59 

E+ / Mint- £69 - £89 

.E++£99 

.E++£149 

.Mint-£29 

.E++£15 

.E+ £119 

.E++£79 

.E++£89-£99 

.Exc £99 


Digital SLR Cameras 

CANON EOS ID Body Only. 

EOS ID Mkll Body Only. 

EOS IDMklll Body Only. 

EOS 1DMKIIN Body Only. 

EOS IDS Mkll Body Only. 

EOS IDS MKIII Body Only. 

EOS 20D Body Only. 

EOS 300D + 18-55mm. 

EOS 30D + BG-E2 Grip. 

EOS 30D Body Only. 

EOS 350D Body Only. 

EOS400D Body Only. 

EOS 40D Body Only. 

EOS 5D + BG-E4 Grip. 

EOS 5D Body Only. 

EOS 5D Mkll Body Only. 

EOS 7D Body Only. 

EOS M + 18-55mm. 

EOS M +22mm F2. 

EOS Rebel T2i Body Only (550D). 

FUJI S2 Pro Body Only. 

S5 Pro Body Only. 

LEICA Digital Modular R. 

S2 Black Body Only. 

MMonochrom Body Only. 

M9 Steel Grey Body Only. 

M8.2 Black Body Only. 

M8.2 Chrome + Grip & Case. 

M 8 Black Body Only. 

M 8 Chrome Body Only. 

NIKON D1X Body Only. 

D200 Body Only. 

D300 Body Only. 

D3000 Body Only. 

D300S Body Only. 

D3X Body Only. 

D40 Body Only. 

D50 Body Only. 


D80 Body Only.. 

D800 Body Only 
D90 Body Only.. 
OLYMPUS El Body Only. 

E20P + Lenses. 

E3 Body Only. 

E30 Body Only. 

E300 Body Only. 

E400 + 14-42mm.... 

E420 + 14-42mm.... 

E450 + 14-42mm.... 

E5 Body Only. 

E500 + 14-45mm.... 

E500 + 17.5-45mm. 

E600 + 14-42mm.... 
PENTAX K5lls Body Only, 

K5II Body Only. 

K50 + 18-55mm WR„ 

K30 Black Body Only. 

KM + 18-55mm. 

KX + 18-55mm. 

K110D + 18-55mm.... 
‘isTD + D-BGI Grip.. 

*isT DL2 Body Only... 
SONY A65 + 18-55mm. 

A350 Body Only.„.:J 

A100 Body Only. 


E+£109-£119 
■B...E++£1,789 
Seen/E++£179-£289 
.E+/E++ £99-£149 

.E++£159 

.E++£349-£399 

.E++£389 

.E- £99 

.E++£149 

.E++£169 

,...E+ / E++ £199 
E++£719-£729 
.. E+ £129 - £149 
....E+/E++ £129 
.E++£229 
Mint-£639 
.E++£469 
.E++£399 
.E++£289 
.E++£159 
.E++£199 
.E++£149 
... E+ £119 
Mint-£119 
Mint-£449 
... E+ £169 
As Seen £79 


Gadget Bags - Backpack 

KATA 3in1-20 DL Sling Backpack. 


LOWEPRO Computrekker AW - Bl 
Fastpack 200.... 


Lumina Backpack.... 

Nature Trekker AW. 

Nature Trekker AW-Green.... 
Nature Trekker AWII. 


Phototrekker - Grey. 

Phototrekker AW. 

Phototrekker AWII. 

Pro Trekker 400AW - Green/Black.. 

Pro Trekker AW. 

Pro Trekker AWII. 

Rover AW-Black. 

Rover Plus AW-Black. 

Slingshot 100 AW. 

Slingshot 102 AW. 

Slingshot 202 AW. 

Super Trekker. 

Super Trekker AWII. 

Vertex 100AW. 

TAMRAC Adventure 6 Rucksack.... 

Aero Speed Pack 75 Backpack. 

Evolution 8 Sling BackPack. 

Expedition 5. 

Explorer 2-Black. 

Trolley Bag. 

Velocity 9. 


D70 Body Only. 

D700 Body Only. 

D7000 Body Only... 


.As Seen £249 

.E+/E++£349-£749 

As Seen/E++£499-£789 
As Seen/E++£250-£589 
.E+£699-£749 

F++ Pi 840 

ZIas Seen / E+ £69 - £79 

.E+ £89 

.E+ £189 

.E+ £99-£189 

.E+ £69 

.Exc £99 

.E++£199 

.E+ £429 

.E++£389 

.E+/ Mint- £899 -£1,049 

.E+£579-£589 

.Mint-£299 

.Mint-£289 

.E+ £219 

.E+ / E++ £119 - £149 
,E+ / E++ £239 - £279 

.E++£1,949 

.Mint-£6,989 

.E++£4,499-£4,799 

.E+£2,699 

.E++£1,749 

.E++£1,389 

,E+/E++£1,089-£1,349 

.E++£1,299-£1,389 

.E+ £189 

.As Seen £149 

.E+ £329 

.E+ / E++ £119 

E++ £549 
ft/ E++ £2,299 -£2,499 

.E++£89 

.E+/ E++ £69- £79 

.E+/Mint-£109-£119 

..As Seen/E+£79-£109 

.Exc/E++£699-£949 

.E++£429 


Gadget Bags - Shoulder 

BILLINGHAM 207 Nytex-Black. 

225 Black/Black. 

4x5 Maestro-Khaki/Tan 

Avea 6 - Khaki.. 

Beta 12-Tan. 

F5.6 Khaki Bag. 

Small Khaki/Nytex Bag... 

CRUMPLER Lolly Pop + Tube. 

Very Busy Man. 

KATA CC191 Holdall.... 

Digital Case DC443. 

Digital Case DC445. 

E690 digital Body + Lens sleeve. 

Elements Cover E702. 

H12 Holster. 

KT212 Bag. 

Multi Case MC-61. 

S312 Sling Bag. 

Shoulder Bag EX07 Small. 

Tripod Holder for Rucksack 
LOWEPRO Classified 200 AW-Black. 

Elite AW-Black. 

Lens Trekker 600AW. 

Lumina Beltpack. 

Micro Trekker 100-Black. 

Micro Trekker 100-Green 
Nova 160 AW-Black 
Nova 200AW-Black.. 

Nova Mini AW. 

Omni Traveller. 

Orion Belt Pack.... 

Orion II Belt Pack. 

Pro Mag 2AW - Green 
S&F Reporter 200AW. 

Specialist 85AW. 

Stealth Reporter D200AW. 

Stealth Reporter D550AW.. 
THINKTANK Speed Changer 

Pixel Eclipse. 

Airport Acceleration V2. 

Digital Holster 50. 

DOMKEF2 Original. 

F3XBag-Black. 

F4 Pro Bag. 

CCS Heritage Long Lens Rucksack. 

Large Holdall - Black. 

Large Zoomster. 

Medium Topload Case - Blue 
FOGG Maestro - Khaki/Tan... 

P655 Holdall. 

TENBA P899C Pro Digital Metropak. 

Daypack. 

TAMRAC Digital 5694 Bag. 


Large Gadget Bag. 

.E+ £35 

Large Shoulder Bag. 

.E+ £75 

Pro System 24. 

.E++£45 

Rally 4-Black. 

TEK Holdall-Green. 

.Unused £19 

.E++£29 

Hasselblad H 

H3DII Complete (50MP). 

.E++£9,889 

H2 Body + Prism + Mag. 

H2 Complete. 

.E++£1,250 

.E+£1,989 


HI Body+ HV90 Prism. 

HI Body + HV90 Prism + Magazine. 

HI Body Only. 

35mm F3.5HC. 

50-110mm F3.5-4.5HC. 

50mm F3.5 HC. 

1.7x H Converter. 

Hasselblad V Lenses 

30mm F3.5 CFi Fisheye. 

40mm F4 OF FLE.... 


.As Seen £499 

.E++£1,289 

E+/E++ £689 

..BE+£1,249 

£+/E++£1,850-£1,950 

.E++£1,299 

...E++/Mint-£699-£749 


*****.Mint £49 

.E++£89 

k.E- £58 - £59 

.E* £35 

.E++ £59 

.E++£29 

...E+/E++ £79-£139 

.E- £79 

...E+/E++ £89-£119 

.E+/ E++ £39- £44 

.Exc £29 

.E- £39 - £79 

.E++£69-£99 

.E++£149 

...E+/E++- £69-£129 

.E++£79 

.E+ £49 

.E+/E++£49-£59 

.E+ / E++ £19 

.E++£29 

.E++£49 

.E++£125-£129 

.E++£149 

.E++£45 

.E++£29 

.E++£35 

.E- £79 

.E++ £69 

.E++£20 

.E- £59 

.E+ / E++ £19 


45mm F4.5 Apo Grandagon 

50mm F4 CF..H1. 

50mm F4 OF FLE. 

50mm F4 CFi FLE. 

50mm F4 Classic ZV. 

120mm F4 CF Macro. 

135mm F5.6C Macro. 

135mm F5.6S Planar. 

140-280mm F5.6 C Black.... 

150mm F4C Black. 

150mm F4CF. 

150mm F4 CFi. 

160mm F4.8CB. 

250mm F5.6C Black...| 

250mm F5.6 C Chrome..,,,.....^ 

250mm F5.6 C Silver. 

250mm F5.6 CF Super Achromat. 

350mm F5.6 CF. 

500mm F 8 C Black. 

1.4xE Converter. 


...E++£2,699 

.E++£799 

.E++£889 

... E+ £349 


.E+£549-£649 

.E++£889-£899 

.Unused £2,999 

.Exc/E+£449-£649 

.E+£189-£249 

.E+ £219 

.E+£499-£549 

.As Seen/E++£129-£299 

.Exc/E++£249-£399 

.Mint-£749 

.E++£399 

.E+ £199 

.E+ £189 

.E+ £199 

.E+£1,999 

E++£699-£849 

.E+ £450 

.E++£399 


....E++£149 
....E++£129 

.E+ £169 

.E++£25 

.E++£45 

.E- £59 

.Exc £39 

.E++£49 

.E++£49 

.E++£49 

.E+ £25 

.E++£25 

.E++£25 

.E++£25 

.E++£49 

.E++£19 

.E++£99 

.Unused £15 

.E++£25 

.Mint-£15 

.E++£49 

.E+/E++ £29-£39 
E++£129 
..E++£15 
..E++£15 
..E++£19 
..E++£25 
..E++£29 
....E++£5 
..E++£49 
...Exc £15 
..E++£20 
.... E+ £25 
..E++£35 
.... E+ £49 
..E++£39 
..E++£59 
.Mint-£30 
..E++£35 
E++£149 
.Mint-£39 
..E++£99 
.... E+ £69 
.... E+ £69 
..E++£49 
.... E+ £39 
E++£15-£35 
..E+ £19 
E+ £149 
E++ £49 
.. E+ £79 
.. E+ £15 
E++£10 


Hasselblad V Finders 

HC Prism.E++ £99 

HC1 Prism.Exc £39 

PM Prism.E+ £129 

PM45 Prism.E+ / E++ £249 - £289 

PM5 Prism.E++£199 

PM90 Prism.E+£159 

PME90 Meter Prism.Exc £349 

Sports Viewfinder...E++ £15 


Hasselblad V Cameras 

Arc Outfit. 

Flex Outfit.I... 

905SWC Complete. 

SWC Body + Finder. 

SWCM Complete. 

202FA Chrome Body. 

202FA Chrome Body + Winder F.... 

203FE Chrome Complete. 

205TCC Complete. 

503CX Chrome Body Only. 

500CM Gold Edition. 

500CM Complete.. 

500CM Complete. 

553ELX Black Body Only. 

553ELX Chrome Body Only. 

500ELM Chrome Body Only. 

500ELX Black Body Only. 


.E++£2,250 

.E++£1,099 

.E++£3,999 

.E+£1,199 

.E+£1,399 

.E++£599 

.E+ £549 

.E++£1,950 

.E++£2,999 

.E+ £549 

.Unused £3,999 

.E+ £749 

.E+ £649 

.E+ £449 

E+ / Mint- £449 - £649 

.E+ £149 

..E+/E++ £349-£449 


Hasselblad Xpan Lenses 

30mm F5.6 Asph + Finder.E++ £1,789 - £1,899 

90mm F4.E+ / Mint £239 - £349 

90mm F4 Xpan-Fujinon.E+ £239 

45/90mm Centre Filter.E+ / E++ £99 - £129 


Leica M Film Cameras 

MP 0.72x Black Body Only.... 
M70.58x Black Body Only.... 

M7 0.72x Black Body Only.... 

M7 0.72x Chrome Body Only 
M 6 Platinum + 50mm F1.4.... 

M 6 Titanium + 35mm FI.4. 

M 6 Titanium + 35mm FI.4 Asph 
M60.72x Chrome Body Only 

M 6 Historica Edition. 

M4-2 Black Body Only.... 

M4-P Black Body Only.... 

M4 Chrome Body Only... 

M2 Chrome Body Only... 

MD2 Black Body Only. 

MDA Chrome Body Only 

CL + 40mm F2. 

Hexar RF + 50mm F2 + Flash 

Hexar RF Body Only. 

Hexar RF Limited Edition. 


.E++£1,999 

.E+£1,349 

£+/E++£1,149-£1,299 

.E++£1,249-£1,289 

.Mint £6,499 

,.E+£3,499 
E++£4,499 
...E++£749 
Mint £3,799 

.E+ £449 

E+£599-£679 

.E+ £599 

.E+ £449 

.E+ £349 

.E+ £359 

.E++ £549 

.E+ £799 

.E+ £429 

.Mint £2,999 


Leica M Lenses 

16/18/21mm F4 Tri Elmar + Finder.E++£3,199 

21 mm F2.8 Asph M Black.E++ / Mint- £1,299 - £1,699 

21 mm F2.8 Asph M Black 6 bit.E++ £1,699 

21mm F2.8M Black.E+/E++£1,199-£1,299 

21mm F2.8M Black 6 bit.E+£1,249 

21mm F3.4R + 122228 M Mount.Mint-£799 

21mm F4 Chrome + Finder.E+£1,199 

24mm F2.8 Asph M Black.E++ / Mint- £1,499 - £1,599 

24mm F2.8 Asph M Black 6 bit... E++ / Mint £1,499 - £1,899 

28/35/50mm F4 Tri Elmar.E++ £2,499 

28mm F2 Asph M Black.E++£1,749 

28mm F2 Asph M Black 6 bit.E++ / Mint- £1,849 - £1,949 

28mm F2.8 Asph M Black 6 bit.E++£1,049 

28mm F2.8M Black.E+/ E++£649 - £799 

35mm FI.4 Asph M Black.E++£2,149 

35mm F1.4 Black.Exc / E+£1,199 - £1,250 

35mm F2 Asph M Black.E++£1,249 


01463 783850 


E: info@ffordes.com 
F: 01463 782072 




































































































































































www.ffordes.com 


35mm F2 Asph M Black 6 bit. 

35mm F2 Black. 

35mm F2.5 M Black 6 bit. 

50mm F2 Chrome. 

50mm F2 Close Focus. 

50mm F2 Collapsible. 

50mm F2 M Black. 

50mm F2 M Black 6 bit. 

50mm F2 Summicron Chrome.. 

50mm F2.8 Elmar. 

65mm F3.5 Elmar. 

75mm F2.5 Black 6 BIT. 

90mm F2 M - Black. 

90mm F2 M Black. 

90mm F2.5 Black 6 BIT. 

90mm F2.8 Black. 

90mm F2.8 Chrome. 

90mm F2.8 M Black. 

90mm F4C Elmar. 

90mm F4 Elmar. 

90mm F4 Elmar E39. 

90mm f4 M Rokkor - Minolta. 

135mm F2.8 Black. 

135mm F2.8M Black. 

135mm F3.4 ApoM Black. 

135mm F4 Black. 

135mm F4.5 Hektor. 

Leica R Cameras 

Body Only 
Only. 



R4S Black Body Only 
R4S Model 2 Black B 
R3 Black Body Only.. 

R3 MOT + Winder. 

SL2 Anniversary Body Only. 

SL2 Black Body Only.... 

SL Chrome + 50mm F2 
SL Chrome + 50mm F2 (Dummy) 
SL Chrome Body Only. 

Leica R Lenses 

21mmF4R3cam. 

24mm F2.8 ROM. 

28-70mm F3.5-4.5 R 3cam. 

28mm F2.8 PCS Shift. 

35-70mm F3.5R Japan. 

35mm F2.8R3cam. 

35mm F3.5 PC Shift. 

35mm F4 PA Curtaaon. 

60mm F2.8 Macro ROM. 

70-210mmF4R3cam. 

70-350mm F4.5. 

75-200mm F4.5 R 3cam. 

80-200mm F4.5 R 3cam. 

90mm F2.8R3cam... 

135mm F2.8 R 2cam. 

135mm F2.8 R 3cam. 

180mm F2.8 R 3cam. 

180mm F4R3cam.... 

250mm F4R3cam.... 

560mm F5.6 Telyt R.. 

560mm F 6.8 Telyt R.. 

800mm F5.6 Apo Telyt ROM. 

Mamiya 645 Lenses 

24mm F4 ULD Fisheye. 

35mm F3.5 N. 

45mm F2.8 C. 

45mm F2.8 N. 

50mm F4 C Shift. 

55-110mm FAS N. 

55mm F2.8 N/L Leaf Shutter. 

70mm F2.8 Leaf Shutter. 

75-150mm F4.5C. 

105-210mm F4.5 C ULD.... 

150mm F3.5C. 

150mm F3.8 Leaf Shutter... 

150mm F4C. 

210mm F4C. 

210mm F4N. 

300mm F5.6 C. 

2x Tele Converter N. 


.E++/Mint-£1,599 

.E++ £799 

.E++ £849 

.E+ £449 

.E+ £449 

.E+ £349 -£449 

.E+ / E++ £899 - £999 

...E+/Mint-£849-£1,099 

.As Seen £299 

.E+ £249 

.E+ £299 

....E++/ Mint- £849 -£889 

.E++ £799 

.E++ £749 

.E++ £949 

.Exc / E+ £349 

.E+£299-£449 

.Exc £550 

.E+ / E++ £249 - £299 

...As Seen /E+ £69-£199 

.E+ / E++ £189 - £299 

.E+ £249 

.E+ / E++ £299 - £349 

.As Seen £250 

..E+/E++ £1,499 -£1,599 

.Exc / E+ £349 - £389 

.As Seen £99 


.E+/E++ £699-£749 

.E++ £749 - £789 

.E+£1,899 

. E++ / Mint- £349 - £399 
..E+/E++ £349-£399 
E+ / Mint- £299 - £399 
..E+/E++ £299-£349 
..E+ / E++ £449 - £499 

.E++ £499 - £599 

..E+ / E++ £289 - £349 
E++ / Mint- £349 - £399 

.E+ £219 

.E+/E++ £299-£349 
E++ £299 - £349 
.. E+ £125 - £159 
.. E+ £119 - £149 

.E++ £249 

,.E+ £129-£159 
.E+ / E++ £239 - £299 

.E++ £649 

.E+ £299 

.E+ £289 

.E+ £149 

.E+/E++ £149-£249 


Meters - Ambient 

GOSSEN Sixtomat Flash. 


Exc/E+£199-£249 

..E+ £89 

.E+ £99 

E+ £99-£139 

.E++ £149 

.E+ £59 

,.E+ £35-£39 
.E+ £39 


SB400 Speedlight. 

.E+ £75 

SB50DX Speedlight. 

.E+/E++£59-£69 

SB600 Speedlight. 

.E++£149 

SB700 Speedlight. 

.Mint-£189 

SB800 Speedlight. 

.E+ / E++ £179 - £199 

SB80DX Speedlight. 

.E++£79 

SB900 Speedlight. 

.E++£229 

SD 8 Battery Pack. 

.Eh £35 

Twin D500 Flash + Grip-Cobra. 

.Eh £25 

440AF Flash -Cobra. 

.E+ £15 

700AF Flash -Cobra. 

.E+ £19 

440AF Flash -Cobra. 

.«.E+ £15 

4000AF Flash - Sunpak. 

.Eh £19 

G4500 Hammerhead Flash -Sunpak. 

.Eh £39 

58AF1 Digital-Metz. 

IS E++£149 


Lunasix. 

Lunasix 3. 

SEKONIC L398 Studio Deluxe.... 
Marine Meter II. 

.E+ £39 - £49 umi-Metz. 

E+ / E++ £59 - £79 34AF-3N Flash - Metz. 

E++ £69 6000AFN Macroflash - Vivitar. 

ZZZ" As Seen £59 Di622 Flashgun - Nissin. 

.t++ti4y 

.Eh £29 

.Eh £49 

.Eh £69 

WESTON Euromaster + Cone. 

.E+ / E++ £25 - £29 Di 866 Flashgun Mkll - Nissin. 

.Eh £149 

Master. 

.E+ £29 EF430 Super Flash-Sigma. 

.E+ £39 

Master II. 

.E+ £25 EF500 Super Flash - Sigma. 

.Unused £75 


Master III. 

Master III Cine..., 
Master IV. 


Meters - Ambient/Flash 

MINOLTA Autometer IVF. 


.E+ £599 

.E++ £949 - £999 

.E+ £229 

.E+ / E++ £899 - £949 

.As Seen/E+£129-£249 

.E+ £249 

.E+ £249 

.E— £399 

.E++ £549 - £649 

.E+ / E++ £299 - £449 

.E+ £169 

.E+ £149 

.E+£189-£199 

.E+ £299 

.E++ £199 

.E+ £249 

.Exc/E++£299-£499 

.E+ £299 

.E++ £299 

.E++ £599 

.E+ £599 

.Mint-£7,499 


. E++ £499 - £599 

.E++ £249 

.As Seen £49 

....As Seen / E+ £99 -£169 

.E+£199-£239 

.E+ £159 

.E++£249 

.E+ £125 

.Eh £249 

..As Seen/E++£79-£179 
....As Seen/E+£45-£115 

.Eh £169-£199 

.E+/ Eh £59- £99 

..As Seen/E++£59-£139 

.E+/Eh £75-£99 

.E+/ Mint- £129 

.E+ £79 


POLARIS Flashmeter. 

Flashmeter 2. 

SEKONIC Digilite F. 

L328 Digilite F. 

L478DR LiteMaster Pro. 

GOSSEN Digipro F. 

LunasixF. 

Lunasix F + Tele Attachment. 

Mastersix. 

Multisix. 

Sixtomat Digital. 

Starlite 2. 

Minolta/Sony AF Lenses 

11-18mmf4.5-5.6DT-Sony. 

17- 35mm F2.8-4DAF. 

18- 200mm F3.5-6.3DT. 

18-55mm F3.5-5.6 SAM-Sony. 

20mm F2.8 AF. 

24-105mm F3.5-4.5D. 

24-105mm F3.5-4.5 DT - Sony. 

24-85mmF3.5-4.5AF. 

24mm F2.8 AF 

28-70mm F2.6-2.8 ATX Pro - Tokina 

28-75mm F2.8 D. 

28-75mm F2.8 SAM - Sony. 

28-80mmF3.5-5.6AF. 

28-80mm F3.5-5.6 AF-Tamron. 

28-80mm F3.5-5.6 D. 

28-80mm F4-5.6 AF. 

28-85mmF3.5-4.5AF. 

28mm F2.8 AF. 

35-105mm F3.5-4.5AF.i 

35-70mmF3.5-4.5AF. 

50mm FI .4 AF. 

50mm FI.4 AF-Sony. 

50mm FI .8 DT - Sony. 

55-200mm F4-5.6 DT - Sony. 

70-210mm F4 AF. 

70-300mm F4-5.6 LD Macro AF - Tamron 

75-300mmF4.5-5.6AF. 

75-300mmF4.5-5.6AF-Sony 


.E+/E++ £19 EF530 ST DGTTL Flash -Sigma. 

.E+ £25 

E+ £29 Nikon AF Lenses 

...,E+ / E++ £25 - £35 10-17mm F3.5-4.5 DX Fish Eye Tokina 

...,E+ / Eh £25 - £29 io.5mm F2.8 G AF ED DX Fisheye. 

12-24mm F4GAFS DX ED. 

E+£8g 14-24mm F2.8GAFSED. 

ZZ!ZZe++£149 

...£+/Eh £79-£89 

.E+ £79 

.E+ £69 

.E+ £69 

.E+ £249 

.Eh £179 

...£+/ Eh £59- £69 

.E+ £79 

.E+ £79 

.E+ £99 

.Eh £129 

.Eh £269 


17-50mm F2.8 XR Di II Tamron.Exc / Eh £149 - £199 

17-55mm F2.8 G AFS DX IFED.E+ / Eh £519 - £549 


75-300mm F4.5-5.6 D 
90mm F2.5 SP AF-Tamron 

100-300mmF4.5-5.6AF. 

100mm F2.8 ATX Macro -Tokina. 

180mm F3.5 Di 1:1 Macro AF-Tamron. 

500mm F 8 AF Reflex. 

500mm F 8 Reflex - Centon. 

Sigma - Sony AF 

8-16mmF4.5-5.6DC HSM. 

10-20mm F4-5.6 EX DC. 

18-250mm F3.5-6.3DCOS. 

20-40mm F2.8. 

28-200mm F4-5.6. 

50-500mm F4-6.3 Apo. 

70-300mm F4-5.6 Apo Macro. 

70-300mm F4-5.6 DG. 

105mm f2.8 EX DG Macro. 

150-500mm F5-6.3 Apo DG HSM.... 

180mm F2.8 Apo Macro. 

180mm F3.5 Apo EX Macro...... 

400mm F5.6. 

600mm F 8 Reflex. 


.Eh £379 

.E++£189-£249 

.Eh £149 

.Mint-£69 

.E+ £249 

.E+/E++ £99-£159 

.Eh £249 

.E+/E++ £99-£119 

.Eh £169 

.E+ £199 

.E++£249 

.Eh £399 

.Exc/E++£25-£39 

.Mint-£35 

.E++£29-£39 

.E++£29 

.E+ £79 

...E+/ E++£79 - £89 

.E++£25-£79 

.E+ £25 

.Eh £169 

.Eh £219 

.E++£89 

.Eh £89-£109 

E++£75 
E++£59 
.. E+ £49 
E++£99 


,E+ / E++ £49 - i 
Eh £199 
Eh £125 
E++£249 
Eh £499 
Eh £399 
..E++£45 


....Mint-£349 

.E++£249 

.Eh £199 

.E++£199 

.E+ £45 

...Eh £499 


...E+/Eh £79-£99 

.E++£59 

.Eh £239 

.Eh £599 

.E+ £179 

.E+ £349 

.Eh £159 

.Eh £179 


Mamiya 645AFD 

645AFDII Complete + ZD Digital Back. 

645AFDIII Complete. 

645AF Complete. 

645AF Body Only. 

55-110mm F4.5AF. 

120mm F4 Macro MF. 

150mm F3.5AF. 

210mm F4AF ULD. 

300mm F4.5 Apo AF. 

Mamiya 7/711 Lenses 


..Eh £2,989 
.Mint-£2,999 

.Mint-£699 

.E++£299 

.Eh £379 

,E+ / E++ £549 - £599 

.E+ £249 

.Eh £699 

.Mint-£699 


Nikon AF Body 

F 6 Body + MB40 Gnp. 

F 6 Body Only. 

F5 Anniversary Body Only. 

F5 Body Only. 

F4E Body Only. 

F4S Body Only. 

F100 Body+ MB15 Grip. 
F100 Body+ MB15 Grip 


miya 7 U 

43mm F4.5L + Finder. 

50mm F4.5L +Finder. 

150mm F4.5L. 

210mm F 8 L + Finder.. 

Finder 150/210 FV704. 

Finder 150mm FV702. 

Panoramic Adapter AD701 
PE702 External Battery Case. 


PE702 External Battery Case. E++ £49 

+3 Dioptre Correction fens (6/6MF/7/7II). E++ £25 


.E++£849 

.Eh £739-£799 

.E+/E++£349-£399 

E++ / Mint- £649 - £689 

.E++£179 

E++£149 

.E++/Mint-£65-£75 

Eh £49 


F90 Body+ MF26 Back.. 
F90 Body Only 


.jy Only.... 

F80 Chrome Body Only. 


Mamiya RZ67 Lenses 

50mm F4.5. 

50mm F4.5 W. 

75mm F4.5 Shift W. 

100-200mm F5.2 W. 

140mm F4.5 Macro W. 

180mm F4 Soft VSFD/L. 

180mm F4.5. 

180mm F4.5WN... 

250mm F4.5.. 

250mm F4.5W. 

350mm F5.6Apo.... 


wm 


.Exc£350 

.E+/Mint £149-£399 

.E+ / E++ £399 

.E+/E++£249-£399 

.E+/E++£189-£259 

.E+/E++£249-£399 

.Mint-£159 

....As Seen/E+£79-£149 

.Exc /E+ £129-£179 

.Eh £169 

.E+ £429 


F55 Chrome + 28-80mm 
F55 Chrome Body Only.. 
F60 Chrome Body Only., 

F601 + 35-70mm. 

F601 Body Only. 

F601 Date Body Only. 

F65 Chrome Body Only.. 

F70 Body Only. 

F50 Black Body Only. 

F50 Chrome Body Only.. 


.Mint-£899 

.E+ / Mint- £699 - £849 

.Eh £699 

.As Seen/E++£149-£299 

.E+ £249 

.Exc £169 

.E+/ Eh £159 -£179 

MF29.Eh £179 

.As Seen / E+ £79-£119 

.Exc£39 

.E+ £39 

.Exc /E+ £29- £35 

.E+/Eh £35-£39 

.E+ £29 - £39 

..E+ £39 

.E+/E-+£19-£25 

.As Seen/E++£15-£49 

.E+ £49 

.Exc /E+ £19- £35 

.E+ £29 

.E+ / E++ £25 

.E+/Eh £19-£29 

.E+ £15 

.E+ £15 


18-105mm F3.5-4.5GAFS ED DXVR... 

18-200mm F3.5-5.6GAFSDXVRII.E++ £399 

18-300mm F3.5-5.6AFSDXVRII. Eh £479 

18-35mmF3.5-4.5AFD.E+£199 

18-55mm F3.5-5.6 G AFS VR.Mint-£74 

18-55mmF3.5-5.6AFS. Eh £59 

18-70mm F3.5-4.5 G AFS ED DX.Exc / Eh £69 - £129 

200-400mm F4 G VR AFS IFED E+ / Mint- £2,899 - £3,499 

200mm F2G AFS VR. Eh £2,199 

20mm F2.8 AFD. Eh £349 

24-120mm F3.5-5.6 ED AFD.E+ / E++ £125 - £149 

24-120mm F3.5-5.6GAFSEDVR.E-+£179 

24-50mmF3.3-4.5AF. 

24-50mmF3.3-4.5AFD. 

24-50mmF3.3-4.5AFN. 

24-70mm F2.8 G AFS ED. 

24-85mm F2.8-4 AFD. 

24-85mm F3.5-4.5 G AFS. 

24mm FI .4 G AFS ED. 

24mm f2.8 AFD. 

28-100mm F3.5-5.6AFG. 

28-105mm F3.5-4.5AFD. 

28-210mm F3.5-5.6 AF Vivitar 
28-300mm F3.5-5.6 G ED AFS VR Eh 
28-75mm F2.8 XR Di Tamron^M 
28-80mm F3.5-5.6 Asph Tamron... 

28mm F2.8 AF. 

28mm F2.8 AFD. 

35-105mm F3.5-4.5AF. 

35-135mm F3.5-4.5AFN. 

35-70mmF3.3-4.5AFN. 

35-80mm F4-5.6 AFD. 

35mm FI .4 AE AS UMC Samyang 

35mm FI .8 G AFS DX.Eh/M int £109-£119 

35mm F2 AFD.E++£189 

35mm F2ZF Zeiss.E++ £489 

35mm F2.8 Macro DX ATX Tokina. Eh £249 

50mm FI .4 AFD. 

50mm FI .4 G AFS. 

50mm fl .8 AFD. 

50mm F2 ZF.2 Macro Zeiss. 

55-200mm F4-5.6 AFS DXGVR. 

60mm F2.8 AFD Micro.J 

60mm F2.8 AFS ED Micro. 

70-200mm F2.8GAFS ED VR.... 

70-200mm F2.8 G AFS ED VRII ,.E+ / E++ £1,149 - £1,249 

70-200mm F4 G AFS ED VR. Eh £849 

70-210mm F4-5.6 Quantary.E+ £49 

70-210mm F4-5.6 AF.E+ £59 

70-210mm F4-5.6 AFN.As Seen / E++ £49 - £89 

70-300mm F4-5.6 AF LD Tamron.E++ £59 - £69 

70-300mm F4-5.6 Di VC USD Tamron.Mint- £199 

70-300mm F4-5.6 ED AFD. " 

70-300mm F4-5.6 G AFS VR. 

75-240mmF4.5-5.6AFD. 

80-200mm F2.8EDAFD. 

80-200mmF4.5-5.6AFD. 

80-400mm F4.5-5.6 AFD VR. 

85mm FI .4 AFD. 

85mm FI.4 ZF Zeiss. i . 

85mm F3.5G AFS Micro VRDX. 

105mm F2 AF DC. 

105mm F2.8AF Micro. 

105mm F2.8 AFD Micro. 

105mm F2.8 AFS GVR Micro. 

180mm F2.8 ED AF. 

180mm F2.8 ED AFD. 

200-400mm F4 G VR AFS IFED E+ / Mint- £2,899 - £3,499 

200mm F2G AFS VR. Eh £2,199 

300mm F2.8G ED VR AFS. Eh £2,899 

300mm F4 AFS IFED. Eh £749 

300mm F4 ED AFN. E+ / E++ £399 

400mm F5.6 ATX SD Tokina. Eh £229 

500mm F4 G AFS VR IF ED. Eh £4,799 

Sigma - Nikon AF 

4.5mm F2.8 EX DC Fisheye HSM.Mint-£590 

17- 35mm F2.8-4EX.E+£129 

18- 125mm F3.8-5.6DCOS HSM.Mint-£179 


Nikon AF Flashguns 

SB21B Ringflash. 

SB22S Speedlight. 

SB23 Speedlight. 

SB24 Speedlight. 

SB27 Speedlight. 


SB28DX Speedlight.... 


.Eh £99-£179 

.E+ £39 

.Eh £35 

.E+ £39 

.E+ £39 - £49 

.Mint-£89 

...£+/ E++ £69- £79 


18-200mm F3.5-6.3DC. 

18-50mm F2.8EXDC. 

24-70mm F3.5-5.6 D Asph. 

28-70mm F2.8 EX DG. 

30mm FI .4 EX DC HSM. 

50-500mm F4-6.3 Apo DG HSM. 

70-210mm F4-5.6 UC AF. 

70-300mm F4-5.6 Apo DG. 

70-300mm F4-5.6 Apo Macro Super. 
70-300mm F4-5.6 DG Macro.. 
100-300mm F4 Apo EX HSM. 
135-400mm F4.5-5.6 ApoD... 
135-400mm F4.5-5.6 Apo DG 


E+ £89 

.Mint-£149 

.E+ £49 

.E+ £219 

E++/Mint-£219-£239 

.E+ £449 

.E+ £39 

.As Seen/E++£49-£79 

.Eh £109 

.E++/Mint-£79 

.Eh £449 

,E+ / E++ £229 - £349 
.E++£329 
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NICHOLAS 


15 CAMDEN HIGH STREET, LONDON NW1 7JE 
TEL: 020 7916 7251 or 020 7387 3355 
MON-SAT 10-6pm FAX: 020 7419 1719 

www.nicholascamera.com 

50 YARDS MORNINGTON CRESCENT TUBE 


CAMERA COMPANY FOR THE AMATEUR/PROFESSIONAL PHOTOGRAPHER, CAMERA COLLECTOR 


NEW UK DIGITAL SLR’s and LENSES 


CANON,NIKON,SONY,FUJI,ETC.£Low 

SPECIALS 

ARC HASSELBLAD OUTFIT.£NEG 

CANON 1DX,BXD,ASNEW.£3995 


CANON 1DSMK111,low act.£1375-£1995 

CANON IDS MK11.ASNEW,UNUSED.£1295 

CANON 1DMK111 .BOXED,UNUSED.£1195 

CANON 6D B0DY/BXD,ASNEW....£895-£1175 

CANON 7D BODY/BXD-ASNEW.£545-£745 

CANON 24mm TSE-11.BXD.£1375 

CANON 85mm f1.2L-11.£1295-£1495 

CANON 200f1.8,400/600 PL MNT.£NEG 

CANON 300f4LIS/400f5.6L.£795-£995 

CANON 600f4LIS/ASNEW.E4895-E6795 

CANON POWERSHOT G1X.ASNEW.£325 

CANON POWERSHOT G12/NEW.E225-E295 

CONTAX RTS3+GRIP+50f1.4NEW?.£1295 

CONTAX-Y ZEISS 500f8,NEW?.£1295 

CONTAX 645+80f2/BXD, UNUSED 

.E1475-E2275 

CONTAX T2,T3,BXD, UNUSED.E495-E795 

CONTAX TVS111 ,BXD,UNUSED.£795 

GANDOLFI 5x4 VARIANT.E1195-E1775 

FUJI X-PR01 BODY/ASNEW.E545-E625 

FUJI XE-1 BODY.£275 

FUJI 35mm fl .4/BXD.E285/E345 

FUJI X10/BXD.ASNEW.E199-E275 

FUJI X100/BXD.ASNEW.E395-E495 

HASSEL H3D-39+80mm.£4275-25775 

HASSEL CFV39 DIGIBACK.ASNEW.£6495 

HASSEL 30mm CFi,BXD,ASNEW.£3475 

HASSEL 40mm CFE-IF,BXD,NEW?.£3995 

HASSEL1 OOOf+60+80+135+BELWS.£NEG 

HORSEMAN 612PAN0+35mm, UNUSED ,£NEG 

KONICA HEXAR AF,35mmf2.£475-2599 

LEICA M6,WETZLER,BXD,NEW?.£2295 

LEICA M6TTL.ASNEW,UNUSED?.£1795 

LEICA M7.85,BL,BXD,NEW?.£2475 

LEICA M8,/2/BXD,ASNEW.£1125-21995 

LEICA M6PLATIN+50f1.4.ASNEW.£6495 

LEICA R8/B0XED,UNUSED?.£425-2795 

LEICA R9+DIGITAL MOD.BXD.£2495 

LEICA 21 mmf2.8M ASP,BXD,ASNEW....£1995 

LEICA 28f2.8-M/BXD,ASNEW.£675-£1195 

LEICA 35f1.4M ASP/ASNEW.£1995-22445 

LEICA 35mmf2M ASP./ASNEW .£1395-21799 

LEICA 50mmf1.4M/ASNEW.£1295-21995 

LEICA 75f2M ASP,BXD,ASNEW.£2275 

LEICA 90f2M APO-ASP,BXD,ASNEW.£2395 

LEICA 135 APO-TELYT,BXD,ASNEW.£2275 

LEICA-M POLARIZER SET.BXD.£325 

LEICA M39,88mm APO-SKOPAR.£NEG 

LEICA 15mm SUPER ELMAR-R ,£1695-£2575 

LEICA 19mm ELMARIT-R.£1395-21995 

LEICA 35mm SUMMICRON-R/NEW? 

.£675-21495 

LEICA 50mm SUMMICRON-R/NEW? 

.£325-21275 

LEICA 80mm fl .4-R/UNUSED?..£1695-E2475 
LEICA 250mm f4-R/BXD,UNUSED£595-£1375 

LEICA 1.4 APO-CONVERTER.NEW.£695 

LEICA 24f3.8M-ASPH,BXD,ASNEW.£1495 

NIKON D4 BODY,BXD,LOW USAGE.£3495 


NIKON D700/BXD-ASNEW.£895-21125 

NIKON 0800 BODY.£1395-1575 

NIKON D600 BODY/ASNEW.£825-21025 

NIKON D5000-5300 BODIES.£199-£495 

NIKON SIGMA 20mmf1.8,NEW.£475 

NIKON SIGMA 28mmf1 . 8 , NEW.£325 

NIKON ZEISS 50f1.4 ZF.NEW.£475 

NIKON 200f2G-VR1,NEW.£3275 

NIKON 35Ti,28Ti/ASNEW £345-2795 

NIKON F3T.BL,BXD,UNUSED.£1695 

NIKON F6 BODY/BXD,UNUSED ,...£895-£1495 


OLYMPUS OMD E-M5+12-50,BXD.£745 

OLYMPUS E3 BODY/BXD-UNUSED £395-£595 

OLYMPUS E3 GRIP/UNUSED.£195-2275 

OLYMPUS 4/3rd+Micro LENSES.£LOTS OF 

PENTAX 85mmf1.8SMC M42.ASNEW.£395 

PENTAX 67-11+AE+105mm.£995-£1275 

PENTAX67-11 WOODGRIP.NEW?.£245 

PENTAX 50015.6(6x7).£625-2995 

PANASONIC GH1 BODY,NEW.£349 

ROLLEI 2.8F PLANAR/ASNEW.£995-21995 

ROLLEI 2.8FX, CASED, UNUSED.£3495 

ROLLEI 6008AF+80,BXD,UNUSED.£2475 

ROLLEI 6003/8+80mm.£645-2995 

ROLLEI-PQ/AFD LENSES,40-250mm ...£LOTS 

SCHNEIDER CENTR-FILTR-4,77mm.£495 

SIGMA-120-400 OS,CAF,NEW UK.£595 

SONY ALPHA 900 BDY/ASNEW ...£795-£1299 

SONY 35mm fl .4G,UNUSED?.£895 

SONY-SIGMA 15mmFISHEYE,NEW.£445 

SONY ZEISS 85f1.4,NEW UK.£1045 

SONY ZEISS 24-70f2.8.ASNEW.£1095 

SONY ZEISS 70-200f2.8.£1295 

TAMRON-CAF 28-105f2.8,UNUSED.£595 

TAMRON-NAF 70-200f2.8Di.£595 

WISTA 5x4,10X8/UNUSED.£645-£2645 

WIDE RANGE OUT OF DATE FILM.£PHONE 

COLLECTABLES-ZEISS.V-LANDER, NIKON, 

CANON,ETC.ELARGE STOCKS 

ZEISS 135mm S-PLANAR.S-COMPUR 

.20FFERS 

1000mm f8 SIGMA,CAF.20FFERS 

2000mm f16 ASAHI PENTAX.EOFFERS 

SCANNERS,MID-RANGE TO HIGH-END,MOST 
FORMATS AVAILABLE S/H 

DIGITAR 28-120mmLENSES IRIS/SHUTTER 

.£NEG 

HORSEMAN VIEW-DIGITAL CAMERA, 
HASSELBLAD H3D39+80mm.£NEG 

BOWENS/ELINCHROM FLASHES,REDHEAD/ 
BLONDE LIGHTS.£LOTS 

PROFOTO 7a12/2400/7b,LUMEDYNE 
PORTABLE FLASH.£LOW PRICES 

ESOTERICA/EXOTICA/CLASSICA 

ALPA 360° ROTOCAMERA.ASNEW.£NEG 

ALPA 6c,9/10/11 -Si+LENSES.£ASK 

BESSA L/T/R+LENSES12-90mm.£ask 

BRONICA-ETR/SQA/EC+LENSES.£ASK 

BRONICA GS1 +50-250mm+Accs.£ASK 

CANON ID MK111 /BXD-UNUSED?.£795-£1495 

CANON WFT-E2 TRANSMITTER.£295-£425 

CANON 1DS MK11 /UNUSED.£645-£1295 

CANON EOS 1DS/BXD ASNEW.£425-£645 

CANON EOS ID MK11/ASNEW.£395-£645 

CANON EOS 1D/BXD/ASNEW.£325-£545 

CANON 5D MK11/BXD-ASNEW.£895-£1175 

CANON EOS 5D/BXD/ASNEW.£395-£625 

CANON EOS 30D/40D/50D.£195-E425 


CANON 550/600/650D/ASNEW.£275-£375 

CANON EOS IV/HS/NEW?.£225-£995 

CANON F1/F1n,UNUSED.£OFFERS 

CANON FD 17/20mm/ASNEW.£175-£345 

CANON FD 24f1.4L785f1.2L.£545-£795 

CANON FD50/100 MACRO/+TUBE ...£129-£275 

Canon FD 50-300mm L+Hood.£995-£1475 

CANON FD 300f4/300f2.8.£345-£1195 

CANON FD 400mm f2.8,800mm5.6.£NEG 

CANON VT/V1T+50mm(L39).£NEG 

CANON 50mm f1.2,L39.£425-£775 

CANON EOS 14f2.8L/L11.£1195-El 495 

CANON EOS 135f2.8/135f2L.£245-£725 

CANON EOS 200mm f1.8L.£2495-£3175 

CANON EOS 300mm f2,8ULIS.£1425-£3275 

CANON EOS 400mm f2.8L/11.£2475-£3995 

CANON EOS 500I4.5L.£2275-£3245 

CANON 16-35 f2.8L/L11.£745-£995 

CANON EOS 17-40L/UNUSED.£475-£545 

CANON 17-5512.8 EFS.£475-£545 

CANON EOS 20-35 f2.8L.£475-£675 

CANON 15-85,NEW,NO Box.£525 

CANON EFS 17-85/unused.£169-E245 

CANON 24-70 f2.8L/asnew.£875-£1125 

CANON 24-105mm L/ASNEW.£545-£695 

CANON 28-70 f2.8IVasnew.£575-£795 

CANON 28-300LIS/UNUSED.£1295-El 995 

CANON 35-350mm-L/asnew.£795-£1195 

CANON 70-200 T2.8ULIS.£695-£1275 

CANON 70-200 f4LAIS.£345-£725 

CANON 100-400LIS/BXD,UNUSED.. £845-£1125 

CAF-SIGMA 120-300f2.8.£895-£1275 

CAF-SIGMA100-300f4/ASNEW.£425-£595 

CAF 12-24 SIGMA-Fullframe.E345-E495 

CANON EX SPEEDLITES.£125-E325 

CANON MR14 RINGFLASH.£295-£375 

CAF SIGMA EMI 40 M-FU\SH.£195-E275 

CONTAX N1+24-85AF/UNUSED.£545-£995 

CONTAX 25,28m mf 2.8/28f 2.£195-£1175 

CONTAX 851'//'3512.£425-£1275 

CONTAX T/BXT/NEW.£225-£695 

CONTAX T2,GOLD/BLACK,NEW?.ea£725 

CONTAX DATABACK-T2 GOLD.£145 

CONTAX T2.TITN.£245-£375 

CONTAX T3-ANNIV.70YR.£775 

CONTAX 645+80f2+Back.£1295-El 995 

CONTAX 645 LENSES 45-21 Omm.... £645-£995 
CONTAX 645 35mm, 120MAKRO.. £1125-£1595 

CONTAX-G LENSES/BLACK/NEW.ELOTS 

FNIARGFRS From 35mm-'0x8.£ASK 

EXACTA VX,VARIOUS-LENSES.£ASK 

FLUID HEAD/OTHER TRIPODS.COME TO SHOP 

FUJI SI ,S2,S3,S5 BODIES.£79-£295 

FUJI SWD65mf5.6/360f6.3.ea£750 

FUJI 645,MF/AF.£345-£595 

FUJI GW670/690,90mm.£525-£995 

FUJI GSW690,65mm/BOXED.£745-£1195 

FUJI PAN0-GX617+90/105mm.... £1675-E2650 

617LENSES 90/105/180/300.£1195-El 795 

FUJI GX617 90-300 LENSHADES.ea£145 

FUJI GX680 MK3+135mm,NEW?.£NEG 

FUJI GX 680 MK1-3 Comp.from£595 

FUJI GX680 LENSES-50-300mm.£ASK 

FUJI 50mm GS-M(GX680)NEW?.£1495 

FUJI GX680 500mm+Accs, rarity.£ASK 

GAND0LFI/(L0UIS)5x4-10x8.ETALK 

HASSEL PME45/90/BXD-NEW?.£325-£995 

HASSEL PRISMS-PM45.E75-E375 

HASSEL ACUTEMAT-GRID/SPLIT.£195 

HASSEL EXPAN 45mm/90mm/NEW? £275-£495 

HASSEL EXPAN CAPS/HOODS.E25/E59 

HASSEL 100mm CF/i/ASNEW.£599-£1545 

HASSEL 903SWC COMP/ASNEW.. £1975-E2795 

HASSEL 202FA.COMP.£1495-El 995 

HASSEL 205TCC,COMP,ASNEW.£2895 

HASSEL 205FCC PROTOTYPE.£6750 

HASSEL El 2/El 6 Mag/NEW.£145-E395 

HASSEL 60-120 FE/NEW.E695-E1295 

HASSEL 501C/CM+80/ASNEW.£995-£1795 

HASSEL 503CW,COMP/NEW?.£1195-E2625 

HASSEL HI ,Comp/ASNEW.£1795-E2475 

HASSEL HI +PHASE ONE P25.£NEG 

HASSEL H LENSES 35-300mm.£1195-E2495 

HASSEL 180mm CF/E/asnew.£795-£1325 

HASSEL 150/250mm T7ASNEW.from£245 

HASSEL 120mm CF/i/E MKRO.E745-E1675 

HASSEL 140-280mm/NEW?.£575-£1695 

HASSEL H2.C0MP.NFW UK.£3475 

HASSEL 30/40mm CF-FLE/asnew.. £895-£1995 

HASSEL 250mm FE/ASNEW.£695-£1145 

HASSEL/METZ 4504 TTL FLASH.£ASK 

HASSEL SCA 390 ADAPTER.£145 

KODAK CAROUSEL TRAYS,BOXED.ea£25 

KONICA HEXAR RF+50mm/UNUSED£775-£1495 

LARGE FORMAT LENSES,35-600mm.LOTS 

LEICA UV/IR FILTERS,NEW?.£ASK 

LEICA 111G BODY/NR-NEW.£599-£1475 

LEICA 5cm,9cm SUMMICRON SCREW.£ASK 

LEICA SUMARIT L39 5cmf1.5.£475-£595 

LEICA ZEISS 25/18mm,NEW.£825/£1045 

LEICA 21 mm,24mm f2.8M/ASPH. £1395-E2495 

LEICA 35mm f2M/ASPH.£1275-£1695 

LEICA 35mm fl ,4/ASPH.£1595-E2845 

LEICA 50mm f2,f1,4/ASPH.£895-£2195 

LEICA M3.S/DW/ASNEW.£545-£1395 

LEICA Ml ,M2,M3,M4-2/P.LOTS-EASK 

LEICA CL/ANNIV body.£445-£795 

MINOLTA CLE+LENSES.£ASK 

LEICA M4.CHR/B0XED/ASNEW.£NEG 

LEICA MR4 METERS/ASNEW.£125-E245 

LEICA M4-CASE,BOXED,UNUSED.£NEG 

LEICA M5/3L/BXD-UNUSED.£695-£1975 

LEICA M6 TITANIUM/UNUSED.£1475-El 995 

LEICA M6/TTL.CHR/BXD-UNUSED... £795-£2195 

LEICA M7/B0XED,UNUSED.£1375-E2295 

LEICA M8/ASNEW.£1395-El 895 

LEICA M9/M9P BXD,ASNEW.£2695-£2995 

LEICA R8/R9/BXD-ASNEW.£425-£1195 

LEICA PROJECTORS/LENSES/NEW.£ASK 

LEICA MINILUX/BXD-UNUSED?.£199-E495 

LEICA MINILUX ED BOGNER BXD.£795 

LIGHT METERS OLD TO LATEST.£39-£495 

LINHOF MASTER/TECHNICARDANSEVERAL-EASK 

MAMIYA PRESS+LENSES 50-250.£ASK 

MAMIYA RZ67-11 +110,BXD,ASNEW.£895 

MAMIYA 645 AF/AFD COMP.£795-£1195 

MAMIYA 35/55-110AF/UNUSED.£525-£1445 

MAMIYA 120(MF)MACR0 645/AF... £795-£1299 

MAMIYA 7-11 +80mm/ASNEW.£1195-El 695 

MAMIYA 7/7-11 Body.£399-£995 

MAMIYA 7 LENSES 43-21 Omm/NEW.EASK 

MAMIYA RZ67/11 +110mm.E425-E699 

MAMIYA RZ PHASE-ONE PLATE.E345-E475 


MAMIYAFLEX 55mm/105DS/180S.ea£275 

METERS-DAYLIGHT/FLASH.LOTS-OF.EASK 

MINOLTA/SONY 17-35mm/NEW.E295-E595 

MINOLTA AP0100-300/400mm.£295-£595 

MINOLTA 500AF/600SIGMA-SQNY.from£275 


MINOLTA/SONY 35-105f2,8 TMRN.£475 

MINOLTA/SONY 50/100mm MACRO.EASK 

MIN0LTA-AF16,20,24,35,85,100.EASK 

MINOLTA/SONY 1,4x,2xAP0.£195-E275 

MINOLTA DYNAX 7,9/BXD-NEW?.£145-E475 

MINOX MDC/TOURING,BOXED.ea£495 

NIKKOR 65f4,90f4.5,COPAL.£795-£1175 

NIKON S3 0LYMPIC+50H .4.£NEG 

NIKON SP Sp.Ed+35f1.8,NEW?.£6995 

NIKON 28TI/B0XED/UNUSED?.£495-£775 

NIKONOS1VA/V+35/UNUSED?.£295-£795 

NIKON PC-SHIFT 28mm,35mm.£ask 

NIKON 14mm/18mm f2.8AFD.£745-£995 

NIKON 8mmf4SIGMA FISH,NEW?.£425 

NIKON 8mm f2.8AIS,CASED.£3775 

NIKON 15mm f3.5/asnew.£675-£1395 

NIKON 16mm I2.8D/AIS.£395-£575 

NIKON 18mm f3.5/f4 AIS.£495-£775 

NIKON 35mrr.f1//AI/S.£575-£795 

NIKON fl .2 50,55mm/AI/S.£375-£545 

NIKON 60mm/105mm Micro.£245-£525 

NIKON 85mm fl.4 AIS.£495-£875 

NIKON 85mm/f1.8/f1.4AF.£225-£845 

NIKON 105f1.8/135f2 AIS.£499-£899 

NIKON 120 MEDICAL/NEW?.£1245-El 995 

NIKON 200F2/600f5.6AI/S.£1395-E2475 

NIKON D300/S/BXD ASNEW.£295-£595 

NIKON 14-24,24-70mm N.£875-£1095 

NIKON 16-85AFS/BXD, UNUSED.£295-£375 

NIKON 17-35mm f2.8 AFS.£795-£1175 

NIKON 17-55mm I2.8DX.£595-£795 

NIKON 20-35mm f2.8AF/D.£475-£695 

NIKON 18-70/135 DX AFS.£129-El 69 

NIKON 18-200mmVR.E245-E325 

NIKON 28-45mm Al.£395 

NIKON 28-70mm f2.8AFS.£695-£995 

NIKON 24-120mm/VR.£145-E345 

NIKON 35-70mm f3.5MF.£295-£475 

NIKON 35-70mm f2.8AF/D.£395-£575 

NIKON 70-200f2.8VR/VR11.£1995-El 295 

NIKON 70-210AFD/70-300ED.£175-E295 

NIKON 80-200f 2.8AF-D/AFS.£395-£995 

NIKON 80-400mm VR/UNUSED.£595-£845 

NIKON 50-300mm f4.5MF.£975-£1525 

NIKON MEDICAL 200f5.6.£495-£1125 

NIKON 300mmf2.8 Al/S.£675-£1275 

NIKON 400f2.8/600f4/A1/S.EASK 

NIKON MF200-600mm.E775-E1145 

NIKON MF 180-600mm.£3795 

NIKON 180f2.8AF/D.£375-£549 

NIKON 300mm f4 ED/AFS.£445-£945 

NIKON 300mmf2.8AF/VR.£1495-£3250 

NIKON 400mm f2.8 AF/i.£2995-£3995 

NIKON-AF 200-500 TMRN.£645-£745 

NIKON SB 29 MACROLITE.£299 

NIKON SB-R1C1 MACROKIT.£475 

NIKON SB-21 MACR0LITE-F3.£275 

NIKON SPEEDLITES SB28-910.£69-£299 

NIKON DW1(F2)WLF,UNUSED.£195 

NIKON DA30.DW30.DW31 ,MF28.£NEG 

NORMAN 2/400B PORTA-FLASH.£395-£625 

OLYMPUS 0M3/4TI/UNUSED.£295-£1125 

OLYMPUS E3/1/30/330/300.EASK 

OLYMPUS 8mmFISHEYE DIGITAL.£645 

OLYMUS 9-18mm MICRO 4/3rd.£375 

OLYMPUS 11 -22/7-14mmNEW.£595/£1295 

OLYMPUS 14-54mm/NEW?.E245-E395 

OLYMPUS 12-60/50f2M/18-180.EASK 

OLYMPUS 50-200f2.8-3.5ASNEW.£725 

OLYMUS DIGITAL FLASHGUNS.EASK 

OLYMPUS PEN FT,Bl+42mm fl.4.£845 

PENTAX 6x7MU/67+90mmLeaf.£695 

PENTAX 6x7MU/67+90/75mm.£625 

PENTAX 6x7/67-11AE+105mm.£495-£1295 

PENTAX 67 55-100/90-180.EASK 

PENTAX 67 AUTO BELLOWS.£NEG 

PENTAX 67 300/400/500mm.£425-£1895 

PENTAX LX BODY/UNUSED.£275-£875 

PENTAX 31 /43/77mm LIMITED.£NEG 

PENTAX 35mm FISH 6x7/NEW?.£475-£995 

PENTAX 645AF 33-55/35/45-85.£NEG 

PENTAX 645AF 45/120/80-160.EASK 

PENTAX 15mm SMC-M/A.£575-£995 

PENTAX M42/SMC-M.A LENSES.ELOTS,ASK 

PENTAX FA 40 PANCAKE,asnew.£245 

PENTAX FA 50mm/100mm MACRO..£275-£395 

PENTAX AF85f1.4*, asnew.£875 

PENTAX 50-135f2.8/60-250 ED.E699/E895 

PENTAX 16-50f2.8/12-24mm.£645/£595 

PENTAX AF TAMRON 28-75f2.8.£325 

PENTAX-AF 70-200f2.8 SIGMA.£495 

PENTAX ED 200f2.8/300f4SDM.£675/£825 

PENTAX AF 360/540FGZ NEW?.£229/£345 

POLAROID 180/190/195.£395-£695 

PROFOTO 7B LOCATION FLASH....£1895-E2275 

PROFOTO 7B BATTERY.EASK 

PROFOTO 7B MULTI-CHARGER.£295 

QUANTUM Q-FLASH OUTFITS.EASK 

RICOH GR1/S/V/BXD,ASNEW.£165-E345 

ROSS 10x8 Mahogany+Brass Lenses.£neg 

RODENSTOCK 55,75,90,115mm.... £695-£1375 

RAYNOX 180deg PRO VERTER.new.£545 

ROLLEI-CORDS/FLEX,EARLY.EASK 

ROLLEIFLEX T,C,D,E,F.£245-£1695 

R0LLEI-SL35,GERMAN,BOXED,NEW?.£NEG 

ROLLEI SL66/E/SE,COMPLETE.£799-£1995 

ROLLEI 50,80,150mm HFT,SL66.EASK 

ROLLEI SL66/6000 PENTAPRISM.£175-E295 

ROLLEI PQS50/180f2.8/55SHIFT.£NEG 

ROLLEI PQ 60mm,110f2,140-280.£NEG 

R0LLEI-35,35S,35SE/ASNEW.£225-£495 

ROLLEI AFM 35 Supercompact.£245 

ROLLEI 6x6 PROJECTORS.£395-£745 

SEKONIC L608/718/778METERS.£275-£495 

SIGMA 180*2.81:2 MACRO,NAF.£475 

SIGMA 70-200mm f2.8/CAF/NAF.£295-£645 

SIGMA 135-400,CAF/NAF,NEW?.£275-£399 

SIGMA 150-500 OS CAF/NAF.£575-£625 

SIGMA 170-500,CAF/NAF/SONY.£295-£425 

SIGMA 50-500mm,CAF/NAF/NEW?.. £625-£895 

SIGMA EM-140MACR0FLASH,CAF/NAF.£275 

SI N AR-F/F2, P/P2,5x4-10x8.LOTS,ASK 

SINAR NORMA 10x8&5x4,superb.£1495 


SIGMA 14mmf2.8 CAF/PENTAX-AF... £475-£599 

SIGMA 10-20 CAF/NAF/PAF/SNY.£265-£375 

SIGMA 12-24mm CAF/NAF/NEW.£445-£525 

SONY ALPHA a55-a65 BODIES.£225-£375 

SONY NEX3.5/N BODIES.£135-£225 

SONY-E 16-50mm,POWERZOOM.£199 

SONY-E 18-55,16f2.8.£125-El 95 

SPOTMETERS-PENTAX,MINOLTA,Z0NE6... EASK 

SUPER_ANGULON/XL 58/65/75/90.EASK 

TOKINA 11 -16mmf2.8 CAF/NAF.£329-£425 

TAMRON 300mm f2.8 MF.£495-£875 

WISTA 5x4/10x8,CHERRY/ROSEWOOD.EASK 

WESTON METERS.£25-£99 

WESTON EUROMASTER-11 (NEWCELLS).£159 

YASHICA DENTAL-11 .CAMERA.£325-£495 


ZEISS SUP-IKONTA 534/16.£375-£695 

ZEISS BIOTAR 7.5cm f1.5(M42).£neg 

ZEISS 40/120mm PQ,ROLLEI SL6008.EASK 

ZEISS 300mm f2.8AP0 CONTAX AE.£POA 

ZEISS 200/300f4 CONTAX/UNUSED.. £275-£495 

ZEISS 21 mm+FINDER-CONTAREX.£995 

ZEISS 35f2/25f2.8-C0NTAREX.ea£995 

ZUIKO 21 mm/90mmf2,0M.£745-£1095 

ZUIKO 35mm SHIF/ASNEW.£375-£545 

ZUIKO 350mm f2.8(0M)CASED.£NEG 

ZUIKO OM LENSES,HUGE STOCKS.EASK 

5x4 DARK SLIDES,FIDELITY,LAST.ea£20 

10x8,5x7,W/H-PLATE DDS.£NEG 

SONY-MINOLTA FANS-NEW LENSES- LOW 
LOW PRICES PLEASE ASK 

USED DIGITAL SLR CAMERAS AND LENSES 

CANON EOS 10D/20D/D60.E95-E165 

CANON 300-400D+18-55.£145-El 95 

BG ED3-D30.D60.1 OD.£69-£89 

FUJI S1/S2/S3/S5PR0.£85-£445 

Kodak DCS Pro(C,N)/new?.EASK 

Kodak DCS Prol 4N/512.E545-E745 

Kodak DCS 420,520C,760.Eoffers 

LEICA DIGILUX-3 +14-50.£695-£825 

Minolta RD175(Dynax Mount).Eoffers 

PANASONIC G1-G6/GF.GH.£75-£699 

PANASONIC LENSES,NEW,USED.EASK 

SAMSUNG 6X20,14.6rrp,NEW?.£295 

SONY A330/350/550/700.£175-E395 

SONY ALPHA LENSES.ELOTS,ASK 

NIKON D70/70S/D100/D1-X.£95-£225 

NIKON D2H/D2X/D2XS/BXD.£295-£995 

NIKON D200/300/D300S.£199-E595 

OLYMPUS DIGITAL BODIES.ELOTS ASK 

OLYMPUS 4/3+M4/3rd LENSES.ELOTS ASK 

LEICA 14-50mmf2.8-4.£279-£375 

PENTAX K10D/20D BODY.£199-E325 

BATTERIES,CHARGERS,ETC.ASK 


HOYA 80/81 /85ABC.ND2/4, FL-W.CIR-POL— 
—43mm-82m EASK 

35mm FILM CAMERAS,MOST MAKES. 

ELOW-LOW PRICES 

ARRIFLEX CAMERAS+LENSES.LOTS & 
LOTS-OF.ASK 

PROFESSIONAL DIGITAL BACKS + BODIES 

ALL MAKES OF NEW PRO BACKS SUPPLIED AT 
COMPETITIVE PRICES! 

Carnival 2020 Hassel-V sys.£595 

Eyelike Proscan/LEAF CANTARE.Eoffers 

Kodak DCS-Contax/Mamiya/HASSEL 

£1295-£1795 

HASSEL IMACON/PHASE1 P25,HASSEL-H,22MP 
£neg 

LCD & VIDEO PROJECTORS 

VARIOUS BY SONY,NEC,KODAK, SHARP, 


PANASONIC,ETC.£Low 

SONY VPLL-FM21 f2 PROJ LENS.EOFFERS 

FIXED LENS DIGITAL CAMERAS 

CANON POWERSHOT PRO-1 /NEW?..£175-E295 

CANON POWERSHOT G2-G12.£99-£295 

CONTAX TVS DIGITAL,Bxd,asnew.£275 

LEICA DIGILUX-1 /2/3-body.£145-E475 

LEICA D_LUX 2/3/4/unused.£165-E345 

Minolta Dimage Z2-Z7/boxed.E59-E99 

Nikon Coolpix .various.E49-E275 

Olympus E20,SP510,C5050.£99-£139 

PANASONIC LX1 -5/ASNEW.£89-£275 

RICOH GR DIGITAL 1-3.£125-E225 

RICOH GX100/200+VF/NEW.£125-E295 

Sigma DPI -DP2s/asnew.£165-E275 

Sony DSC P/W/T**/asnew.E45-E275 

Sony DSC F717/F828/UNUSED.£125-E399 

Various 2-16MP cameras.£low 

RAYNOX HIGH DEFINITION FRONT-LENS 
CONVERTERS-£LOW PRICES 

LARGE F0RMAT-5x4,5x7,10x8 ETC 

ARCA SWISS 5x4.£145-E945 

CAMBO 5x4,10x8.£195-E995 

GANDO.FI/GRAF.FX/DFVERF.EASK 

HORSEMAN/MPP/PLAUBEL.£295-£995 

LINHOF 5X4TECH/M0N0RAIL.£345-£2475 

SINAR 5x4,10x8.E345-E1725 


LARGE FORMAT LENSES APLENTY EPLEASE ASK 

CINE CAMERAS—SUPER-8,16mm, 
35mm,LARGE STOCKS,PHONE/EMAIL 


DIGITAL CAMCORDERS 

Canon XM1/2.XL1 -s/XL2.E345-E1275 

CANON XL LENSES.EASK 

Panasonic 120 3CCD.from£225 

PANASONIC DVC/100A.£895-£1345 

SONY PD150/170/NEW.from£375 

Sony IP1/5/7 NEW.from£225 

Sony VX1000-2100.£275-£799 

SONY DSR-250/570kit.£NEG 

Various amateur/pro camcorders.£ask 

BRONICA - LARGE STOCKS - PLEASE 
PHONE/EMAIL US 

CANON AF 

EOS IV/HS body/UNUSED.£345 - £795 

EOS 1/N/HS/1 NRS.EOS3.from£145 

EOS 5,10/33/100,3-650.from£39 

EOS 500/N/1000/50E.from£29 

EOS IX, 1X7 APS/BXD NEW?.from£39 

20mm/24mmf2.8USM/asnew.£245-£345 

28mm f2.8/28f1,8/NEW.£159-E325 

28mm f3.5 Nikkor-PC,CAF.£795 

50mm fl .8/fl .4USM/NEW.£65-£295 

85f1.8/100f2/f2.8 Macro.£195-E325 

SIGMA 300f4,400f5.6,500.EASK 

1000mm 18 Sigma,asnew.£3795 

20 - 35/24-85USM.from £185 

24-135 TAMRON/UNUSED?.£275-£325 

28 — 105mm/MK11.£129-£145 

28-135mm IS/NEW.£189-E295 

70/75-300mm IS/NEW.£245-£395 

Extender 2x,1.4x/11.£145-E225 

SPEEDLITE 380-580EX11.E95-E325 

PB-E2,Cmnd Back E1/BPE1.E99-E139 

Macrolite ML3/MR-14EX.E95-E349 

Pola-f Her 40012.8/60014.£225 

ACCESSORIES GALORE.EPLEASE ASK 

CANON MF-(CANON FD) 

CANON FIN,asnew,UNUSED.£1125 


CANON FIN WLFinder,unused. 

.£195 

CANON Speedfinder-Old Fl. 

.£275 

CANON F1n(old)+Motor+250Mag.. 

Fl .LAKE PLACID,used. 

BOOSTER FINDER,boxed,asnew. 

Canon EF/PELLIX/ASNEW. 

AEl/AI/FTB/nvarious. 

.£995 

.£495 

.£325 

... £145-E295 
.£65-£185 

T50/T70/T80/T90various. 

.£45-£229 

17mm f4/15f2.8/20mmf2.8. 

20-35mmL,24-35mmL,24f1.4. 

24mm,28mm,35mm,50mm. 

28f2,35f2,85f1.8,55f1.2. 

35mm TILT/SHIFT. 

... £245-£495 

.£ask 

.£29-£169 

... £125-£495 
... £275-£475 

lOOmm/Macro,135mm,200mm.... 

300mm f2.8,various. 

4/600f4.5,800mm ‘5.6/L. 

NUMEROUS ACCESSORIES. 

.£45-£325 

.£725-£1245 

.£Ncg 

...EPIease ask 


35mm f2 Summicron/ASPH.£975-£1695 

35mmf2/f2.8 M3.£595-£1375 

50mm f2,collapsible BLACKPAINT.£2895 

50mm f2 Summicron/Black.E895-E1375 

50mm f2.8 Chr/bl/asnew.£545-£895 

50mm fl .2 Canon+M Adapter.EASK 

LEICA-R LENSES,15mm-800mm.EASK 

Leitz Duo-24 Synchroniser.£125 

135mm f2.8, f4, f4.5 choice.EPHONE 

Finders 21,28,35,50,90,135 Vidom.£ask 

Winders-M4-2,M4P,M6,SF20/24.£ask 

FOCOMAT1 c/11C/V35 Enlargers.£NEG 


SUPER COLORPLAN PRO 90mm NEW.£295 

LEICA REFLEX/LEICA SCREW-LARGE 
STOCKS,PHONE,FAX,EMAIL 


CONTAX 645 AUTOFOCUS 

CONTAX 645C0MP./BXD,ASNEW. £1295-E2295 

645+80+Kodak/lmacon-Digital.EASK 

645 Body.£525-£695 

CONTAX 645 35-400mm Lenses.EASK 

MP-1 HOLDER, FLASHBRACKET.ea£225 

Accessories.EPIease ask 

CONTAX REFLEX/CONTAX-G PHONE/ 
FAX/EMAIL 

FUJI 

FUJI GX617+105/90mm.£1895-E2795 

FUJI GX 617 body/unused?.£1295-El 725 

FUJI 90/300mm FINDER-617.ea£395 

Fuji GX680 MK1-111.£695-£1745 

Fuji 680-111 RFB+insert.£495 

FUJI GX/S LENSES, 50-300mm.EASK 

GX 680 Accessories.£ask 

Fuji SW 65f5.6,360f6.3(5x4).E475-E795 

GA 645/Boxed unused?.£345-£595 

GS645+45/75mm.E325-E575 

GS/W690 6x9cm 65mm,90mm.E550-E995 

GS670/690-90mm MKI-III.£525-£845 

HASSELBLAD 

HASSEL HI.COMP/asnew.E1475-E2195 

HASSEL H Lenses 28-300mm.ASK 

HASSEL 1.4PC MUTAR/new?.£595-£995 

HASSEL 110mm f2 FE.£699-£1695 

HASSEL 205 TCC comp.from£2295 

Hassel 205TCCPrototype.£neg 

903SWC/905SWC/UNUSED.£2795-£4795 

EXPAN 45mm/90mm/NEW?.£275-£475 

EXPAN LENSHOODS.GADGETBAG.EASK 

PHASE 1 P25,22MP(V)/(H).£NEG 

ZEISS 2xMUTAR/NEW?.£575-£995 

60-120mm FE/NEW.E695-E1295 

H2 COMPLETE/NEW UK.£1995-E3695 

HASSEL 205 FCC COMP.£3995-£5250 

500SWC/SWC-M Superwide.£1295-E2495 

2000FC/M/W+80mm-F+A12.from£995 

500EL.M/553ELX Bodies.£175-E895 

553ELD Digital body/asnew.£1275-El 995 

503CW,complete/NEW.£1525-E2995 

503CX/CXI—80CF—Al 2.£895-£1675 

500C/CM,complete Various.£575-£995 

500C.500CM Bodies.£145-E375 

30mm C/T/CF/CFi/ASNEW.£1675-E3895 

40mm D istagon, C/T/CF/FLE.£695-£2245 

50mm/150mmf2.8 F/FE.£575-£1695 

50mm Distagon C/T/F/CFI.£275-£1495 

60mm CT/CB/CFi/ASNEW.£545-£1995 

60mm Distagon f5.6.£ask 

80mm f2.8 F/C/CT/CF-E.£225-£1375 

100mm Planar/TVCF/CFi.£495-£1995 

1'Omm I2F/FE/NEW?.£595-£1475 

120mm f5.6/chr/BI.£425-£695 

120mm Makro CF/i/CFE.£595-£1995 

135mm Makro-PlanarCF.£ask 

150mm F4 C/T/CF/CFi/asnew.£225-£995 

180mm Sonnar CF/CFE.£55-£1175 

250mm C/CT/CF/CFi.£245-£995 

250mm F4 -/FE/NEW.£475-£1145 

350mm f5.6 C/Ct.from£625 

350mm f4 FE/NEW?.£2475-£3995 

500mm f8 Apo-Tessar.£ask 

140 - 280mm Variogon.£795-£1775 

Extender 1.4E/2XE.£375-£695 

PM5/PM45/PME45/PM51 /NEW?.£245-£995 

Magnifier PM/E 90,51,NEW.£149 

PM90/PME90/BOXED/UNUSED?.£225-£795 

NC2/HC-3/HC-3-70/Meterprism.£69-£275 

Al 2,A16,A24/Latest/NEW?.E89-E595 

A32 back/bxd.NEW?.£345-£595 

12-on/Pola-80,70mm Backs.from£49 

Polal 00,Pola+,PolaCombi.E89-E195 

HI Polaroid Back.from£125 

Tubes 8mm to 56E.E49-E169 

Bellows,Semi/Auto.£195-E495 

Pro-Lenshades, various.£ask 

Winder-F,Winder-CW.£195-E395 

Cable release-Winder CW.£40 

Filter 93 POLA/CR.NEW.£ask 

Polarising Filter S60/S70.£145-E225 

Softar IJIJIIS60 new.£ask 

Softar 1 series 70,NEW.£175 

IR release unit 555EI D.NFW.£285 

Step up ring,Various.£ask 

Flashguns/ Brackets.£ask 

WELL-USED BODIES,LENSES.£TO CLEAR 

D-Flash-40,/asnew.£275-£425 

HASSEL/METZ 4504 TTL FLASH.£225 


MAMIYA RZ/RB67 LARGE STOCKS- 
PHONE, FAX, EMAIL 

MAMIYA 7 RANGEFINDER - LARGE STOCKS 
- PLEASE PHONE/EMAIL 


MAMIYA 645-645AF 

645 PRO-TL COMP.£425-£645 

MAMIYA 645-35mm Back.£145 

645AF/AFD COMPLETE.£695-£1195 

35mm AF.from£675 

55mm/150mmAF, asnew.from£475 

55-110mrr/AF/New.£375-£1475 

AF Extension Tubes.from£125 

120 Backs/Polaroid back AF.from£145 

645 Super + 80 + back.from £225 

645J/1000s+80mm.from£195 

35mm C/N.£225-£395 

55mm,45mm,150mm,21 Omm.£125-£295 

70mm C, leaf shutter.£125-£159 

55mm,80mm,150mm leaf shutter.from£275 

80mm fl .9/110mm C/N.£195-E375 

80mm f4 Macro+tube,asnew.£375 

120mm f4 Macro 1:1.£895-£1145 

150mm f2.8.A.£395 

200mm f2.8 Apo,unused?.£945 

300mm f2.8APO-A, Cased.£2495 

75-150mm/105-21 Omm c/n.from£225 

120 backs,Polaroid backs.from £65 

AE Prism/Right Angle finder.from£115 

Screens, pro shades, etc, etc.£ask 


MAMIYAFLEX TWIN LENS - PLEASE PHONE/ 
FAX/EMAIL 

MINOLTA/SONY ALPHA-LARGE STOCKS. 
PHONE/FAX/EMAIL 


NIKON AF 

F6/F6+GRIP/unused?.£895-£1695 

F5/B0XED/unused.£225-£795 

Fl 00 body/boxed/unused.£125-E325 

F3AF+80mm f2.8Af, asnew.£Neg 

F801 /x,F90/x/asnew.From£69 

F4/S/E/BXD UNUSED.£225-£995 

F4 Polaroid Back.£ask 

F50/55/60/65/70/75.from£25 

F601/501/F401/S/X.from £25 

14mm/18mmf2.8 AFD.£795-£995 

20mm/24mmf2.8AF/D.£245-£425 

28mm f2.8 AF/D.£105-£195 

105mm f2.8 Micro/VR.£345-£545 

85mm fl.8 AF/AFD.£145-E275 

180mm f2.8 AF/D.£245-£495 

200mm f3.5 IFED-F3-AF.£Neg 

300mm f2.8 AF/D.£895-£1995 

300mm f2.8 AF Tamron LD-IF.£995 

300mm f4/AFS/asnew.£495-£845 

400mm f2.8 AF/I/S.£2495-£3995 

500mm f4P(notAF)/asnew.£1750-2495 

17- 35mm AFS.£825-£1195 

18- 35mm AF.£299-£375 

20-35m.mf2.8AFD.£545-£695 

20- 35mm f2.8D Tokina ATX.£375 

24-85mm AFD.£265-£345 

24-120mm AFD/VR.£145-E295 

28 -70mm AF/D.£95-£145 

28-70mrr.f2.8AFS.£575-£795 

28 - 85mm AF/asnew.£145 -£245 

35-70mm 12.8 AF/D.£225-£345 

35-135AF £225 

80 - 200mm’f2i/\FVDlIIIl£375-£695 

80-200mm‘2.8 AFS.£695-£875 

80-400mrr Tokina ATX.£495 

SB 20,24, 25,26,28,80DX.£ask 

Metz 34-54AF DIGITAL Flash.£ask 

MF15/19/21/22/25/26/28.£49-£225 

Nikon Ringflashes.£ask 

MF-24 250-Exp,Action Finder-F4.Neg 

MC30.MC20 Remotes/New.£29 -£79 

Nikon filters, several.£ask 


NIKON MF HUGE STOCKS-PLEASE PHONE/ 
FAX/EMAIL 

OLYMPUS 35mm,HUGE STOCKS PHONE/ 
FAX/EMAIL 

PENTAX 35mm,645,6x7 HUGE STOCKS 
PHONE/EMAIL 

PROJECTORS HUGE STOCKS PLEASE PHONE 

ROLLEIFLEX - 6x6,35mm HUGE STOCKS 
PHONE/EMAIL 


LEICA-M LEICA-R LEICA SCREW 


LEICA M9/M9P.£2875-£3495 

LEICA M8/M8-2/BXD, ASNEW.£1375-E2175 

LEICA Ml,bODIES.£695-£995 

Leica M2 Black Paint+Motor.£neg 

LEICA M3/M4 BLKPAINT.ORIG.ETALK 

Leica M3,late dw,glass p/p.£ask 

LEICA M3, Istbatch.£neg 

LEICA M4 BODY/BXD-ASNEW.£595-£2295 

LEICA M5 BODY/3L-ASNEW.£595-£1295 

Leica M6 Platin+50f1.4,BXD.£6495 

M6 TITANIUM,BOXED,UNUSED.£2295 

LEICA M6/TTIVUNUSED.£875-£1995 

LEICA M7/MP/BXD,UNUSED.£1245-E3245 

LEICA MDa,DATASTRIP/asnew.£NEG 

KONICA HEXAR-RF+50f2/UNUSED.... £795-1395 

90f2.8/90f2//135- APO-TELYT.E475-E1995 

Leitz 400+560mmf5.6/6.8.EASK 

Coll.50mm Summicron-M*blackpaint.Eoffers 

Leitz Mooly Motor,Black,superb.Eoffers 

M4-P/M4-2/MD2/M2-R.£595-£1645 

M2/M3 body/SUPERLATIVE.£595-£1945 

Leica CL bodies.£375-£595 

21mm f2.8/ASPH.£995-£1895 

28mm f2.8 Elmarit.£695-£1275 

35mm fl .4 Summilux/ASPH.£1275-E2995 


BRITISH/GERMAN CLASSICS,FOLDERS. 

ASK US 

STUDIO LIGHTING/PRO FLASH PHONE/EMAIL 


SPECIALS 

AGFA SUPER ISOLETTE.£325-£495 

ALPA 6c,9d,1 Od bodies.£295-£995 

ALPA 11 EL, 11 SI bodies.£995-£1995 

ALPA lenses 24-300mm.£ask 

ART PANORAMA 6x12/17/24.£neg 

BESELERTOPCON SUPER D outfit.£ask 

BESSA 11,6x9cm.£325-£595 

BABY (SEM I) IKO NTA.£225-£395 

COMMERCIAL EKTAR LENSES.EASK 

CONTAFLEX /SuperB /BC.£145-£395 

CONTAREX -50mm.£295-£1495 

CONTAX IIA/111A.E225-E495 

CONTAX 1 + 5cm/EARLIEST?.EASK 

CONTAX 645 ACCESSORIES.EASK 

ENSIGN 6x4.5cm, Ensar.£99 

ENSIGN SELFIX 6x4.5 xpress.£175 

FUJITA 66+LENSES.EASK 

GANDOLFI X? plate/5x4.£ask 

GOSSEN METERS.E59-E395 


GRAFLEX 6x9cm +101 mm.EASK 

ILOCA STEREO.several-£NEG 

HORSEMAN 5x4 GEARED.£775 

HORIZON/T PANORAMA.£199-E395 

KODAK CAROUSEL PROJECTORS.ASK 

KODAK RETINA ll/lllc/C.from£175 

KOMAFLEX127-SLR OUTFIT.£695 

KONICA SLR+LENSES.EASK 

KONICA HEXAR(m.i)occupied Japan.£695 

KOWA 6x6+LENSES 55-250mm.EASK 

LEICINA/SPECIAL Super 8.£ask 

LEITZ FOCOMAT llc+llford Hd.Offers 

LEITZ ZEICHENAPPARAT.£195 

LINHOF 220 (120,6x7 cm).from£595 

LINHOF MASTER TECHNIKA.from£1575 

LINHOF PRESS 70+80Planar from.£1375 

METZ 70 MZ5.BXD new.£245 

METZ Flash adapters, various.£ask 

MINOLTA TCI Classic new?.£795 

MINOX 35 AF NEW 7 .£275 

MINOX GT, GTE, ML.£95-£195 

MINOX TOURING DB, boxed.£495 

MPP MICROFLEX/BOXED.£345-£495 

MULTIBLITZ 200/500 flashkit.£345-£545 

NAGEL PUPILLE -5cm ELMAR.EASK 

NIKON Rangefinder Lenses.ELOTS 

NIKKOR 85mm fl .5/105f2.5 M39.£POA 

NIKON Rangefinder S2,S3,S4,SP.£NEG 

NIKON 35mm 28mm PC-SHIFT.£345-£795 

NIKON 200mm F2/300f2.8 AIS.from£875 

NIKON 400mm F2.8AIS.from£1995 

NIKON DW31-F5.£345 

NIKON F-TN/F2/A/S, BIVCHR.£NEG 

NIKON 65/135/150-240C0PAL.£NEG 

NIKON 450mm f9 COPAL.£995 

NIKKOR 48-85 lens Nikkorex.£195 

OLYMPUS'80mm 12.8.£395-£575 

OLYMPUS 35mm f2.from£145 

OLYMPUS 35mm shift lens.£395-£495 

OLYMPUS 350mmf2.8,OM.from£3695 

OLYMPUS 500mm 18.from£345 

OLYMPUS 60/70mmPEN-ET.ea£495 

OLYMPUS 90mm f2 MACRO.£995 

OLYMPUS PEN-D.E99-E195 

OLYMPUS XA/SERVICED.E75-E125 

OLYMPUS PEN-FT, black.from£395 

PANORAMA 35mm CAMERAS.£ASk 

PENTACON 6/TL+Lenses.EASK 

PENTAX 2000mm fl 3.5 ASNEW.£POA 

PENTAX Spotmatic F, Bl + 55mm.£225 

PENTAX 24mm f3.5 Screw,rare.£295 

PENTAX Sigma 14mm f2.8 AF.£575 

PENTAX LX BODIES/ASNEW.£NEG 

PENTAX SMC-A 28-135mm.£295 

PENTAX 67 fit 45mm to300mm.£ask 

Projectors, converters,cases,bags. Flashguns, 
Enlargers 

PHOTON B. 800W redhead kit.£395 

POLAROID 10x8 Processor.EASK 

PERPLEX GOLD* +50 f2.8.£295 

REID 3+5cm Hll,SUPERB.£NEG 

RETINA 1/1 a.E69-E115 

RETINA REFLEX 4.E275-E425 

ROLLEI-35,GERMAN.from£225 

ROLLEI 6000 HIGH-D SCREN.£145 

ROLLEI SL66/e/SEcomp.£795-£1495 

ROLLEI SL66/0 LENSES.ELOTS 

ROLLEIFLEX 3.5/2.8D-FTLR.ELOTS 

ROLLEI PQ /S 40to250mm lenses.£ask 

ROLLEI SL66 METERED HOOD.£295 

ROLLEI SL66/E/SE 45° Prism.£195-E325 

ROLLEI filters, ROLLEINAR1-3.£ask 

ROLLEI 6x6 projector/+.lenses.EASK 

SEKONIC METERS.E49-E445 

SIGMA12mm Fisheye T mount.£545 

SIGMA 600mm MF,OM,MD,NIK.£345 

SIGMA 180mm Macro CAF/NAF.£375 

SINAR P 10x8, SINAR P210x8.£ask 

SINAR P2 5x4. as new.Eoffers 

SINAR P2,10x8 & 5x4.£NEG 

SINAR-C 5x4.from£475 

SINAR NORMA 5x7/5x4.£NEG 

SUNPAK DX12R PRO RINGFLASH.£225 

SUPER SYMMAR 80mm f4.£1275 

TAMRON ADATALL LENSES.EASK 

TAMRON AF 300mm (2.8 NAF.£995 

TAMRON 500mm MIRROR.£ask 

TAMRON 200-400 Minolta AF.£495 

-VISATEC Soft Box.£ask 

VOIGTLANDER Prominent/2.from£375 

VOIGTLANDER 54mm UV/Focar lenses.£ask 

VOIGTLANDER 150 Apo Lanthar.£695 

VOIGTLANDER 240mm HELIAR.£595 

VOIGTLANDER 12to75mm M39.£ask 

VOIGTLANDER VIRTUS-645.£475 

VOIGTLANDER VITOMATIC lla.E75-E195 

WALLACE HEATON 6x9 camera.£275 

WIDELUX150 PANORAMA.£1995 

WRAYFLEX1 MILITARY body boxed.£ask 

YASHICA AF35-70/28-85/70-210.EASK 

YASHICA 500mm f8(Contax fit).£395 

YASHICA T-T5,Zeiss T‘.E85-E225 

ZEISS 35mmf2, bl., CONTAREX.£999 

ZEISS CONTAREX250mm.£995 

ZEISS BIOGON 75mm US Military.£ask 

ZEISS PLANAR 80inCOMPUR.£NEG 

ZEISS SONNAR 250inC0MPUR.£NEG 

ZEISS CONTAX 300mm f2.8 AE.£NEG 

ZEISS IKONTA 6x4.5-6x9.EASK 

ZEISS TROPEN(TROPICAL)ADORO.£NEG 

ZEISS TENNAX1, serviced.£169 

ZEISS CONTAX l-lllvarious.Eask 

ZEISS CONTAX rangefinder lenses.Eask 


WHAT’S NOT LISTED? 

Filters from 22mm - 133mm,CAMERAS- 
OLD,VERY OLD,ODD,WEIRD, 

UGLY,BEAUTIFUL. Lenses to fit most cameras.. 
Finders. .Accesories. 

PRICES???.NOTHING IN LIFE IS FIXED, 

AND THIS APPLIES TO OUR SECONDHAND 
PRICES!!! 

SO FEEL FREE TO MAKE US REASONABLE 
OFFERS. 

STOCKS CONSTANTLY CHANGING—IN-&-OUT 
FREE COFFEE,TEA&CAKE FOR ‘PAYING GUESTS’ 


WHAT YOU EXPECT FROM NICHOLAS - KNOWLEDGE, EXPERIENCE, EXTENSIVE STOCKS 
BUY BY POST WITH TOTAL CONFIDENCE. IF FOR ANY REASON YOU ARE NOT ENTIRELY SATISFIED (DON’T TELL US WHY) RETURN GOODS WITHIN 
7 DAYS FOR IMMEDIATE REFUND LESS POSTAGE. 3 MONTHS GUARANTEE. EQUIPMENT SIMILAR TO ABOVE WANTED FOR CASH. 


















































































































































































































































































SRB 


DUf WAP 1 D A DUI youVe been hesitant about investing 

rllU I Ub nArnlU in filters, SRB is definitely a good 

ESC. 196 p/ace to start. An Excellent choice 


Unit 44-46, Icknield Way Farm, Tring Road, Dunstable, LU6 2JX 


Amateur Photographer Magazine, 10/05/2014 


Circular Filters 


Circular Polarising 
Filters 


ND 1000 
Filters* 


49mm 

£15.75 

46mm 

£20.00 

52mm 

£16.00 

49mm 

£21.00 

55mm 

£16.00 

52mm 

£21.50 

58mm 

£16.00 

55mm 

£23.00 

62mm 

£16.50 

58mm 

£24.50 

67mm 

£17.00 

62mm 

£26.00 

72mm 

£18.00 

67mm 

£27.00 

77mm 

£20.00 

72mm 

£28.00 

82mm 

£25.00 

77mm 

£30.00 

86mm 

£32.50 

82mm 

£35.00 


Sizes: 25 to 86mm 

*STOP PRESS... SRB's 
ND1000 wins best 
value in PHOTO PLUS 
big stopper group test 

Infra Red Filters 


49mm 

£19.95 

49mm 

£6.50 

52mm 

£19.95 

52mm 

£7.00 

55mm 

£20.95 

55mm 

£7.00 

58mm 

£20.95 

58mm 

£8.50 

62mm 

£21.95 

62mm 

£9.50 

67mm 

£22.95 

67mm 

£10.50 

72mm 

£24.95 

72mm 

£12.50 

77mm 

£29.95 

77mm 

£15.50 

82mm 

£39.95 

82mm 

£18.50 

Sizes: 28 to 105mm 

Sizes: 25 to 105mm 


Square Filters 

ND Glass Pro Filters 
0.3 ND Glass Pro Filter £29.95 
0.6 ND Glass Pro Filter £29.95 
0.9 ND Glass Pro Filter** £29.95 


**Max 5 stars from Digital Photo for Build 
& Image Quality, and Value for Money 

Digital Photo Gold Award in Group ND Test, April 2014 

A A A A A 


37mm a size £4.00 

40.5mm a size £4.00 
46mniA&psize £4.00 
49mniA&psize £4.00 
52mmA&psize £4.00 
55mmA&psize £4.00 
58mmA&psize £4.00 
62mm a & p size £4.00 
67mm p size 
72mm p size 
77mm psize 
82mm psize 



ND Filters 

Full ND, Hard ND and Soft ND are available in: 

0.3(1 stop) 0.6(2 stop) 0.9(3 stop) 1.2(4 stop) 


Full ND Filters 

Hard & Soft ND 
Grad Filters 

46mm 

£17.00 

46mm 

£9.50 

49mm 

£17.00 

49mm 

£9.50 

52mm 

£18.00 

52mm 

£10.50 

55mm 

£19.00 

55mm 

£10.50 

58mm 

£20.00 

58mm 

£12.50 

62mm 

£21.00 

62mm 

£13.50 

67mm 

£23.00 

67mm 

£14.50 

72mm 

£26.00 

72mm 

£15.50 

77mm 

£28.00 

77mm 

£15.50 

82mm 

£31.00 

82mm 

£18.50 


- 3 ND/Grad Filters -1 Wallet 
-1 Holder -1 Cloth 

-1 Adaptor Ring 

A Size £49.95 
P Size £44.95 
PSizeW/A £44.95 

Available in: Full, Soft & Hard 

ND Filter Sets 

These sets indude a 
0.3,0.6 and 0.9 ND filter 

Full ND £34.95 
Soft ND Grad £34.95 
Hard ND Grad £34.95 
Sizes: A & P 


Square Filter 
Sets 

Landscape £37.50 

-1 Sunset Graduated Filter 
-1 Blue Graduated Filter 
-1 Neutral Density Filter 

Black & £39.95 

White 

-1 Red Filter -1 Yellow Filter 
-1 Orange Filter -1 Green Filter 


s:A&P 


Sizes: 27 to 82mm 


Sizes: 40.5 to 82mm 


ND & ND Grad Filters listed in APs 
Top 10 Landscape Accessories 

Scored a Max 5 stars in the Digital 
Camera ND group test, winning the 

Gold & Value awards 



Variable ND Fader 


46mm £26.00 
49mm £27.00 
52mm £27.50 
55mm £29.50 
58mm £31.00 
62mm £32.00 
67mm £35.00 
72mm £36.00 
77mm £39.00 



Awarded 

4 Stars 
from AP for 

quality & 
Value 




Individual Square Filters 

Sizes: A& Punless stated 

0.3 Full ND 
0.6 Full ND 
0.9 Full ND 
1.2 Full ND 
0.3 Soft ND Grad 
0.6 Soft ND Grad 
0.9 Soft ND Grad 
1.2 Soft ND Grad 
0.3 Hard ND Grad £12.50 
0.6 Hard ND Grad £12.50 
0.9 Hard ND Grad £12.50 
1.2 Hard ND Grad £15.50 
Circular Polariser* £26.00 
Blue Grad £12.50 

£12.50 
£12.50 
£12.50 
£12.50 
£12.50 
£12.50 
£12.50 
£12.50 
£12.50 

*P Size only 



. 


Stepping Rings 

This is just some of our stock, we have every size step ring 
able. You name it and well make it. 


Lens 

Accessory 

Lens 

Accessory 

Thread 

Range 

Thread 

Range 

37mm 

27-72 

55mm 

46-77 

37.5mm 

37-52 

58mm 

46-77 

38.1mm 

40.5-58 

62mm 

52-77 

39mm 

49-52 

67mm 

58-82 

40mm 

49 

72mm 

86-105 

40.5mm 

37-58 

77mm 

58-105 

43mm 

37-72 

82mm 

72-105 

43.5mm 

46-58 

86mm 

72-105 

46mm 

37-62 

93mm 

82 

48mm 

46-58 

95mm 

82-105 

49mm 

37-77 

105mm 

86-95 

52mm 

46-77 

From £4.50 



Accessories 

Canon EOS Remote Shutter 
Panasonic Remote Shutter 
Nikon Remote Shutter 

£24.95 

£24.95 

£24.95 

2- Way Camera Spirit Level 

3- Way Camera Spirit Level 

£9.50 

£12.50 

Memory Card Cases 

£9.95 

40cm 2-in-l Reflector 

80cm 2-in-l Reflector 

110cm 2-in-l Reflector 

£8.95 

£12.95 

£15.95 

60cm 5-in-l Reflector 

80cm 5-in-l Reflector 

110cm 5-in-l Reflector 

£13.95 

£17.95 

£21.95 

Rainsleeves packofz 

£5.00 

White Balance Caps 

£9.95 





1 

Adaptors 


Camera 


Lens 


Canon EOS 

to 

M42 

£16.95 

Canon EOS 

to 

Nikon 

£22.95 

Canon EOS 

to 

Pentax K 

£24.95 

Canon EOS 

to 

Olympus OM 

£24.95 

Canon EOS 

to 

Con/Yash 

£24.95 

Canon EOS 

to 

Leica R 

£22.95 

Canon EOS 

to 

Leica M 

£24.95 

Canon EOS 

to 

Canon FD 

£44.95 

Canon EOS-M 

to 

Canon EOS 

£29.95 

Canon EOS-M 

to 

Leica M 

£29.95 

Canon EOS-M 

to 

Nikon 

£29.95 

Canon EOS-M 

to 

Canon FD 

£29.95 

Canon EOS-M 

to 

C Mount 

£29.95 

Canon EOS-M 

to 

M39 

£29.95 

Canon EOS-M 

to 

M42 

£29.95 

Fuji XI Pro 

to 

M42 

£24.95 

Fuji XI Pro 

to 

Leica M 

£29.95 

Fuji XI Pro 

to 

Nikon 

£29.95 

Fuji XI Pro 

to 

Canon EOS 

£29.95 

Fuji XI Pro 

to 

Olympus OM 

£29.95 

Fuji XI Pro 

to 

4/3 

£29.95 

Fuji XI Pro 

to 

Canon FD 

£29.95 

Fuji XI Pro 

to 

Con/Yash 

£29.95 

Nikon 

to 

M42 

£24.95 

Nikon 

to 

Canon FD 

£44.95 

Nikon 

to 

C Mount 

£32.95 

Nikon 1 

to 

M42 

£24.95 

Nikon 1 

to 

M39 

£22.95 

Nikon 1 

to 

Nikon 

£29.95 

Nikon 1 

to 

Canon EOS 

£44.95 

Nikon 1 

to 

Pentax K 

£29.95 

Nikon 1 

to 

Leica M 

£39.95 

Nikon 1 

to 

Leica R 

£37.95 

Nikon 1 

to 

Con/Yash 

£29.95 

Micro 4/3 

to 

Canon EOS 

£29.95 

Micro 4/3 

to 

Nikon 

£29.95 

Micro 4/3 

to 

Nikon G 

£34.95 

Micro 4/3 

to 

M42 

£29.95 

Micro 4/3 

to 

Olympus OM 

£29.95 

Micro 4/3 

to 

Minolta MD 

£29.95 

Micro 4/3 

to 

Leica R 

£29.95 

Micro 4/3 

to 

Leica M 

£29.95 

Micro 4/3 

to 

Sony Alpha 

£34.95 

Micro 4/3 

to 

Pentax K 

£29.95 

Micro 4/3 

to 

Canon FD 

£29.95 

Micro 4/3 

to 

Con/Yash 

£29.95 

4/3 

to 

M42 

£17.95 

4/3 

to 

Con/Yash 

£22.95 

4/3 

to 

Leica R 

£22.95 

4/3 

to 

Nikon 

£22.95 

4/3 

to 

Olympus OM 

£22.95 

4/3 

to 

Pentax K 

£22.95 

Pentax 

to 

M42 

£18.95 

Pentax 

to 

Nikon 

£44.95 

Pentax 

to 

Sony Alpha 

£44.95 

Pentax 

to 

Canon FD 

£44.95 

Sony Alpha 

to 

M42 

£15.95 

Sony Alpha 

to 

Minolta MD 

£44.95 

Sony Alpha 

to 

Nikon 

£44.95 

Sony Alpha 

to 

Pentax K 

£44.95 

Sony Alpha 

to 

Canon FD 

£44.95 

Sony NEX 

to 

Canon EOS 

£29.95 

Sony NEX 

to 

Nikon 

£29.95 

Sony NEX 

to 

Sony Alpha 

£34.95 

Sony NEX 

to 

Olympus OM 

£29.95 

Sony NEX 

to 

Pentax K 

£29.95 

Sony NEX 

to 

Leica M 

£29.95 

Sony NEX 

to 

Leica R 

£29.95 

Sony NEX 

to 

Canon FD 

£42.95 

Sony NEX 

to 

M39 

£23.95 1 

Sony NEX 

to 

M42 

£23.95 J 


Lee Filters 


SRB are proud to stock a range of 
Lee Filters Products 


100mm System 


Standard Adaptors from 
Wide Angle Adaptors 
Foundation Kit 
Professional Kit 
Upgrade Kit 
ND Soft Grad Set 
ND Hard Grad Set 
Individual Filtersf™ 
Big Stopper 
Little Stopper 


£20.00 

£40.00 

£58.50 

£115.00 

£75.00 

£180.00 

£180.00 

£75.00 

£104.95 

£95.99 


O 


Lee Sevens 

Holder £59.50 

Adaptors £17.50 

Starter Kit £109.00 

ND Grads £52.00 

ND Filters £64.95 

Big Stopper £62.00 

Polarisers £190.00 


Lee SW150 

Use filters on a 
Nikon 14-24mm lens 

- Adaptor 

- Holder 

- 0.6 Hard Grad Filter 

Starter Kit £310.00 3 


Close Up Lens Set 


52mm £19.95 
55mm £19.95 

| | 58mm £19.95 
62mm £19.95 
67mm £19.95 
72mm £19.95 
■ 77mm £19.95 


Awarded the Photoplus Best on Test 

award with a 90% rating (spring 2013 ) 

'Image quality is impressive and the 
4 lens set gives upto a whopping +17 
dioptres magnification. 

An absolute steal at that price!!" 



Hoods 

& Caps 

Reversible Petal 

Rubber Lens 

Hoods 

Hoods 

52mm 

£10.95 

49mm 

£4.95 

55mm 

£10.95 

52mm 

£4.95 

58mm 

£11.95 

55mm 

£4.95 

62mm 

£11.95 

58mm 

£4.95 

67mm 

£12.50 

62mm 

£4.95 

72mm 

£12.50 

67mm 

£4.95 

77mm 

£13.50 

72mm 

£4.95 

82mm 

£13.50 

77mm 

£4.95 


Lens Snap Caps 


46mm 

£3.95 

62mm 

£3.95 

49mm 

£3.95 

67mm 

£3.95 

52mm 

£3.95 

72mm 

£3.95 

55mm 

£3.95 

77mm 

£3.95 

58mm 

£3.95 

82mm 

£3.95 


Sizes: 27 to 82mm 



Metal Lens Hoods 


27mm 

£5.95 

30.5mm 

£5.95 

28mm 

£5.95 

34mm 

£5.95 

30mm 

£5.95 

37mm 

£5.95 


Cleaning 


Shutter Release 

SRB make shutter release brackets to suit all types of cameras, 
from the smallest compact camera to the largest DSLR camera 

Compact Shutter Release Bracket £19.95 
DSLR Shutter Release Bracket £24.95 

Angled Shutter Release Bracket £24.95 


3inl Cleaning Kit 

£7.50 



6inl Cleaning Kit 

£9.95 

Cleaning 

Pack of 2 

Solution 

Lens Pen 

£4.95 



Cleaning Cloths 

£4.95 



Packof5 


Eteanmc 

[^fining 

Hurricane Blower 

£4.95 

Solution 

Solution 

Blower Brush 

£3.50 



Dust Blower 

£4.95 


£4.95 


01582 661878 www.SRB-Photographic.co.uk 


Find us on Facebook, Flickr & Twitter 

























































































SIGMA 

24-105mm F4 DG OS HSM 
ART 


$ mtogroptier 

S BQDD SERVICE 

^ AWARD fi 
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RECOMMENDED 


www. DigitalDepot.co .uk 

01438 367619 

13 High Street 
Stevenage Herts 
SGI 3BG 


digital depot 

SERIOUS. ABOUT.SERVTCE 


Prices and details correct at time of print ■ E and OE 



YORK CAMERAS 

(LONDON) LTD 
Telephone: 020 7242 7182 
Email: sales@yorkcameras.co.uk 
www .y or kcamer as .co .uk 


SUMMER SALE USED BARGAINS 
Extra 10% off EOS/EF Equipment 
Extra 15% off the rest 


CANON DIGITAL SYSTEM 


Full Frame Sensor 

EOS 5D Mkll body box.Exc+ £990 

EOS 5D Mkl body, box.Exc++ £499 

EOS IDS Mkll body, box.Exc++ £699 

APS-H SENSOR 

EOS ID MkllN Body.Exc £249 

EOS ID Mklll body box.Exc++ £749 

APS-C SENSOR 

EOS 1000D + 18-55mm.Mint-£199 

EOS 1000D + 18-55.Exc++ £169 

EOS 70D body box.Mint £769 

EOS 50D body box.Exc++ £299 

EOS 50D body.Exc++ £299 

EOS 40D body box.Mint- £299 

EOS 40D + EFS 18-55mm IS.Exc++ £299 

EOS 30D body.Exc++£199 

EOS 7D body box.Mint-£769 

CANON “L” SERIES 

TSE 24mm f3.5 L Hood, Case, Box.Mint £849 

70-200mm f2.8 L IS USM Case,Hood.Mint- £1099 

70-200mm f2.8 L IS II USM Box, Case, Hood...Mint £1599 

600mm f4 L IS USM Hood, Lens Cap, Case.Mint £5399 

EF17-40mm f4 L Box.Mint- £499 

EF 28-300mm f3.5/5.6 L IS box.Mint- £1699 

EF 70-200mm f2.8 L box.Mint £849 

CANON EF/EFS LENSES 

EFS 10-22mm USM.Mint- £429 

EFS 17-85mm IS USM + hood.Mint- £299 

EF 100mm f2 USM box.Mint- £299 

EF 17-85mm IS USM.Mint- £269 

EF 75-300mm f4/5.6 Mklll USM.Mint £149 

EF 70-21 Omm USM.Mint-£159 

EF 70-300mm IS USM.Mint- £299 

EF 75-300mm f4/5.6 Mkll.Mint- £139 

EF 80-200mm Mkll.Mint- £99 

EOS ACCESSORIES 

270 EX II Box.Mint- £99 

550EX case (2).Exc++ £149 

580 EX II box case (2).Mint- £299 

580 EXII.Mint- £279 

OC-E3 cord.Mint-£45 

WFT-E4 11B (5D Mkll).Mint- £399 

WFT-E2/E2A 1D111/IDSIII & IDIV.Mint £449 

BG-E4 (5D mk-1).Mint- £69 

BG-E3 box 350D/400D.Mint- £49 

Bg-E2n box (40d).Mint- £69 

Angle Finder C.Mint- £129 

Kirk tripod plate (Id/lds III).Mint- £89 

Focus screen EE-D, EC-A, EC-D.@ £12 

ACK-E2.Mint- £39 

DVDs 5DMKII, 500D, 350D, 40D.@ £15 

KODAK 

Retina 1A.Exc+ £99 

Retinette 1 Box, CAS.Exc++ £49 

Retinette 1A.Exc++ £49 

Retinette 1A + Case.Mint- £59 

Retinette IB, Hood, Filter.Mint- £79 

ROLLEI 

35S + Case.Exc £99 

RICOH GXR 

24-72mm Box.Mint- £99 

28-300mm box.Mint- £99 

GF-1 flash box.Mint-£99 

TC-1 box.Mint-£59 

GR ACCESSORIES 

GW-1.Exc++ £49 

GW-2 box.Mint-£59 

GX100 box.Exc++ £79 

CANON FD SYSTEM 

AE1 + 50mm fl .8 + Winder.Exc+ £129 

Winder A.Exc++ £25/£30 

FTB Booster, box.Mint- £89 

Lens Mount Converter P.£19/£29 

M-20 Extension Tube.Exc++ £19 

M-Set of 3 Extension Tubes, box.Mint- £49 

FD Auto Bellows + Double Cable Release, box ..Mint £149 

Film Chamber 250, box.Mint- £299 

Speedlite 299T.Exc £25 

Speedlite 244T, box.Mint- £29 

Speedlite 300TL.Exc++ £39 

T90 Performance Book.£49 

FL 35mm f2.5.Mint-£89 

FD 80-200mmf4L.Mint-£199 

FD 24mm f2 + BW-52C.Mint- £249 

FD 28mm f2.8.Mint-£69 

FD 35mm f2.8.Mint- £99 

FD 50mm fl .4 SSC.Exc £89 

FD 85mm fl .8 SSC + hood.Exc+ £149 

FD 135mm f3.5 SC B/L.Exc++ £50 

FD 135mm f3.5.Mint £69/£59 

FD 200mm f4.Mint-£59 

FD 300mm f5.6 Breech Lock.Exc++ £69 

FD 35-70mm f2.8/3.5 (rare).Exc++ £189 

FD 35-70mm f4.Exc++ £39 

FD 70-210mmf4 +Filter.Mint £89 

FD 70-21 Omm f4 + Case.Mint- £79 

FD 100-300mmf5.6.Mint-£89 

FD Extender 2.Ox B.Mint- £69 

CANON SUPER 8 CINE 

Auto Zoom 318M.Exc++ £59 

Auto Zoom 518 c/w 1.6x Tele Lens.Exc++ £129 

EXPOSURE METERS 

Weston Master V, case.Exc++ £89 

Horvex 3 + case.Exc++ £29 

Sixtus.Exc £20 

STANDARD 8 CINE 

Bolex B8L Twin Turret Lens, Single Frame Option, 


LARGE FORMAT 


Pentax SMC 6x7 135mm f4 macro. 

Vivitar 6x7 2x converter + case. 

Bronica SQ 6x6 Polaroid Back. 

Mamiya 645 150mm f2.8. 

Mamiya 645 45mm f2.9. 

PRAKTICA BCX & BX SYSTEM 

BCX + 50mm fl .8. 

28mm f2.8 PB Fit. 

Auto Bellows PB Fit. 


...Exc++ £299 

.Mint-£75 

. As Seen £25 
...Exc++ £169 
...Exc++ £179 


...£49 

..£30 

...£59 


2x Converter PB fit.£19 

Pentacon 135mm f2.8 PB fit.£39 

Slide duplicator.£39 

Sigma 70-21 Omm f4.5/4.5 PB.£25 

Or as a complete outfit only.£149 

All in mint condition 

28mm f2.8 PB fit.Exc+ £49 

OLYMPUS SYSTEM 

AF1 + case.Exc++ £29 

OM4TI + Zuiko 35-70mm f3.5/4.5 + T20.Exc++ £349 

Sigma 24mm f2.8.Exc++ £49 

Zuiko 28mm f2.8.Mint- £69 

Zuiko 50mm fl .4.Exc++ £119 

Zuiko 135mm f3.5.Exc++ £59 

Soligor 135 f2.8.Exc £20 

HOYA HMC 200mm f3.5.Exc+ £25 

Zuiko 200 f4.Exc++ £89 

T32 speedlite.Exc++ £39 

Zuiko 7mm tube.Mint- £29 

Olympus XA2 + All.Exc+£49 

Olympus 35 SP Rangefinder + Case.Mint- £199 

Vivitar 28-90mm f2.8/3.5.Exc+ £79 

Zuiko 70-150 f4.£39/£49 

Zuiko 70-210 f4.5/5.6.Exc++ £59 

ROLLEIFLEX 6x6 SYSTEM 
Rollei 3.5C Series 
75mm f3.5 Planar, Meter 

neck strap, case, lens hood.Exc++ £749 

Rolleikin Set, case.Exc++ £79 

Rollei Orange Filter, case.£25 

Rollei UV Filter, box.£29 

Rollei Polar Filter.£69 

Rollei Leather Snood.£25 

Rollei Lenshood R1, case.£59 

MPP Bayonet Head.£25 

NIKON AF 

D5200 + AFS 18-55m VR box.Mint- £449 

D3100 + AFS 18-55mm II box.Mint- £249 

17-35mm f2.8D AFS.Mint- £799 

24-70mm f2.8 FX AFS.Mint- £995 

75-300mm f4.5/5.6 AF.Mint- £119 

16mm f2.8D Fisheye AF.Mint- £469 

Sigma 55-200mm DC.Mint £79 

Kenco 2x MC-7 converter.Mint £179 

Kenco Extension Tube set.Mint £149 

Capture kit NX box.Mint £29 

EH-6.£59 

MH-21.£139 

MH-26.£20 

MH-56.£20 

MH-18A.£25 

CF100.£29 

MB-D11 Battery Grip (7000).Mint- £129 

DVDs D90, D300, (NEW).@£10 

DVDs D5000, D7000 (NEW).@ £10 

NIKON MF SYSTEM 

Photomic FTN Black body 50mm fl .4 Pre Al (scallop) 

.Exc++ £499 

Fisheye 16mm f2.8 Al.Mint- £499 

28mm f3.5 Perspective Control.Exc++ £349 

28mm f3.5 Pre Al with dome.Exc+ £79 

135mm f2.8 Pre Al with dome.Exc++ £149 

200mm f4 Al.Exc++ £89 

PK-II, PK-IIA, PK-12, PK-13.@ £39 

Reverse Ring.£25 

39mm drop-in gel holder.£29 

DR-3 Angle Finder.£79 

EM Carry Case.£10 

PENTAX PK SYSTEM 

P50 Date body.Exc+ £59 

ME Super + 50mm fl .7 + case.Exc++ £149 

KM + 55mm fl .8 + case.Exc £69 

SMC 28mm f3.5 + case.Exc+ £69 

SMC-M 135mm f3.5 + case.Exc+ £39 

ME Super cases.£15-£20 

LX leather case.£39 

SMC-A 50mmf1.4.Mint-£139 

SMC-M 100mm f4 Macro.Mint- £149 

SMC-M 200mm f4.Exc+£49 

LX Winder.Exc++ £69 

LX Winder.Exc+ £59 

Ring Flash AFO 80C.Exc++ £129 

AF 400T + Bracket.Exc++ £129 

PENTAX M42 SYSTEM 

Honeywell Spotmatic F 55mm fl .8 SMC lens...Exc++ £149 

Spotmatic SP 50mm fl .4 Super Takumar.Exc £125 

300mm f4 Takumar.Exc++ £299 

Asahi Bellows Manuel.Exc+ £49 

Russian M42 Bellows.Exc++ £69 

Eyepiece Magnifier.£25/£29 

Paragon Auto Tube Set.£15 

Astron Manuel Tube Set.£10 

CONTAX ACCESSORIES 

TLA-20 Flash.Mint-£49 

TLA Extension Connector S.Mint £20 

Focus Screen FU (167MT).£19 

Diopter +1 and -5.@ £19 

Diopter +2, -2, -4 (Circular).£12 

GK-R2 (G Series).Mint £25 

K-34 Metal Cap (TVS).Mint £29 

Metal Hood (TVS).Mint £29 

GK-R1 (G Series).Mint £19 

GK-51 Lens Cap 55mm.Mint £19 

GK-B.Mint £20 

59mm Push-on Contax Cap.£19 

YASHICA ACCESSORIES 

ML 42-75mm f3.5/4.5.Exc++ £49 

ML 200mm f4.Exc £40 

ML 135mm f2.8.Mint-£59 

GA-21 Hood, box.Mint £15 

GA-11 Hood, box.Mint £15 

Focus Screen FA6.Mint £12 

Focus Screen FA4.Mint £12 

Yashica F3 Eye Cup.Mint £12 


18 Bury Place, London WC1A 2JL 

opposite the British Museum 
Mastercard/Visa accepted E. & O.E. Next Day Delivery £10.00 



PART-EXCHANGE STILL POSSIBLE 


CAMPKINS OF CAMBRIDGE 
*NEW LOCATION* 

12A KING’S PARADE, 
CAMBRIDGE 
CB2 1SJ 

OPEN NOW. 
TRADINGS WELCOME 


LOOKING FOR ITEMS? WRITE/FAX ‘E’ YOUR REQUIREMENTS 

Post & Packing add £6 extra - Prices include 20% VAT 
Callers welcome Mon-Sat 8.45am to 5.30pm. 


Tel: 01223 364223 Fax 01223 313852 www.campkinscameras.co.uk 
You can Skype us 
username: campkinscameras 

CAMPKINS CAMERA CENTRE 

11 Rose Crescent, 

Cambridge CB2 3LP 





WANTED FOR CASH 

Exclusively... Nikon 

HIGHEST PRICES PAID 

Grays of Westminster are always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speed lights, Nikkor ATS & AT Manual Focus Lenses 


Please telephone 020-7828 4925 or you can email us at 
info@graysofwestminster.com lor our highest offer. 



Grays of Westminster 
- Exclusively... Nikon 
40 Churton Street, Pimlico 
London SW1V2LP 


www.graysofweshninster.co.uk 
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Upgrade your photography today. 
Save on used cameras and lenses. 


Selling us your old gear couldn't be easier. 



© © ® 

Get a quote We can collect Get cash 


Valuing your equipment 
online takes just a few minutes. 


Easy and affordable UPS 
collection service. 


Or earn a bonus when 
you part-exchange. 





















Keep your mobile equipment powered, with Powersolve 
rechargeable compact lithium battery packs and solar 
powered battery chargers! 

They can charge any USB compatible device, such as smart phones, digital 
cameras, tablet PC’s etc. and the battery pack can be recharged by your own 
phone charger, PC USB or any other USB charging outlet. 




Model PAF10AH4 

Can charge typical mobile smart phone 5 
times or more giving 6 times standby and 
talk time from fully charged phone. 
Features 2 x USB charging outputs of 1A 
and 2Afor charging phones or tablet PC’s 
etc. Also fitted with integral LED torch. 


Model SOL3W2-5000 Solar Book 

Solar charger with lithium battery pack. 
Internal battery will charge typical smart 
phone at least 2 times. As well as being able 
to be charged from standard USB input, this 
device can also be charged by direct 
sunlight from internal solar panels in as little 
as 7 hours. Can still be charged by sunlight 
while in use charging your phone. 
Features a powerful push button LED torch 


Model PSB8000 

This is our ultra compact power pack which features powerful lithium 
polymer batteries and can charge a typical smart phone up to 4 times 
therefore considerably increasing the standby and talk time of your 
average mobile smart phone. This model is very slim measuring only 
124 x 70 x 13mm and will fit easily into your pocket. 
It has two USB charging outputs, one 5V 1A and one 5V 2A so can 
charge smart phone or tablet PC etc. Another feature is push button 
LED torch. 


Note: All models come with charging cable and mating connectors to fit most smart phones 


Powersolve Electronics Ltd are part of the XP Power PLC Group of companies and have been in the power conversion 
business for 27 years. All products are backed by a full one year warranty against any manufacturing defects or faults. 
All battery ratings on these products are the actual rating and not exagerated as with some less scrupulous 
manufacturers. With out products you should get many years of successful operation. 



POfytfEB 



Powersolve Electronics Ltd, Unit 8AArnhem Road, 

Newbury, Berkshire, RG14 5RU, United Kingdom 
Tel: 01635-521858, Fax: 01635-523771, Email: sales @powersolve.co.uk 


Retailers wanted contact product manager, Charlotte Clark at cclark@powersolve.co.uk 














'digitaldepot 


www.digitaldepot.co.uk ■ 01438 367619 
13 High Street Stevenage Herts SGI 3BG 




BUY, SELL OR PART EXCHANGE PHOTOGRAPHIC EQUIPMENT 


~/|£ 

mpbI 

PHOTOGRAPHIC Ifl 


BUY AT A BETTER PRICE 
SELL WITHOUT FISK OR HASSLE 


www.mpbphotographic.co.uk 

^ 0845 459 0101 



Trade in your used 
equipment for cash 
or an upgrade 



LOOKING TO BUY? 


Our huge range of high quality used stock is updated daily, and we offer next working day delivery on all UK orders 
All of our used equipment comes with a six month warranty for your peace of mind. See how much you could save 

buying used at mpbphotographic.co.uk 


canon 


Sell or part exchange hassle-free with the leading online retailer of used 
photo equipment in the UK and Europe. We’ll give you a competitive 
quote on your gear within one working day. 

Avoid the risks, hassles and additional fees of auction sites and private sales by selling your equipment directly to us. We buy most 
modern equipment, including cameras, lenses, flashguns, tripods and more. Just tell us what you'd like to sell and well give you a 
competitive quote within one working day. If you Ye happy, we'll arrange free courier collection on a day suitable for you. 

You can also part exchange your used gear for brand new or used equipment: we ll throw in free next working day delivery on 
anything you purchase, so you can start using it as quickly as possible] 


www.mpbphotographic.co.uk 

0845 459 0101 













To advertise here, call Sophia Freeman: 020 3148 2637 Email sophia_freeman@ipcmedia.com 



Specialist Repairers 


Newton Ellis & Co 

CLASSIC CAMERA REPAIR 
SPECIALISTS 

Tel: 0151 236 1391 

Postal service availubie 

Repairs to all photographic equipment 
cameras (classic, modem and digital) 
lenses, camcorders, binoculars, etc 

29 Chciipsidc. LivtirptMil L2 2DY 
w w wnewtonel lisxo m 



Cameras For Sale 


VisibleOust 

Mwab 


Everything you need for 
camera sensor cleaning 


range of swabs are 
available, use them to 
apply our cleaning liquids. 
There are swabs in all 
sizes from micro 
4/3rds through 
full frame to 
medium format. 
Our orange swabs 
are recommended 
and safe to use for 
cameras without an 
anti aliasing filter. 
There are also swabs 
available for 
specialist uses. 
These include 
corner swabs, 

digital back swabs 
and focusing screen 
swabs. All are designed 
to make this delicate task 
as easy as possible. 




Quasar and Mini 
Quasar loupes 
make the job of 
identifying dust 
and grease on 

your sensor as safe and easy 
as possible 



Swablight is the 
latest innovation in 
the sensor cleaning range. This small 
and compact light can be focused to 
clearly show where dust is lurking, 
and a swab can be fitted directly to 
the unit so precise cleaning can be 
carried out. So portable it should 
go everywhere with you! 



For removing dust and similar 
debris, our Arctic Butterfly range 
of brushes are a proven success. 
They are available in sizes to suit all 
sensors. 

Zeeion blowersare ideal 
for removing dust from 
inside shutter chambers. 


VisibleDust liquid cleaners 
(Sensor Clean, Smear Away and 
VDust Plus) are safe to use on 
all current camera sensors. It is 
recommended that VDust Plus 
is only used with our Orange 
series of swabs. 

Sensor Clean is for light stains, 
whilst Smear Away is for more 
stubborn stains caused by oil 
and lubricants, our Green 
swabs are 


0 ) ALPHA 

OPTICAL DISTRIBUTION LTD 



For information about other products in the range, and nearest stockist... 


Tel: (Frazer) 07725 081436 (Denys) 07909 227517 
Email: info@alphaodl.co.uk Website: www.alphaodl.co.uk 
There are many detailed ‘How To’ tutorials available at. 
www.visibledust.com 


Consumables 


onlinepaper.co Award winning 

tu .. i . papers, 

The online oaoer 


Perm 


: Hahnemuhle^ , 

FIN A I- | _/. 


Stop press . FREE UK P&P with 
checkout code AP71 expires 20th July 



next day delivery, 
as standard 


| somereet'snhaneed | 

cflnson 


ST am I BERTS MILL 


A huge range of papers in 01892 Oa 7 '; i245 

stock at g reat web prices Email 

——— sales@onlinepaper.co.uk 

f Like us on Facebook for more great offers 

New Magnificant 7 Baryta Explorer Test Pack. 5 x sheets each of 7 top brands of Baryta Papers...only £29.95 


Fotospeed EPSON 

EXCEED YOUR VISION 

®l# ILFORD 

MUSEQ .ERIE 
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Cameras For Sale 


Wanted 


ATTENTION NIKON 
COLLECTORS 



3 Ex - brand new, never used, 
Nikon S3 2000 Chrome cameras 
and matching leather carry cases 
for sale. Best offer accepted. 


Telephone daytime 01262 604634 


Camera Fairs 


Wolverhampton Camera Fair 

Sunday 6 th July 

8.30am -2.00pm. Wolverhampton Racecourse, 
Dunstall Park, Gorsebrook Road, Wolverhampton WV6 OPE 

Featuring a huge range of photographic equipment including both digital and Film 
cameras, vintage and collectable cameras, as well as a large selection of lenses, 
accessories, flash, filters, tripods, cases, film, darkroom supplies, etc. etc. 

Many bargain tables with prices starting at under £2 

Several major dealers attend every event. There's cash waiting for your old and 
unwanted equipment, so bring it along to sell or part exchange, 

www.camfair.co.uk 

Admission B.30-1 Oam £7.00 
After 1 dam £3.00 
Stalls from £35 per table 
Contact Rusself on: 07710 744002 
Or find us on Facebook 



Teddington Photographic 

Buy and sell used 
photographic equipment 
v™w.teddingtonphotographic,com 
020 8977 1064 


Black & White processing 


KAREN WILLSON BRISTOL, Superior 

e uality processing & printing. Tel: 01179 
15671 www.kwfNmprocessmg.co.uk 


Wanted 



CAMERA COLLECTIONS 

WANTED 


Tel: +44 (0)20 8867 2751 

Call us - we can come to you 
(UK & Europe) 

www.peterloy.com 



WANTED FOR CASH 
OR COMMISSION 


Digital: Nikon D3, D3x, D3s, D4, D90, D200, D300, D300s, D600 
D700, D800, D800E, D5000, D5100, D5200, D7000, D7100 

Canon EOS IDs ll/lll, ID ll/ill/IV, ID X, ID C, 5d l/ll/lll, 7d l/il 
SOD, 60D, 100D, 500D, 550D, 600D, 700D, 1100D. G9-12 

Late high-end Olympus, Panasonic Lumix, Pentax, Sony Alpha 
Leica M8, M8.2, M9, M9-P, M type 240, M Monochrom, M-E 
Leica DMR backs, XI, X2, D-lux 3-6, Digilux 3 
Fuji X-series. Hasselblad H-series. Epson R-Dl/ls 
Late high-end Minolta, Samyang, Sigma, Tamron, Tokina lenses 

Film; Alpa, Angenieux, Area Swiss, Contax, Ebony, Fotoman 
Fuji 6X7 up to 6X17, Hasselblad, Horseman, Konica Hexar 
Kinoptik, Leica, Leica copies, Linhof, Mamiya 6 and 7 
Nikon, Pentax 67, Plaubel, Rodenstock, Rollei, Schneider, Sinar 
Toyo, Voigtlander Bessa, Zeiss Contarex, current Zeiss Ikon 

Must be in nice condition! Estate sales welcome. 


Contact us now for our best price. We can also arrange 
collection from your address on a day of your choice. 

Tet: 01736 719461 Fax: 01736 719538 

Email: pwalnes@tiuemesh.com Website: www.peterwalnes.com 
Peter Walnes, PO Box 332, Penzance, Cornwall TR18 9DP 


Camera Repairs 



The Easy Way,., 


Advanced Camera Services offer Infra Red, UV and Quartz filter 
conversions on most digital SLRs. We can fit any of the filters 
to your donor camera... a great way to utilise your old DSLR... 
or we can supply cameras already converted. 

With this digital infra red photography conversion it is now 
possible to photograph infra red images hand held at low ISO 
speeds and without the need for infra red filters. 

Since you no longer need to use an IR filter in the front of your 
lens it is much easier to change lenses ; compose and focus. 


Advanced Camera Services Ltd 

Unit 10, Linrnore Court 
Threxton Road Industrial Estate 
Watton. Norfolk. IP25 6NG. 

. 01953 889324 h 01953 880086 
E: acs_2005@btconnect.com 


www.advancedcameraservices.co.uk 


We also offer .1 full repair & sensor cleaning service please ask! |ACS DSLR f IR s conversions have featured in this magazine 
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S he is Vietnamese. He is Taiwanese. 
They are presenting proof of identity 
and marriage at the passport office 
so she can get a Taiwanese visa. 

The longer you look at it, the more 
terrifying this picture becomes. Are they 
deeply in love? Or have they no choice if 
they want to stay together? Are they betting 
- desperately hoping - that the marriage is 
going to work? I’ve been there. In 1982 I 
married an American. Both British and 
American immigration authorities are 
notoriously arrogant and insensitive. 
Frances and I are still together. But at first, 
it was at the whim of the immigration 
authorities. This picture brings tears to my 
eyes. Imagine yourself in the same situation. 

At first sight, the expressions are 
everything. She is not looking at the camera. 
He is. This makes the picture. You could 


take 100 pictures and not get this one. But 
there is much, much more. You need to be in 
the right place to take those 100. You need to 
talk your way in. Then you need to take the 
right picture at the right time. Professional 
photography is often described as being less 
about composition and lighting than about 
business. Well, yes, sort of. Often, it’s just 
being there. After that you sell the picture. 

Outside looking in 
They are outside the grille, the glass. The 
bars bleed out beyond the frame: they go on 
forever. The glass flares, flattens contrast, 
pushes him even further away. She is in the 
open frame, the sights of a gun, beautiful, 
vulnerable. She is no more than reasonably 
pretty, but she is beautiful. And she is at the 
mercy of the person who issues visas - and, 
by association, the photographer. 


The light is soft: no on-camera fill flash 
here. Compositionally, the art deco curves of 
the ironwork are barely suggested: almost 
nothing on the left, not much on the right. A 
lesser photographer might have cropped or 
composed the picture more to the right: less 
wasted space on the left, more of his face on 
the right. But composition does not work 
like that. It is - if such a thing exists - a 
learned instinct. There are only two ways to 
learn it. One is by looking at pictures: your 
own and other people’s. The other is by 
looking through the viewfinder. It does not 
matter if you can put it into words or not. It 
does not matter whether it is clearly “your” 
style, or whether any photographer with a 
good enough eye, in the right place at the 
right time, could have taken it. The trick 
is to be in the right place at the right 
time, and then to take the right picture. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his 
website at www.rogerandfrances.com). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Paolo Pellegrin 
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BIG SAVINGS THIS SUMMER 


This Summer, you can make your money go further with a fantastic range of cashback offers from leading 
brands & get some fantastic new offers on selected cameras! For even more deals, visit our website, call us 
on 01444 23 70 60, or pop into our Central LONDON or BURGESS HILL stores. 

Plus, look out for our MANFROTTO OPEN DAYS where you can get exclusive offers, free training plus more!! 




CANON EOS1200D 


+ EF-S 18-55mm IS II 


Canon's latest entry-level 
DSLR at an incredibly 
affordable price. Easy to 
use for great stills and Full 
HD video. 


CANONEOS60D 

+ EF-S 17-85mm f/4.0-5.6 IS USM 


Express yourself by 
producing stunning 
stills or Full HD Movies 
using the advanced 
creative features. 



CANONEOS6D 

Body Only 

Experience full-frame 
shooting in a tough 
compact body. Take a 
fresh perspective with 
the full frame EOS 6D. 



PANASONIC GM1 


+ 12-32mm 


With a sophisticated 
design that stimulates 
your creativity. The 
moment you pick it up, 
life becomes art. 


Now only £469 00 * 

•Price shown after £100 cashback, you pay 
£569.00 and claim £100 cashback. Ends 31.08.2014 



PANASONIC FZ1000 

Bridge camera 

Premium quality for photo 
& video thanks for the new 
large 1" MOS sensor and new 
bright LEICA lens with 16x 
optical zoom. 


*Pre-order the FZ1000 from Park Cameras and 
receive a FREE DMW-PZH76KK case! Ends 14.08.14. 



NIKON D610 

Body Only 

The 24.3-megapixel FX-format 
sensor captures every detai 
with lifelike sharpness, 
offering brilliant photos 
with rich colours. 



Now only £895 00 

*Purchase the Pentax K-3 and receive a FREE Pentax 
16GB Wireless Flu card. Ends 31.07.2014 


PENTAX K-3 


Body Only 

The K-3 features a host 
of advanced functions & 
user-friendly features to 
optimize image quality. 11 ^ 


TAMRON 16-300MM 

f/3.5-6.3 Dl-I I VC PZD 

Superb all in one lens with impressive j 
16mm to 300mm focal length 


SONY RX1 

High-end compact 

Now photo enthusiasts can 
explore the creative possibility 
of full-frame imaging with a 
compact digital camera that fits 
easily in the palm of your hand 



£200 

Cashback 


k 


r ; . 


Now only £2,049 c 




SONY A77II 

Body Only 

A fantastic interchangeable 
lens camera that offers fast, 
accurate autofocussing, a 
burst rate of up to 12 frames 
per second and Full HD video, 


i 


H0Wi n 

STocia 


Special AP price £929 00 


*Price shown after £200 cashback, you pay K. Now available with FREE extended 1 year warranty. 
£2,249.00 & claim £200 cashback. Ends 26.08.2014 I Call 01444 23 70 60 for details or see online. 


JOIN US IN STORE FOR OUR 
MANFROTTO OPEN DAYS 
SEE WEB FOR DETAILS A 


10 th July 30 th July 2014 


EPSON STYLUS PHOTO R3000 

A3+ Printer v 

Achieve outstanding A3+ V 
prints with the Epson R300C^ 


n stock at only £519° 


York Road 

BURGESS HILL 

RH15 9TT 


PARKCameras 



Tel: 01444 23 70 60 
www.ParkCameras.com/AP 


53-54 Rathbone Place 

LONDON 

W1T1JR 


All prices include VAT @ 20% See website for our opening times for both our London & Burgess Hill stores. All products are UK stock. E&OE. Please mention "Amateur Photographer" when ordering from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 








MOVE INTO A NEW WORLD 


OLYMPUS 





Image courtesy of Damian McGillicuddy 


GET A GRIP! 

CLAIM GRIPS WITH TWO 
AWARD-WINNING OM-D CAMERAS 

Whether you opt for the pro-level OM-D E-MI or the original classic 

OM-D E-M5 you can claim a free grip worth up to £229.99 on 

redemption when you purchase any qualifying body or kit. 



Offer valid from 01/04/14 until 31/08/14. While stocks last. Terms and conditions apply. 
Pickup a leaflet in-store or visit olympus.co.uk/promotions for further details. 





essential guide 


Passionate about photography since 1884 









ww 


1/1/HITE l/l/ALL 


Proud winner of the TIPA award 

“Best Photo Lab Worldwide” 


awarded by the editors of 28 leading photography magazines 



Lambda & LighUet prints on 
Fuji and Kodak paper, 
pigment & canvas prints 

Mountings on aluminium 
and under acrylic 

More than 3,000 framing 
options 

Custom sizes 

Over 220,000 satisfied 
customers 

The lab of choice for 
12,000 pros and 300 
galleries 

5-year guarantee 

Winner of 50 awards from 
the photo press 


YOUR PHOTOS 


WhiteWall.co.uk 


*PicLurtfd: "House uf Savreda" by Wemer F'awJak, from LUMAS.CO .UK 
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Black & white 




Welcome 

I HAVE loved shooting black & white 
images ever since I started printing my own 
r ,.photographs at school. By stripping back 
■F the colour, I find I can really focus on the 
tone, contrast and, most importantly for 
me, the mood conveyed in my images. 
if % 4 ? Much has Ranged since I saw my first 

fff l * f Ym print appear in the dev tray, as the smell 
of chemicals and the glowing red light of the darkroom have 
now been replaced by my computer screen and a copy of 
Lightroom. However, there's still the same creative challenge 
that needs to be mastered and understood to produce a 
stunning mono print. Just like getting your black & white prints 
back from a photo lab rather than hand-printing them yourself, 
there's so much more to black & white digital photography than 
downloading your files on to your computer and simply 
taking the colour out of the image. 

And that's where this supplement comes in. Designed to 
guide you through the mono process from vision to output, 
you'll find everything you need to get you on the road to 
producing your own striking black & white prints. 

I hope you enjoy it and feel inspired to get out there and 
create your own mono masterpiece. 

Phil Hall Features & technique editor 


The art of seeing 

Discover how to make the jump from seeing in colour to visualising a 
scene in black & white 

Decent exposures 

Avoid losing essential detail in your images as we explain how to 
correctly expose for mono images 

Filters for mono 

On-camera filters still have plenty of fans, but can the same effect still 
be achieved in post-processing? We find out 



High and low-key portraits 

Unlock the two basic portrait lighting techniques that should be in 
everyone’s armoury 

Black & white HDR 

Used subtly, high dynamic range techniques can deliver impressive 
results, with plenty of flexibility for mono photographers 

Mono conversions 

Shooting in raw means you can be just as creative in Lightroom 
as you could in the darkroom 

Perfect prints at home 

Nothing beats the tactile quality of a print you’ve made. Learn how to 
get the best quality from your home printer 


Amateur 

Photographer ipc inspire 


)RIAL TEAM Edited by 

Phil Hall Design Mark Jacobs and Sarah 
Foster Production Lesley Upton and 
Oliver Cotton 



^recycle 


Free with the 5 July 2014 issue of Amateur Photographer. Not to be sold separately. 
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seeing 

Seeing in monochrome is a skill in 
itself. Andrew James looks at how 
to make the transition from colour 
as simple as possible 




M ore than in any 
other area of 
photography, 
shooting for black 
& white requires you to take a leap 
of imagination and convert what you 
are seeing with the naked eye into 
something different and fresh. 

For many photographers who are 
making black & white images for 
the first time, this is often the 
biggest hurdle to overcome. The 
world is full of colour and even the 
drabbest scene usually has a hint of 
hue in it. So how does that range of 
colours translate into something 
interesting when we strip it back 
to its basic monochrome tones? 
There is no simple answer to this 
question, because no two situations 
are ever the same. 

Learning to visualise a normal 
colour scene in black & white is a 
skill that will take some practice 
to get right. Fortunately for us, 
though, it is something that 
can be learned and, with digital 
photography, there are some basic 
tricks we can use to help fine-tune 
the creative black & white muscle 


that’s located in our brain so 
seeing in black & white becomes 
second nature. 

While we always advocate 
shooting specifically for black & 
white, as opposed to simply hunting 
through old images and converting 
them, there is some merit to at 
least using your old images to 
experiment with the basic 
principles of mono. 

A quick black & white conversion 
that, if you are working with raw 
files in Lightroom, involves nothing 
more than hitting 'V' on your 
keyboard, means you can take an 
instant look at how a typical colour 
scene translates into tones of grey. 
You’ll see how close the tonal range 
of some colours is, and how 
the nature of a scene can be 
completely changed when that 
colour is stripped away. 

This is especially obvious when 
the image has been constructed 
around a strong, vibrant colour 
such as red or orange. As soon as 
you remove the colour, tones may 
merge and the emphasis of the 
photograph is altered dramatically. 


‘Learning to visualise a colour scene 
in black & white is a skill that will 
take some practice to get right’ 


Filters, whether they're in 
Photoshop or attached to the front 
of your camera, can of course help 
with this, and we'll cover these in 
more detail on pages 8 and 9 of 
this supplement. 

It's worth spending half an hour 
or so converting a few old images, 
as this will make you aware of the 
things you need to consider when 
you are out in the field hunting for 


that mono shot. It's also worth 
remembering that contrast, shape 
and texture all play a vital role in a 
successful black & white image as 
well. That's not to say they aren't 
relevant when shooting colour, but 
in the black & white world they 
climb right to the top of the ‘things 
to think about' list and are major 
considerations when on the 
lookout for a mono shot. 


Shape, 

contrast 

texture, 

and 

pattern 
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WHEN there is no colour to 
separate the components of an 
image, the brain looks for contrast, 
shape and pattern to make sense 
of a scene. 

This is why, when you look 
at a monochrome image that is 
relatively featureless and tonally 
flat, it appears quite dull. However, 
any strong shapes and contrasting 


tones that accentuate the form of 
the objects within your image 
become more interesting to the 
human eye. It can also pay to keep 
the scene uncomplicated. Try 
experimenting with bold but 
simple shapes, as the tonality that 
helps to ensure light and shade is 
nicely balanced and will always 
work well in monochrome. 


Instant black & white 


WE'RE lucky that, thanks to the 
technology inherent in our 
modern DSLRs, we can actually 
use the 'instant' black & white 
conversion in-camera to help us 
see what the final image may look 
like. We can either use live view to 
see it before we shoot or get an 
immediate black & white version 
to appear in the LCD screen after 
we've captured the shot. 

This is a real bonus, but it has its 
limitations and you need to know 
how to use the functionality to 
ensure the best end results. We 
still want to capture the scene 
in colour, as this gives us the 
maximum information in the file 
for when we convert the image to 
monochrome in post-processing. 
The best way to do this is to 
work in raw, but change the 
in-camera picture control/style 
to monochrome. 

Customising the camera setting 
like this means the preview image 
that now appears in your LCD will 
be black & white. But if we are 
working in raw, rather than JPEG, 
we're still capturing the file with all 
its colour detail, so there will be 
no compromise on quality when it 
comes to processing the image 
later in Photoshop or Lightroom. 
Remember, though, that if you are 
not shooting raw because you 
prefer JPEGs, you should take 
your image with the camera set to 
monochrome and then, if it's a 
scene you want to work on 
further, switch back to colour and 
repeat the shot. Naturally, this 



Change the in-camera picture control 
to mono to see in black & white 


only works when you are shooting 
a subject that is prepared to wait 
for you while you alter the 
settings, so our advice is to shoot 
in raw so you don't have to keep 
changing back and forth. 

It's important to remember, 
however, that in-camera black & 
white processing will never be as 
effective as the software you use 
on your computer. Therefore, 
even if you are able to further 
tweak your in-camera 
monochrome setting by adding a 
filter effect, such as red, yellow, or 
orange, the instant results you can 
see on the screen are only an 
indicator as to what is or isn't 
working. Turn to page 16 for our 
advanced mono conversion guide 
for more information. 


‘Customising the camera setting like this 
means the preview image that now appears 
in your LCD will be black &white’ 




For complete control, shoot in raw and then convert the image later 
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Mono exposure 



exposures 

If you want the best results in black & 
white, avoid losing essential detail in 
your images. Andrew James explains 
how to expose for mono pictures 


hen it comes to 
exposing for black 
& white images, 
there is only one 
mantra you need to cling on to when 
you're out with your camera - don't 
blow the highlights. Keep saying it to 
yourself, write it on the back of your 
hand or, for a more permanent 
reminder, get it tattooed on the 
inside of your eyelids. OK, we are 
joking about the last one! 

However, the principle is no joking 
matter. If you blow the highlights so 


there is no detail in parts of the 
image, then no matter what you do 
in Photoshop, you won't get that 
information back at the post¬ 
processing stage. Just as when 
you are shooting a colour image, 
you want to capture as much of 
the scene's dynamic range as 
possible. You don't want to 
overexpose so much that detail is 
totally lost, but you don't want to 
underexpose to such a degree that 
you need to recover important 
detail from the shadows. 




For successful mono shots, the key is to not blow the highlights 



‘No matter what you do in Photoshop, 
you won’t get that information back’ 


Ultimately, you want to expose so 
that the histogram on the back of 
your camera shows that you have 
captured shadows, midtones and 
highlights, but neither the shadows 
nor the highlights are so far to the 
left or right that they are clipped 
and are therefore either pure black 
or pure white. If you have to make 
a compromise, err on the side of 
underexposure, as you may be able 
to pull some detail out of the 
shadows. However, if your image 


has clipped to pure white, there is 
no detail available to recover. 

Of course, for creative reasons 
you may want some pure black 
in the image, but if you want to 
incorporate a sunrise in a shot, for 
example, it will prove difficult to 
include detail in that. If this is the 
case, you need to do your best to 
expose so you are capturing the 
greatest dynamic range that is 
possible. For this reason, raw is 
still your best file option. 


Switch clipping highlights on 


YOUR DSLR probably has a highlight alert 
system that will help you see if you have 
clipped the highlights before you even study 
the histogram. When you look at the image 
you have taken, if your exposure is too far to 
the right and therefore the highlights are 
burned out, the offending areas will be 
identified. For example, on a Canon EOS 5 D 
Mark III, overexposed areas blink on and off in 


black. If your image preview doesn't do this, 
it is probably because you haven't enabled 
the system. Take a look in your menu and 
switch it on because it is your first indicator 
that you have an exposure issue. Looking 
at the histogram will confirm that your 
highlights are clipped because the detail in 
the graph will be pushed to the far right of 
the histogram rectangle. In this case, dial 



in a little less (-) exposure and reshoot. 

If you think using this system is good way to 
avoid even having to look at the histogram, 
think again. Your image could easily be 
underexposed and therefore too biased 
to the left, so you will want to push 
it as far right as possible 
without overexposing. 

Dial in V3 or V2 a stop 
of extra exposure and 
shoot again. This will 
shift the histogram 
to the right. 
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Mono scenes 
require a careful 
understanding of 
the histogram 


Filters are also your friend. Faced 
with a typical high-contrast 
landscape scene, your camera is 
unlikely to be able to cope with the 
entire dynamic range in front of it 
without help. Whatever you try, you 
will end up with either the sky or 
the land incorrectly exposed. A 
neutral density (ND) graduated 
filter will help you bring the dynamic 
range to within a level that your 



High-contrast scenes may require an 
ND filter to balance the exposure 


camera can cope with and balance 
that exposure. The strength of the 
ND will depend on the exposure 
difference between the land and 
the sky, but typically a 2-stop (0.6) 
or 3-stop (0.9) ND grad will be 
required. It's important to 
remember that it is only the 
graduated form of the ND 
filter - either soft or hard-edged 
- that will help in this situation. A 
straight ND filter that affects the 
whole scene will slow the exposure 
down, but can do nothing to 
balance the difference between 
highlight and shadow areas. 

If you don't want to use filters 
but find you cannot achieve an 
exposure that isn't excessively 
clipping highlights or shadows, your 
other option is to shoot three 
different frames - one for the 
highlights, one for the midtones 
and one for the shadows using your 
camera's auto exposure bracketing 
(AEB) function. By doing this, you 
know you are capturing all the 
important detail, although of course 
you will then need to blend the 
images together in post-processing, 
which adds an extra stage to the 
development of your black & 
white image. 



Understanding 

the histogram 


The histogram 
is a quick way to 
assess the exposure 
of your shot 


THE HISTOGRAM is nothing 
more than a graphical display 
of the pixels in each image. The 
graph represents the 256 RGB 
tones, starting at 0 (black) to 
255 (white). When you look at 
the graph, you have the shadow 
areas to the left, the midtones 
central and the highlights right. 
The vertical peaks of the graph 
are the number of pixels. In fact, 
there is no perfect histogram 
shape, but it's important to try to 
expose so that neither shadows 
(left) nor highlights (right) push 
against the side of the histogram 
rectangle. Try to expose so you 
make the most of the right side 
of the histogram. Images that 
have a histogram bunched to 
the left will be underexposed 
(dark), while those with the 
same to the right will be 
overexposed (light). 

Use the histogram as a 
reasonably accurate gauge of 
the brightness tones in your 
image, but don't rely on it in 
isolation. Use your judgement 
when looking at the preview and 
make your exposure decisions 
based on both indicators. 
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Mono filters 




A collection of 
traditional mono 
filters. Are they 
better to use than 
Photoshop? 


What colours do 


YELLOW 

A yellow filter darkens blues and 
purples, while lightening green, 
red, orange and yellow. This is 
useful for darkening a blue sky 
and for a clearer image when 
shooting in haze. It also lightens 
skin tones. 


ORANGE 

Orange filters produce a more 
intense result than that of a yellow 
filter, with darker blues and 
purples. This is useful for skies and 
hazy conditions. The contrast 
between green foliage and paler 
flowers is also increased. 


GREEN 

A green filter is ideal for any plant 
or flower shot as it lightens greens 
and yellows, bringing out detail in 
some foliage. It can also create 
pleasing skin tones for portraits. 
Green wavelengths are useful 
when using a digital camera. 


On-camera filters still have plenty of fans, but can the same effect 
be achieved in post-processing? Mat Gallagher investigates 


W hen shooting in black & white, 
coloured filters provide a simple 
yet effective way of controlling 
different wavelengths of light. They 
allow the user to create better separation between 
grey tones or to increase or decrease the contrast. 

However, with the advent of digital photography, 
many photographers think these filters are 
superfluous, as the conversion to monochrome can 
be performed post-capture using all the colours of 
the spectrum. With careful use of software, colours 
can be controlled in the black & white conversion 
to produce results similar to any traditional filter. 
With this choice left until the processing stage, 
and numerous combinations of colours and 
strengths available, it could be argued that 
digital filters are superior to on-camera filters. 

While digital processing is undoubtedly more 
versatile, the true test as to whether digital filters 
are better than on-camera ones has to be in 
the end result. 

For this test, we will compare similar images 
taken with yellow, orange, red and green-coloured 
filters to those taken with digital filters applied 
in processing. The images taken with coloured 
filters will then be converted to monochrome 
using Lightroom, while the non-filtered images 
will be converted and digitally filtered using Nik 
Silver Efex Pro 2. 




A red filter blocks blue and green 
light. This can leave blue skies 
almost black and create a 
powerful contrast between foliage 
and flowers. While it can lead to 
some dramatic landscapes, it is 
not suited to portraits. 


The colour 

chart 

FOR EACH series of test 
shots we took for this test, 
as well as real-life scenes, 
a Gretag Macbeth Colour 
Rendition Chart was also 
photographed. This allows 
us to see how the different 
coloured filters affect 
particular hues. 



Reducing noise in 

a digital camera 

BY PHYSICALLY reducing the colours that reach 
a digital camera's sensor, you are reducing the 
amount of light available for the exposure. A 
standard Bayer colour array has twice as many 
green photodiodes as it does red or blue. For this 
reason, when choosing a single colour, the green 
filter is a sensible choice for digital imaging, as green 
accounts for half of all the photodiodes - just be 
aware that it will affect the tonality of other colours. 
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Digital process/no filter 




Digital process/digital filters 





Digital process/colour filters 









Results and verdict 

INITIAL comparisons of images taken with a 
DSLR, both with the on-camera filters and 
digitally applied filters, show clear changes 
in the tones of the mono images. 

Silver Efex Pro 2 offers plenty of control 
for the mono photographer, with the ability 
to fine-tune and adjust the effects of the 
filters, while it can also work seamlessly with 
Photoshop should you want to set up your 
workflow that way. 

Comparing the digitally produced coloured 


filters in Silver Efex Pro 2 with the Kood filters 
produced some interesting results. The images 
taken with the on-camera filters demonstrated 
a more subtle change in tone compared to 
their digital equivalent, but they had less 
sharpness than the digitally filtered files. The 
use of filters also results in much slower shutter 
speeds - the red filter, for example, allows 
roughly 2EV less light to the sensor - not only 
increasing the risk of camera shake, but also 
making it another variable to consider for 
creative shooting. However, even in very bright 
conditions, images appear less sharp than 
those without filtration. 


As a general rule in photography, it is best to 
make sure that the image is correct at the time 
of capture, which usually means the use of filters 
rather than applying adjustments in software. 
However, in the case of black & white 
conversions, this appears not to be the case. 
Those using a regular digital camera are best 
placed to capture the full colour information 
from the sensor using its raw format and convert 
the image using an advanced black & white 
program, such as Nik Silver Efex Pro 2. This will 
not only allow the greatest control over the 
tones of the image, but will also allow the 
optimum sharpness to be retained. 
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Black & white lighting 


The key to 

creative 

lighting 


Phil Hail reveals the two 
basic portrait lighting 
techniques that should be 
in everyone’s armoury 


B lack & white portraits 
can have a classic 
quality that's hard to 
match with colour 
Here, we look at how to create 
two timeless portrait lighting 
set-ups that are perfect for 
mono photography. 

Studio lighting needn't cost 
the earth - a budget kit can be 
less than £400 - while flashguns 
and the wealth of accessories 
available are ideal for simple 
lighting set-ups. 

While in the days of film, studio 
lighting may have been a bit of a 
dark art, striking studio portraits 
are incredibly easy to achieve 
with digital. As you can see your 
results instantly, you can review 
and adjust the exposure, as well 
as move and fine-tune your lighting 
to ensure you achieve the look 
you're after. 

While it's always enjoyable to 
experiment with your own lighting 
set-ups, there are a couple of 
effective but simple techniques you 
should try that give very different 
results. Known as high-key and 
low-key lighting, these two 
techniques generally utilise a 
white and black background 
respectively, and are particularly 
eye-catching in black & white. 

Turn over the page to find out 
how to set them up... 






v&T"" 




High-key lighting 
offers a clean and 
crisp look to your 
mono images 


fm 
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Black & white lighting 


High-key 

lighting 

IF YOU'RE after a clean and bright look to 
your shots, high-key lighting is the way to go. 
While you will find that there is some debate 
about what is classed as a high-key portrait, 
in essence the image is made up of largely 
light tones and is suited to subjects where 
you want to convey an airy mood. 

Because you are shooting at the lighter end 
of the scale, skin tones are often overexposed 
and imperfections can disappear, placing 
emphasis on the eyes - the key element of 
any portrait. High-key images are popular 
among high-street portrait photographers, 
lifestyle photographers and fashion 
photographers, who are after a crisp, 
uncluttered look to their pictures. 

While some photographers can use four 
or more lights to achieve a high-key shot, 
it's still possible with just a couple of heads 
from a studio lighting kit. 



* & 

jm 

Using additional lights can enhance the effect 



1 Main light 

The first thing to do is set up your main light so 
it is positioned just above your model's head. 

A softbox is best for producing a nice even 
distribution of light in this instance, but if you only 
have a brolly, use that instead. Next, position 
your second flash head behind your model and 
point it towards the backdrop. 


2 Second light 

Instead of using a softbox, use a spill kill reflector 
on your second light. Set it lower than your 
main light, at an angle and positioned quite 
close to the background. This should provide 
enough 'kick' to illuminate it evenly. Start by 
setting the power on both lights to 1 -2 stops 
above minimum. 


3 Position a reflector 

Position a plain white reflector or polyboard 
opposite the softbox, as this will allow you to 
bounce light back onto the subject for a more 
evenly lit result. Now it's time to shoot, with 
your camera set to manual, using an aperture 
of f/11, a shutter speed of 1/160sec and an 
ISO of 100. 
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Low-key 

lighting 

WHILE high-key lighting is perfect for nice, 
fresh portraits, you may want your pictures to 
convey a more dramatic, mysterious mood 
than high-key lighting produces. That's where 
low-key lighting comes in. Out go the 
bright-white backgrounds, which are replaced 
with darker backdrops and lower-powered 
lighting that can be achieved with a single light 
source. Results can be impressive, with a single 
light picking out features on your subject from 
the dark shadows. 

When shooting low-key portraits, the thing 
to remember is that you need to take a more 
considered approach than you would with a 
high-key shot, as your light needs to be 
positioned so that it falls on the model very 
precisely. Subtle changes in position can 
make a huge difference to the result. It's 
worth also bearing in mind that this kind of 
lighting is far less flattering than its high-key 
counterpart, showing up more flaws in the 
skin. Because of this, it may seem logical to 
use it only with a younger subject, but don't 
be fooled, as low-key lighting is great for 
subjects where you want to emphasise their 
facial characteristics and detail. 

To produce this effect you'll need a dark 
backdrop, and while dedicated rolls of black 
paper such as Colorama are popular, a dark/ 
black sheet set-up behind your subject will do 
an excellent job of absorbing any stray light 
and be just as effective. 

Finally, get your subject to wear a dark top 
so he or she blends into the background and 
the light just brings out their face. Follow the 
steps below to see how it's done. 



1 Position light 

Set up your main light so it's positioned to the 
left and just above your subject, with a softbox 
mounted on it facing your black backdrop. You'll 
need to turn down your light to at least half 
power. As an alternative to a softbox and a more 
direct light, attach a snoot and angle it towards 
your subject. 



2 Bring in your subject 

Bring in your subject and position him or her at 
the edge of the light, so that it glances across 
them. This will produce a nice soft light from the 
spill of the softbox. Because the softbox isn't 
pointed directly at your subject, it will highlight 
only certain areas of your subject, leaving the 
rest in shadow. 



3 Camera set-up 

Set your camera to manual mode, dialling in an 
aperture of f/8 and a shutter speed of 1/125sec 
at ISO 100. With the sync lead/trigger attached, 
fire a test shot. If it's too bright, reduce the 
power of the flash, or stop-down the lens further 
to f/11. You may find you have to reposition your 
subject, too. 



subscribe 0844 848 0848 www.amateurphotographer.co.uk 5 July 2014 supplement 


13 









Black & white HDR 



Shoot and merge multiple exposures to create striking black & white HDR 
images. Phil Hall shows you this subtle method for a more natural result 


DR, or high dynamic range to give 
it its full title, can be an incredibly 
powerful technique for mono 
photographers. Some high- 
contrast scenes make it impossible to record the 
range of tonal details in a single shot captured 
with a digital sensor, but HDR allows you to 
display the full dynamic range of a scene by 
blending a series of shots at different exposures 
into a single image. 


Results can be impressive, although 
sometimes less is more with HDR. If you're 
overzealous with the technique and attempt to 
retain detail in every element of the image, it can 
result in an overtly surreal picture that isn't to 
everyone's taste. Use it subtly, though, and 
you can retain detail in a scene and produce 
a more natural result. 

While a single raw file can create an HDR 
image, for best results you need a series of 


multiple exposures to reduce image noise 
encroaching into the frame. While there's some 
debate about how many bracketed exposures 
you should work with, a good starting point is a 
correctly metered shot that's supplemented by 
a shot overexposed and a shot underexposed by 
a number of stops. This will give you enough 
data to play with at the processing stage, and it's 
a good idea to shoot in raw to retain as much 
information as possible. 


SHOOTING AND EDITING A MONO HDR IMAGE USING PHOTOSHOP 



To shoot a successful HDR 
image, set your camera up 
on a tripod (if you want a 
crystal-clear HDR image) 
and shoot either bracketed 
images or manually. It's also 
worth flicking to manual 
focusing once you've 
focused initially to avoid 
the camera shifting its 
focus as you fire off 
your shots, while a 
remote cable 
release or 
self-timer is 
advisable to 
trigger the 
shutter to 
avoid any risk 
of camera 
shake. 


Merge lo HDR Pro 


Source Fites I ^ 

Choose two or mo-re files from a set of exposures 

to merge and create a High Dynamic Range I CirTCeT 

Image. ' - 


Files | - 



HDR_l.jpg 

HDR._2.jpg 

Browse... 

HDR_3,jpg 

Remove j 


Add Open Files ■ 


Attempt to Autorraticaliy Align Source Irr ages 


1 Merge images 

In Photoshop, go to the File menu and select 
Automate. Then, from the dropdown list, select 
Merge to HDR Pro. In the pop-up box, select 
the files you want to merge by hitting the Browse 
button. Select the Attempt to Automatically 
Align Source Images option and then hit OK. 



3 Tone and detail 

We'll start with the Tone and Detail section. 
Gamma controls contrast, so we'll boost it a little, 
setting it to 1.40 and increasing the Exposure 
to 0.25. Don't be overzealous with the Detail 
slider - in this case I've increased it slightly to 
60%. Next, we'll take a look at the advanced 
tab for more fine-tuning. 



4 Boost contrast 

The shadows in the foreground need to be lifted, 
so increase the Shadow slider to 32% and then 
nudge the Highlights to -20. We'll leave 
Vibrance and Saturation alone as we'll be 
converting the image to mono later. We can now 
click on the Curve tab, pulling out a gentle bow 
to lighten the shadows even further. 



2 Remove ghosts 

Photoshop will crunch through merging the 
images and then an interface box will appear 
where you can make some adjustments. First, 
we can select 'Remove ghosts', which is a handy 
feature if you're shooting a busy scene where 
people or other elements can move. 


Fite 


Ip" Father 
jrj.4'AL I.Black & 




Adjustments 

! 

► 

Grayscale 

Duotone 

Indexed Color 

V RGB Color 

CMYK Color 

Auto Tone 

Auto Contrast 


Image Size... 
Canvas Size... 
Image Rotation 


Lab Color 
Multichannel 

8 Bfts/Channel 

► 

•J 16 Eits/Cfiannel 

Trim... 


32 Bits/Channel 

Reveal All 


| Color Table.., 


Duplicate-. 
Apply Image... 
Calculations... 


5 Edge glow 

Adjust the Edge Glow, which controls the glow 
around the area of contrast. Keep both the 
Radius and Strength relatively low because if you 
boost them too much, the results can look quite 
unsightly. Hit OK and then you can make your 
final adjustments, including change the mode 
to 8 Bits/Channel. 
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By taking three shots at 
varying exposures, they 
can then be merged into 
one final image that 
retains much more detail 
in both the shadows 
and highlights 
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Mono conversions 


iviaKing mono conversions in 

Camera Raw 


Shooting in raw mode means you can be as creative as you could in the 
darkroom. Martin Evening describes two black & white conversions 



I f you want to produce high-quality 
black & white photographs, the 
only option is to shoot in raw 
mode. If the capture data starts 
out in colour, you'll have the chance to 
make use of the colour data information 
to determine what is the most suitable 
black & white outcome. If, on the other 
hand, you shoot directly in black & white 
in JPEG mode, you'll lose the opportunity 
to get creative. 

When editing raw files, the main things 
that affect the outcome of a black & 
white conversion will be the selected 
white balance and the black and white 
slider settings (such as in the HSL/ 
Grayscale panel). When using Camera 
Raw or Lightroom, you may find it useful 
to select the Target Adjustment tool and 
use this to click on an area of interest in 
the image (such as the sky), and drag 
upwards to lighten or drag downwards 
to darken. This will set the black and 
white sliders automatically. Interestingly, 
the sliders in the Camera Calibration 
panel can also be used to apply 
further fine-tuned adjustments. 

You should find that these provide 
an extra level of control with which to 


CONVERSION TO CREATE A DARK-SKY EFFECT 


1 Starting point 

This shows the colour original, which was shot 
outside the famous 72oz steak house in Texas, 
in the USA. The steak is free if you can eat one 
in an hour (I chose the Caesar salad). I selected 
this particular image to demonstrate a black & 
white conversion because it had a good mix of 
colours to work with. 


2 Convert to Grayscale 

First, I went to the HSL/Grayscale panel and 
checked the Convert to Grayscale box. This 
converted the colour image to black & white 
using a default conversion, in which all the sliders 
in the HSL/Grayscale panel were set to 0. As 
you can see, there is not much drama in the 
black & white conversion this produced. 


3 White Balance 

I then adjusted the White Balance, with the 
Temperature slider dragged to the left to 3000, 
combined with a Tint setting of -100, applying a 
cooling white balance to the underlying colour 
data. This in turn affected the outcome of the 
black & white conversion after I clicked the Auto 
option in the HSL/Grayscale panel (see Step 2). 
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enhance a black & white conversion. in this panel can be used to adjust the 

The Split Toning panel controls in hue, colour and saturation for both the 

Camera Raw and Lightroom can be used highlights and shadows. There is also a 

to add colour-toning effects. The sliders Balance slider that lets you offset the 


The final shot, which 
has been converted 
in Lightroom with 
some split-toning 


balance between the shadow and 


highlight colour toning and provides a 
nice fine-tuning control for your 
split-tone effects. 


4 Split Toning Panel 

I adjusted the Highlights and Shadows, dragging 
the Hue and Saturation sliders to achieve the 
warm split-tone effect. You'll notice that 
adjusting the Balance slider will also affect the 
outcome. Even if the Highlights and Shadows 
settings are identical, adjusting the Balance 
slider can still have quite a subtle effect. 


5 Fine-tuning 

To produce a stronger black & white conversion 
effect with more impact, I needed to manually 
adjust the sliders in the HSL/Grayscale panel. In 
this instance, I dragged the Yellows and Greens 
sliders to the right to lighten the grass, and 
dragged the Aquas and Blues sliders to the 
left to darken the sky. 


6 Camera Calibration 

For stronger and even more dramatic black & 
white conversions, you can also use the Camera 
Calibration panel sliders. Here, you can see that I 
adjusted the Green Primary Hue and Saturation 
sliders, as well as the Blue Primary Hue and 
Saturation sliders to produce a really dark sky 
and a high-contrast effect. 
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Mono conversions 




Right: The final 
image mimics 
the look of an 
infrared shot 


Below: The native 
colour image is 
perfect for a faux 
infrared conversion 


There are a number of ways you 
can take a mono conversion to 
extremes. The following black & white 
infrared technique illustrates just one of 
the ways you can 
achieve a creative 
black & white 
conversion using 
Camera Raw or 
Lightroom. I took a 
photograph of a 
woodland scene and 
aimed to lighten the 
green colours to the 
point where they 
appeared luminescent. 

This can be done by 
applying an extreme Tint slider 
adjustment combined with the B&W 


panel settings in Step 4.1 also applied a 
negative Clarity adjustment to produce 
the glow effect that is typically associated 
with infrared photography, and added a 
Grain effect via the Effects panel. 

You can use the steps 
shown here to apply 
this same type of 
black & white 
infrared effect to 
other images, but 
you'll find that these 
settings will always 
need to be fine-tuned 
3n an image-by-image 
)asis. It's not a 
technique that can be 
guaranteed to work on every 
photograph, or as a saved preset. 


CONVERSION TO FAUX INFRARED EFFECT 


1 Starting point 

This shows the 'before' image. The photograph 
is ideal with which to demonstrate the following 
faux infrared effect because it contains a lot of 
green foliage, plus there are the bluebell flowers, 
which can all be made to appear lighter. In this 
first step, the White Balance setting was left at 
the default 'As Shot' setting. 


2 White Balance 

In this step, I kept the image in colour and 
adjusted just the White Balance sliders. Here, I 
dragged the Temperature slider to the right to 
apply a warm white balance and set the Tint 
slider all the way over to the left to -150. This 
made all the green colours (the foliage) as 
bright a green as possible. 


3 Convert to Grayscale 

I then went to the HSL/Grayscale panel and 
checked the 'Convert to Grayscale' box. I 
returned to the Basic panel, where I applied 
the tone adjustments. I lightened the Exposure 
setting, set Highlights to -100 and applied a 
negative Clarity of -23, which added a nice 
soft glow to the photograph. 
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4 Adjust sliders 

I went to the HSL/Grayscale panel again. I 
dragged the Yellows slider to +29 and the 
Greens slider to +40, and dragged the Aquas 
slider to -53. Because of the underlying green 
white balance, this adjustment caused the leaves 
to glow more - almost like the way infrared 
photographs record green foliage. 


5 Adjust exposure 

I then returned to the Basic panel, where I 
decreased the Exposure by around 1 stop, so 
that the brightest portions of the photograph - 
the leaves - did not appear too bright or get 
blown out. That more or less completes all the 
steps needed to produce the infrared look, but 
there is one more thing that can be added... 


6 Finishing touches 

I then used the Split Tone panel to add a 
split-tone colouring effect, and finally, added a 
Grain effect via the Effects panel (Amount 60, 
Size 25 and Roughness 15). However, if I 
wanted to apply this black & white infrared effect 
to other photographs, I would need to save 
these settings as a custom preset. 
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Perfect prints 



Nothing beats the tactile quality of a print. 

Tim Coleman explains how to get the best out of your printer 
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High-quality mono 
prints at home are 
easily within reach 




T hese days, a photograph can be 
viewed directly on a television, a 
computer monitor, a tablet device or 
even a lightbox, but for many people 
there is still nothing like producing a print. 

Before digital technology, black & white 
printing was achieved by hand in the darkroom 
on dedicated black & white paper. In the early 
days of digital photography, the quality of home 
digital black & white printing left much to be 
desired, with photographic labs producing 
the best results. 

Yet home printing has improved in the past 
few years, and there have been some significant 
developments for black & white printmakers. 
With a variety of options for printing at home, 
we look at the options. 

Improvements to 

printing from home 

Most home photo printers have a single 
black-ink system, and use one of two methods 
to create a black & white print. One method is 
to mix the cyan, magenta and yellow inks (CMY) 
in equal measures to provide a black & white 
result. However, it is difficult to remove colour 
variants in all tones when using this type of 
system. Alternatively, using just the black ink 
eliminates colour casts and gives a neutral grey 
result, but the range of tones cannot match 
those from a CMY print and the reproduction 
is often grainy. 

Black & white printing was revolutionised 
through the introduction of quad blacks - an 
inkset containing four cartridges of ‘shades' of 
black rather than CMYK (cyan, magenta, yellow 
and black). This system improved the tonal 
range of prints no end, although its set-up is 
impractical for those who print in both colour 
and black & white. 

In 2005, Epson introduced its K3 eight-ink 
system, the first of its kind to use both colour 
inks and multiple black inks that offered the best 
of both the colour and black & white worlds. This 
new system rendered quad blacks redundant. 
Other manufacturers have introduced multi¬ 
black ink systems, too, which are used in 
today's more expensive A3+ and larger 
printers, while the smaller units and 
less expensive A3 printers still 
use the single black set-up. 
Producing a good- 
quality print is not 
solely down to the 
printer, though. 



Home printing 

costs 

I USE an average of four sheets of paper 
(which includes dividing a sheet into 
smaller sections to save paper) to get a 
print just how I want it. Printing black & 
white images is more demanding on the 
black cartridges than it is on the colour 
cartridges, so it is worth keeping a stock of 
these. Expect an 11 ml black cartridge to 
run out after 25 A3+ black & white prints, 
but this varies depending on the prints 
being made and the printer being used. 

• A3+ printer recommended for black & 
white printing: around £650 

• Full set of proprietary inks: £200 
(£20 per 11ml cartridge) 

• Baryta paper: £26 for 20 A3+ sheets 

• A2 printer recommended for black & 
white printing: from £1,100 

• Full set of proprietary inks: £500 
(£40 per 30ml cartridge) 

• Baryta paper: £40 for 20 A2 sheets 

• Continuous flow system with full set of 
inks (125ml in each colour): £250. 

• Replacement ink bottles: £30 for 125ml 

‘Black & white printing was 
revolutionised through the 
introduction of quad blacks’ 


Paper for home printers has also improved, with 
a wide variety of surfaces for different finishes, 
which we'll look into in more detail a little later. 

Photo and matt black ink 

Most of today's top black & white home-print 
systems use pigment ink. However, black ink 
is optimised for the type of paper, with ‘photo 
black' (dye ink) the best for glossy paper and 
‘matt black’ (pigment ink) for matt paper. Some 
printers have only one slot for the two cartridges, 
so switching between gloss and matt prints 
requires the cartridges to be changed, too, 
which can take time and waste ink. If you are 
likely to use both gloss and matt paper, 
consider buying a printer with a separate 
slot for each. 


Seal of quality 

THERE are ways to ‘authenticate' an inkjet print that 
is created at home using the services of companies 
such as Epson, Hahnemuhle and Harman. Those who 
have an Epson Stylus Pro printer, Epson inks and 
Epson certified paper can take advantage of Epson's 
Digigraphie service (www.digigraphie.com), whereby 
the user can sign the Artist Charter and receive a 
personalised embosser to mark and authenticate 
their prints. There are four officially recognised 
Digigraphie labs in the UK. 
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Printing mono 


© Paper types 

When you have an image 
printed at a lab, the technical 
team can talk you through what 
paper would be most suitable for 
the results you want. When it comes 
to printing at home, there is also a 
wide choice of paper types to select 
from. There is no overall 'best' paper 
to use, though, because each image 
suits a different finish. Papers vary in 
their density, weight, finish, warmth, 
saturation, dynamic range and maximum 
black density. 

Glossy paper provides high saturation, 
contrast and dynamic range, so prints have 
real punch to them. However, glossy paper 
is usually less dense than a heavyweight 
matt paper and can feel rather insubstantial. 
Its reflectance, too, can hinder viewing the 
print clearly in certain lighting or when it's 
behind glass. 


subtle tones are displayed well. Specialist 
papers such as photo rag and canvas 
demonstrate the attributes of matt paper. 

Semi-gloss paper, on the other hand, 
which is also known as pearl or luster 
depending on the manufacturer, is a 
popular choice because it offers 
elements of both gloss and matt paper. 
The smooth surface has less shine 
than gloss, but it still retains some 
of the punch. 

Finally, baryta paper is claimed to be 
the inkjet paper that most closely matches 
darkroom paper. True baryta includes a barium 
sulphate layer beneath the ink-receiving layer, 
giving the authentic smell and feel of traditional 
darkroom paper. 

It is important to read the label or check with 
the manufacturer, though, as some papers have 
a 'baryta effect' and do not include the baryta 
layer. The weightiness of most baryta 
papers makes them feel the part, too. 


There are a wide 
variety of paper 
types and styles 
to choose from 


Matt paper has a noticeable texture on the 
surface, it seldom suffers from reflections and is 
weighty in the hand. Also, the dynamic range is 
not as wide as glossy paper. Images do not have 
as much punch and are less sharp generally, but 


Inkjet workflow 


IT IS VITAL to prepare an image 
and process it correctly to get the 
best results. Although most 
printers offer basic tone 
adjustments in the print process, it 
is best to make these adjustments 
using editing software beforehand. 

First, ensure the monitor is 
correctly calibrated using a 
calibration device (visit www. 
colorconfidence.com or 
www.datacolor.com). The main 
adjustments for black & white 
printing are to the shadow and 
highlight tonality. Basic changes to 
exposure, levels and contrast are 
easy to make using editing tools 
such as Photoshop or Nik 
Software's Silver Efex Pro 2, 
which is a plug-in specifically 
designed to recreate the classic 
look of black & white film for 
digital photographers. 

Scans should be made with a 
flat tone to preserve as much 


information as possible, then they 
should be edited for contrast, 
levels and exposure. Finally, look 
at the image size. There is no 
point exceeding the printer's 
resolution, which will be either 
300dpi or 360dpi. Whichever it 
is, select this resolution as dpi in 
Image Size. 

Print process 

Processing a print correctly is a 
vital part of producing a great 
black & white print. The following 
are some of the key points to 
consider before clicking the 
OK button. 

Step 1: Manage colours 

Letting the printer manage the 
colours is a useful option for 
those who use the same brand 
of printer, paper and inks. If the 
printer manages the colours, 
select the black & white mode 


(or, in the case of Epson, the 
Advanced Black & White Mode). 
With this mode selected, the use 
of the colour inks is dramatically 
reduced, although they are still 
used to prevent grain in the 
final print. With a black & white 
mode selected in the print 
settings, most printers offer a 
choice of colour toning to achieve 
warm or cool results. 

Selecting the software to 
manage colours is best when the 
printer, paper and ink are all 
different brands. In this option, 
ICC profiles are used to ensure 
the correct output of ink. Most 
paper manufacturers offer basic 
ICC profiles for a number of 
printers and their own paper, 
or a custom profile service 
specific to your own printer 
can be made by sending prints 
made with that printer to the 
paper manufacturer. 


Step 2: Select 

correct paper type 

Whether using an ICC profile or a 
black & white mode, the second 
phase of the print menu requires 
the correct paper type to be 
selected, to ensure the printer 
head delivers the optimal quantity 
of ink. The paper types are 
generic and not specific to the 
paper manufacturer, with options 
including gloss, matt and 
semi-gloss. 

Step 3: Print speed 
and quality 

Setting the print speed to low 
ensures that the finest level of 
detail is reproduced, without any 
print lines in the final result. For 
Epson printers, this is achieved by 
'unticking' the High Speed box. 
Print quality should be set to the 
highest possible. These combined 
factors will slow the print speed. 



Choose Photoshop Manages Colors for Color Handling 



Select the correct paper type 


STEP 3 


■+**<** 



Double-check your settings 
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WE’LL COVER YOUR PHOTOGRAPHY 
EQUIPMENT AGAINST LIFE’S NEGATIVES 


GATIVES ^ 



Insure your camera and accessories today 
against theft and accidental damage 

Our flexible cover allows you to build your policy to meet your needs. Cover includes: 

• Options for up to £25k worth of cover 

• Up to £lm optional Public Liability cover 

• The option to protect your equipment when it is in your vehicle 

• A choice of UK, EU and Worldwide cover 

• Up to £lk worth of equipment hire whilst waiting on replacement in the event of a claim 

Amateur 

Photographer 

Insurance Services 

Call now 0844 2491902 

Mon to Fri 9am to 6pm 

or visit www.amateurphotographerinsurance.co.uk 

Amateur Photographer Insurance Services is a trading style of Thistle Insurance Services Ltd. Lloyds Broker. Authorised and regulated by the Financial Conduct Authority. A JLT Group company. 

Registered office: The St Botolph Building, 138 Houndsditch, London EC3A 7 AW. Registered in England No 00338645, VAT No. 244232196. IPC Media Limited are an Appointed Representative of Thistle Insurance Services Ltd. 









SIGMA 


Ultra-high resolution and groundbreaking 
image quality. 

Introducing the new benchmark large-aperture 
standard lens for the high-megapixel era. 


Q Art 

50mm F1.4 DG HSM 

Petal type lens hood and padded case included. 

Available for Sigma, Canon, Nikon and Sony AF cameras. 



SIGMA=7 

3 YEAfi UK WARRANTY 

For registration and rarnlitions l&g on to \ J f 
nrww.sigma-iiiiag irg-uk.eomi'wa rra nty ' 


More on our new product line-up: 

sigma-global.com 


Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire, AL71EW | Telephone: 01707 329 999 | Email: sales@sigma-imaging-uk.com | Website: www.sigma-imaging-uk.com 
































